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Abstract

This study, founded on Aixeld’s Cultural-Specific Item Translation Theory and Eugene Nida’s Cul-
tural Vocabulary Classification, employs the Chinese modern literary opus Cultural Odyssey as a
pivotal exemplar to delve into the nuanced strategies and ramifications entailed in translating
cultural-specific items into English. By means of a meticulous scrutiny of the ecological, sociologi-
cal, and theological facets ingrained in the narrative, this treatise delineates the intricate modus
operandi adopted by translators, encompassing preservation, annotation, and formal equivalence,
as they navigate distinct categories of cultural-specific items. Furthermore, the research probes
into the intricate conundrums that confront translators during the translational endeavor, and the
art of effectively conveying the multifaceted cultural subtext inherent in the source text during the
English rendition. This research aspires to proffer pragmatic directives for the realm of cross-cultural
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translation, while underscoring the seminal import of Chinese contemporary literary works in the
arena of international dissemination.
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1. 5|15
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J B BA R SCH IR SIS S o R, Wi A G B B ees,  DURIES B HERA ML 8 A0 B AR
WL I B A, e — MER R AT S R 8. AR B AEN PRIV TR B RS Javier Franco
Aixeld T 1996 4R HH I —FhEI R EE IS, RIS S0 PG H7 SCA LA TURH R R0 o AR SO M BL R LA T T T 45
W1+ ST PR SO AT TOURH 1R S [ 78 SN 43288 s 35 P SO A TR 1% SR I PR DA A v A0 S FH 31 B 5
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2. XHEBW

NI E YR T ST AT M, Wb SO A IR RIS SO R I T REAN
B SCHAR N XERE S U E , B T RE R i TR ATE P AEAEX BRI H , Bl 00 H AR RN TE R 1)
RGP AEAFKIIRE” [1]. LRPRiAA, TR M AR S, R TRES
AMEMRE S Z MR ZRREEZ, DU HAREEE AR AR 32 /E 1 [1].

A BRSO A IR 9 [ R A ) R, e PR A 11 AR R S D AR DX — )
ARG T H 118 S A5

G, ORBE S SR IR A B R AR TR T R ORI IRAE B SO L A U RS R, DR R H AR RE
g HERR R IF B E AT X — ST & 78 H AR ST Fp A2 AR AR R I H R A SRABL S At (o2 R 15
HR, B ZORBEEE A H AR 5 50 P 0E 2 000 H R B AURIE 5 S B A 00 DU ORAE H AR SOA
AR IR RAL I SCAG AT 2 o TERE SRS U B A SCAC R R NI R B RE , LAPIM B I AR S0 47 PR AR
AL AT E S IWTRAESCA BRI . 2 A SE0E 1 F A2 R IR 5 S0 A I A0 O 58— el
FIRILTTA, LGN H AR SRR 5 AT, T ST A IR R Rk o 45 A S I 5 2 SR Ak
SCERATT, DA MR BURF R P, AT RE 75 ZEANINAS A0S BT 575 5 o IHRAR SRS R0 3 52
BRI, LD SO 22 X B AL IS, 3 R AR B RS SO R AT S RN H B EL 2
MO0 ININSENE 5 I R SRS A B, 98 R ) SCAR i F AR 5 SIS L, BUEE A st %3k S04 B A7 T
5 30, AT LB A R S B R R SC I o FE 2 SRR SRR 133 ) S A T AT R
FIBAL A, DAEIAE B AR SO B B IR B A ) B AR, X AT AR 176 ER M) 2 ) 1 45 M B AR B A 5 3
3 SRS SR X SO T AT AT — e RE L AR, DOE N H AR SO T8 5 M S ERIE T 3, T RE a2
SR AR B R R Ty A B3 SR U T RE 7 R i AR A RAA Ty SN H . AR H AR
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BSCAEA T, DL ORI RO HER VE AT T B AR, IR 2 H AR R R IR —BISHESL e ST 52
PR TR BRISCRE, AR TR SR A B AT S B

Jud « ZRik(Eugene Nida) i) SCALH] I BARFRAL 1 UM B B A SCARTE 02K, DLPBRE 13 S A st 2
iR LN 5 SCAL R 1R IR A [3] o X8 . ARASCILGIER . Rk FEYIMZIYISE BRI ) IR
AR G YIR) . ARSI E R EAm. AT L) . BB CREURE MRS, B S
A (8 A SR R FRIETT 3L TEE R AL NEA IR AIE) » %05 BB SR AR I SCAG IR SR B e
&R, AR ORIEE S R CNIZhRERE A AR 1A B B ARTE 5 b, s SCIGIR t TH 28 i
1653, DRI T AR R SO ZE S P SR B R [4]

AR CCETRD SO LA BT FTEANE 7T, AEA0IAR Hh A SCAR A1 73 SR A Sk ity oo
ST A TR B BEAT 734, RAEE (CCIR) AL LA IR I s . 45 A SCRPR N, K
WEERFAS e BEEATH S EAT T

3. kISR
31 AEBXHEERMN
1) BRI BEH KR LATHRT, AEER, 2Bwm, wdaRk, TEAL, MRS ERXE.

