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Abstract

Translating foreign children’s poetry is an important way to enrich Chinese children’s poetry.
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ZELS

Children’s poetry has the dual nature of being poetry and reading materials for children, so trans-
lators should not only maintain the linguistic characteristics of poetry, but also give consideration
to the reading needs of children. From the perspective of child-oriented theory, this paper makes
comparative analysis of three Chinese versions of Robert Louis Stevenson’s A Child’s Garden of Verses,
namely, Zeng Siyi’s, Yi Ran’s, and Tu An’s translation versions, and discusses the translation prin-
ciples of children’s poetry, so as to explore better methods to translate for children. This paper holds
that translators of children’s poetry should pay attention to children’s interests and hobbies, take
into account their knowledge level, reading ability and thinking mode under the guidance of
child-oriented theory. To this end, translators should adhere to the following four translation prin-
ciples: First, keep language smooth with harmonious rhyme; second, make sure that the expression
is accurate and the diction is reader-friendly; third, keep the poetry childlike and make good use
of rhetoric; fourth, handle cultural differences properly.

Keywords

Child-Oriented Theory, Children’s Poetry, Translation Principles, A Child’s Garden of Verses

Copyright © 2024 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. 51§

R B COLEANLE” BIEE AW RE, T E AR LB SO R TR Y .t
WILESC AR IS A, SRR, P AE JLE SO AR — B DCRAR R F & A L i) — A &
LFB AN JLE SR S N GG 2 PR AN HES) & o E B LB SRR (1] JLE ST SO T
RN SCEAT 5 AL TG, BEFUCR D o L I A LR SCAAR R B —Fh, AR 9 A S PR AT L3
EEVIIAS R B LE RS — e B AN, R B R LEAFR, NJLEM . AU
(AETRIRED K= AR N R, @ B G EEA . IR B REACSRIR T
JUEARLRALSA T ) LI Tl 20 SR 0

2. LER LS )L EFEIF

BEJLEACOR LA T oM LEE RpRl R, 20 R R LB AL 18 1) A IR B FLX L3 Rl R A 4
B AR B  ELE AL BRI “LEANR” @l s EE “LE AL (20
20 20 SEARM AR “ JLEALLIR 7 (20 tHEAD 80 SFAUKES) [2]. XWX RIS 1 A E Q) LE AT
POLE AR AR e, RIS 1 LI R Rl I X R AT R JE

2.1. JLEARGLE A

WIRIEW], Pzt AR IR, HESh 7 EBAOLE AR, (gt T )LE SRR, JLE AR
WIFAE I . AL B 20R AR N TP 5, X e R LB OUAT) L8 0 W™ A 1 oK Re . Al 1 “ L
EALLEX”, R LE RIS SCOE, IR JLEA BT RN KGR 2256, mtE s A RLLE
NHLEIBEM, EIRBEMIZMI LA, RREMTFE LK, DULE A S RESINEE K 03]
MR BN E S, A WG, BATRISEEE K IHEAT CLEFLE T (1], BRI T “4)
BALL” WJLE 4], WO “—VIicht, #BIZ LT AN, 7 [418 80 LEAMHES 1)L HEH 1)
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RS, AEHABGI R TR DU, VP24 S5 “ LA WAL, FRRHIIAL
BSOS R R LB SO AR T RORRE, TR TR LB S . SRR R LE L EE G T
JLESCEE, SRSEWIRAER T “LEAAL” [3], Mg, “JLECEE, BRRMMMIEREE. B, ),
R JLEAM ST, mJLERRE CER T HAE M B, fERLE O RS R 5 EIE 2 2R,
JLE SRR ERE SRR, KRS RFIOMERAAR; HPrAFE R DOLEOHOy T, BULER 1N
PRAET Che 7 [STRAE AR LEESCERAT TIRAIRZR, DO JLE SR “ N L 2 A RE X % B 5 BRIk
“EEFRIF TR ARLEHRIR” | “HGE DLRT A BT RN SRR (6] FIFRIELE (JLEMICEZATT) —
SRR “PrELESCY:, BURDLEARN RSO A 3, mJLERIRE, LR T HR
B, WE 2, B AT, GRAEek, — Oy i LE OB i, — 5t LE R LA SR S, 7
[S1HEAh, RREERIE I LE S “DULENARNL, JLEITSFITRER ST [7]. XEEMRKHEIBER
R JE R EAE Y “ ILEARLLIR”