# L Kangxi’s “Great Wall” too, has now crumbled, ensnared by desolate grasses. Amidst the melancholy cries of
dusk’s crows, the aged walls display a mosaic of history, adorned with the patina of mold and moss. Yet, resolutely shut re-

mains the imposing gate, a sentinel to bygone eras. (Footnote: In superstition, the crow is considered to be a bad omen.)

KBk BSGRBOCC (FRpnly o e Esc kg, RO S IEAEEENAE IR, B
EEAET AR BR5]. A BRI, R TR BRSNS, A 07 =X,
B E G 53 SR ST AL A B AR ] o IR AR SN O L I b AR oR IR BURR R T« R R L) R
Pk, SRR RN REI EDZE A TFHIRIZHT NS, X — SRR 78 1 55 R AR B A S I S0 Ak
B, WHIRAMRE T SO NRAEE B . it X M7 X, BIREE AR R R SO RS A A IR
R ER, O BAREE et VR E RSO SRR, AT B AN BOC ) R N F R

2) BRI BIRZIAPVRRA IR Sk R E—T, RARESAMNEIIIZ AN LG FE L, WTLERITET
2T, HRAEZA CTEE QPTE.

#3: As | posed this question, a shiver involuntarily ran down my spine. For | found myself standing halfway on the

journey from the Mudan River to Jingpo Lake, with my feet planted in Ning’an City of Heilongjiang Province, a place

known as “Ningguta” during the Qing Dynasty. (Footnote: Ningguta was a place of exile for serious offenders during the

early Qing Dynasty.)
RBOCAIE BUCRECT (T8, B8 TUPIA RSB B s g . E5k, kT “4r”
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MBI, i AT ARy “peony” BN BRVEIE B DGE ] T 08 BARTES TR . EIRXAS R,
CHPHL” JEARRIE 5 “TH THPHERL” T2 RS R 77 U8 “Mudan River” , BL{R
B IR DOE W M 2 IR B BRI 384T B T F b 5238 SE Ay St R g 1t 44 1) g SEANSCAR T 5%, [RIIARAA X
—HIARORE AL E . K, RT3 R ENE IR, AT LA R b E R
WAL 2R, AR A W R X 3, HAZ O XL A (1 B LA PHL T . BH IR &
FEIF PR AU NI P S SR, DUBSE T SO B H AR 5 B R B SR SO ST e, Rty
B AR RSB RO T5 o SR8 SN (0 S A B T DR R SO RO HE R PE AN SCAL IR, DI D H e
FIRAL T ERSCAE R, DL A BRSSO RS SO ST St o SRR 5 AR S SR IR R AR A
EH BT R E AR S 8 B AR 25

32. HEXUERM

3) RA: THMWEMEAERRE. HTFREL—ATaE, IMARELAFITRZE, MARXHEBREE:
NEER—IIE, HEFAXLEA, "

F3_: Wang Wei’s brushwork was truly gentle. Facing such a Yang Pass, he did not show any sharpness or horror, but
only wrote quietly and elegantly: “I urge you, my friend, to drink one more cup of wine. When you go west beyond the Yang

Pass, there will be no one you know.”

KBSk BWSCRECE (FERED , R 7 RGO T B H i 8 va b i D s A S i 5t B OGRS
TR AT, AR AT A e, AR T EREF R, A DEEGE AR AOE EE . X EAE Ok
Bi”  CORE” AN CORHL” SEREE . NTEERRHEIA ST R, R T B SR, R OEiE) “pass”
— 14 5] N LA AR St o MR 23 1] L () S X, “ pass "F 1 4&“ a road or way over or through mountains”.
X REEAE G T R 07 FTal BE SRS I SCARBRIE, IEH IR T RSO B AR UL HER L5, R R
BT URAE S SO R, SREL T RRE S A

4) BRI HEREAENERM. F—KRREZ+T % FHMERMEBH], FREZEE+ S H AN S

%3: In his life, Su Dongpo was an official in Hangzhou on two occasions. He became the subprefect of Hangzhou, a

provincial capital and historic cultural city, in his thirties. He returned to Hangzhou as the prefect in his fifties.

A Bk EGRECE (BUMEF) o PAIFIEIIN R A 7 47 BUE R S5 o RN AR st 7 A7 B
B, ATTSREE LB RS S US55 o Sl A M AR,
Ab B Ao v R [6] o (R, FE R I T5 R A S WU P S B B 22 S AR &R, {5 FH “ prefect” 11 “ subprefect”
A MR IFHOARBIX — 5o 4546 “return” —in], BEREFE R 75 A IR B HRINARAE, 5 H bRiE S o “an officer
responsible for an area of local government in some countries, for example France, Italy, and Japan” R SCAH
g, RN CamA” RN TRV T S R e A, “prefect” A1 “subprefect” FARX B
W, HB TR EAREE U S M EA IS T “B K7 M “TiK” RS

33. Z¥HEEmM
5) B BAEIEE, REBALH, &ABLEFRRTETHE K.

¥ 3_: Before the Taoist pagoda, a continuous tide of visitors flows daily, yet not a single soul has bestowed upon it a

gaze steeped in reverence.
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BER Bt BRI CGEEEE) o “ITEEE” fE o E SO B MRS AMRIEE L, ERE T
PARETER. R “IELY , REREBREEAG M EHE S FEATE, Il ek i
WRMEREH . HUGE “87 , AR T RBER, WHE T RAFRECN . 287w BB AL 7R R #
fegiss. [N,  “IEEEE DAY —FoR#on P, @H SN TEATIEASGUNEAT . X priE
R RR N SRR AL SE, [ T AP ST R I SR 2 R AN IS A 5o SR DR B IR DUTE T 3
OB HENS, K5 LDy “Taoist pagoda” A B TARAIX AR E R SCAL T 5, H AR i3 SE AP B 5
HH 8 O R A SO AT R Ot R

6) R MW EE. AN TAAT LG BN EERTRRGER, ERLHER. E. BEFEZEY
RHRFZRT.

ale

3

#L: The establishment of the Mogao Caves was greatly facilitated by the involvement of the Northern Wei royal
household and the aristocracy of the Northern Zhou. Furthermore, the exuberant ambiance within the Mogao Caves during

the Sui Dynasty, early Tang Dynasty, and the zenith of the Tang Dynasty is beyond question.

K—BoCrF i EHeC (GEaa) , B “EaE” #RE “Mogao Caves” o XM R SRS
7ET “Mogao Caves” &) i #k [H Frt 2345 52 FA% FH (1912238t bk e F 98 SC 44 R e 48R T 4 T [ HR 3
SR 24— H TN AP ARNE X P57 20 B AR R B A4 K 8 P RRAE,  [R] I 7 16 s 3 Bl A
AN . KH “Mogao Caves” (%1% 7 A BT ™ 5 20080 1O RR IR B 0 AR B SCAR IR 28, fd 4Bk
B A B PR R IX — SO A St e . (EEERIE,  “Mogao Caves” FHi% 4 X 4 FRkf7id FE 1
RREURE X, FULOREE s A E bRk, 8RB R DUE A RR, XFEEE T A TEE R S Lo
WE RSP E S EED R, RELAEPESCHAG R EZEAL . thah, XM (gl T
— P SCE E EEAESE, SRIE T S R . R, SRASSE S R A B T E B2
N B B e AL AR A v [ ST AR S e
4. G5

FESCAC AT TR R U, 2 e MEME R AN AT . RSO, EHERT T CUsiR) —
PRSI, RS S8 PO AL B 3 SRS AT TSN, o 1 2 Al iSRG 1) R ML o X 4
AU AIE T RIS . SOOMNERE. R, SRS, RSP SEE, SUb BRI AL
By AE T B WA MEE 5o IXHR TIRTE SCHORT H AR TE AL 2 IR 22 57, DA BRI 8 (RS 8 T 5 A
Hito B, B 2RI RAREIL, R AR KRR, Dt S RMEmteik, JHEEM
TELL SE A M S AR SCAK

T4k, ALK IR R IR TA PRI SEGIRS LA IR . ST E 2 R 2R, & FhEa]
RE T 2R E ORI SRG . BRIE, ORORAOWEFE AT BLE— PRI B 2 S B A DR R, JFIRAWE A
FIRAZ B2, e, SCHEA IR E AR I EE 3, BT AR H
fERIREEE . SR SR AR SO SE e, FRATAT LA AF R SCfb 22 5, (kA Bkl SO SS i gt — 20
o FERXANAWT AR A b, SO A UK B R AR S A 45 8 R RIE T, U AT 18] 7 J 2
M

E&WmE

AT RN TRERE AR R ST E GRS &G TR R Ss 8 5 N G i)
HSCA B T JERESEBIRF 7Y (dn'5: CX2023505)B Btk e 4t -
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