BRI, MEERE, JLESCEEIE N R LEARAE, w2 ELILEINZG, BBE] )L B0 B R A
B, GG LRI BEEEE AR i

2.2. JLERGENTILEFEFNESEN

“OLE TR LE P OUR M RRIIR R — . BRI NJLEANER . VIS MATH OEE S, &S
ABATI DR R B B — R EF e . 7 B TILEIME, JLE RS SIS HR WO SCE B — N EE
SRR BT HoM LB SRR, LR, B, B E A, LERRSENHEREY, MBI
D s . BEJLE R “ WLV SCRIZ 3 fa ) AT iy s A e SR (8], AR d AR
BA ARSI 2%, PRtk R e id o 33 AR o) Lak i 2R R BLT ok iEAT B QIR (8] [,
BT ANE LE R o A LE R — N E TR

R SCA MR S, ALY, IR S R R, T N I AORRIA S A et R
o JLERHE N —FRr, ARMEA RS SRR, BNE SRR B E R WEMES. [,
JLERFRRZ “HAJLERBAHEIRNE" , ERe% “IFRJLEMFER. RS [8]. Hik, BrT
BRI — BSR4, LB AR 2 AR T BB AT BLO HER, ABL “O9JLE” %5l

SRR « OH (Ritta Oittinen) St “OJLETIRE” [9], XAKBLH T LERFBIPEATTE R,
BLE R NZ ULEAGLR R 5], B2 B0 “NJLE” IR, BE AT LR BRI,
BT “RRAANL” o UEHF “ONJLE” RBIRRIEIN, AGEFERIIEN S, SR B SRS AR Al A
FEALJLE TR AR RRE,  TRUBT L B A 57 SEGBAN KT IR KT

3. “AILE” BLEHEERN

FEER PN « BT « W3 UK (Robert Louis Stevenson)IHFEE (—ANZFHITFIE) (4 Child’s
Garden of Verses) e 9 [l JLE X F L MAE Mo Wi SORITLE RS 5 WP E . BEAmE, AT
FEMS, i) LERP A, B T7ILENETEDHE, 2ILEYIESH—MUEREM . %
REERLE S [ N AR sZ A R, fEE A 2R, AOCER T REREEA. G ZREARMEIREARCT
SCTRIFRE PR W WRR)HEAT T L, DARDHE ) LE AR ALA LB FRRI BRI, JER s 8 iE Ty
VUSRS B B i b oy ) LB T

3.1. EERE, SHME

AR PE AT USR5 Al B RF IR [10] 0 TRp A — st PEBRZR N1 5, SR rh A AN S Ak 2 0
PR, LUEFRSES, RAWEPHOVEZERHME. JLEFNIE S TRGREAE&NTER, X
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WE 2 HAF N Rrak K 5 2R, R HIRS LB B A R 2. 2R I IUSE s 5 S R b
H, BRET LB R L, R LR S X T Rp a6, & RETE A BRALHES LEETE S REINED . (8]
PRIk, JLEFFRIFEEAZ M LR B LR R R, B8R ARG, 6505 M A SC, Sl A wr i
BoM B e . MR AENERTE SRR, RREEMNE., KEALE. R REEFERNEZH, W
TWHRIEMF RS, MFEFESHY. TR, FHME.

(AT RREED) PRRFCRAR T Z R R, SIS, R B Rt LR
BRI IR ARG, R B DL R, I SR IR A A A S P A ZR K 1A 1 R ¢ Windy
Nights” 245t — 5 SRR 15 22 AR I /N, =0 B ZE BH BRI T B A1 2 M AL B & Tk

JEi 3L % Wi % B
Windy Nights R AR KRZ B F R
Whenever the moon and stars are set, | H 2212 £ # LA S, KR B, AILE, 2Lk,
Whenever the wind is high, Rk 455K 3, B ARIEET, KR 5 2 AN,
All night long in the dark and wet, g B S, LA IR, EE, WRAE,
A man goes riding by. HANB L LEE — NI ER ., AR R,
Late in the night when the fires are out, g7y 1, 47 ) # K, KIEBIABRAR, RO, WK,
Why does he gallop and gallop about? | (4 7 SR o R e 7wk | Afamgng . WUGFROXREZ? [ Ane b3 2 A 80

Whenever the trees are crying aloud,

e | R L £, 5 NI, BRI, T,
5 “fjﬁ““f“”ﬁld LR ER Y, R AT W ILZEHE |55,
Bﬁﬁgefwwﬁwm ouc, B AR I, LB A B AT, B,
]ggﬂgiggizgkmmm KRR s W . W-7ERs R,
: ke, e, WM, R AT Bt 2, ik,
By he comes back at the gallop again. | J o " e Be, WO WEEEIE.  RokE G RE

Figure 1. “Windy Nights” and its three translation versions [11] [12] [13] [14]
& 1. “Windy Nights” BREZMFA[11][12] [13] [14]

“Windy Nights” #15 | £ 7E 8 B 548, F R REE I A B AR RS — N ANEER SR . &
REAET, REEREIIN “ababee, dedeff” , BT RFAKATIUAIREATINE), JEPIAITEY, REATREA)ATE,
{E PRI R 7R 1T 2K A, RRiob s s Sk B “low and loud” « “gallop goes” %5)IN58 T =F
EE RE. HiFRKEZHES T, W “whenever” F1 “by” RUEEAAI.  “at the gallop he goes”
E AN “gallop and gallop” %5, BEANGR 1 RRARA T2/, HRBAT )L 25 150 2 76 AN T 10 25 520 A s oxod e Bk
NAEHETR .

BRRMIMEMATE LRI, A, KA. RE. ZEFETFEMARE SRR & R K 8] BH
FERHVER MAZ /S BB BT, JERIGIBHZ T, Womipal 5228, Bk, AR,
WPERHMEINY “1aiaii, aocanaoananan” , MEYEAS R —%, 1 HAe T Rraa) U CRE, 75
FEAHTDUAT R BEAR R, PN, FRBIEIE ] “ D eeeeee Soveene” o “ARfeeeeeefifeeees Yoy CIENG. g7
GRS T IR R E R T, R EEOR AR 2836 . IRTEA] NG WS R RIS A, Sk ok RE
BERE, XEBKRM, GE5IR/NEE R TR SIEAR, MIMEUK R [F R EMH T i,
n RART L CBERE” A, BEREMRRFEIT R, NIRRT EJLENE S RIE I, B
TILEF LA . SR, BEEIEARE R R, R T e — e, BN “in ing
ong ong ie ie, a0 ao angangaiai” , I3RS, RIFAILE 7 RFIIOEERSE . BB RETHMTKE L
YRR PRI, P REECRAH T “ ==\ KAF451, FRr KBS, MRpfsi kil
BRER BT 22 BN SR 3, BEME Ll /N SR I BA A 1, AT e e AR R 1 . SRR “eninuu
ieue, anganganganguao” , BUFIFEMBIEMAN S, MM EA®ES, H “enin” .« “leue” &

“ e e

=] =] ~
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PUBARIE, SRt —ER K. RN Gl 7 RESIE, W WP o CESPRT L IR
W7 A, A )L EEER, FE)LERE S 2, S R TR R 2 I

598 B W faixt
How do you like to go up in a swing, |/RA] EXHHK T, RATEROOREK TR EK, |GWHERT EEXR,
Up in the air so blue? KEHE EEMRMIKR? K EEE R RER? EWR, R ERAER?
Oh, I do think it the pleasantest thing Wk, FWAFXFRIFTL, (W, FDEZTHALL R NZ ) LR G T
Ever a child can do! PTE ST ROZ AN Rk, PRIER ! R T DL, HAf B

Figure 2. Excerpt of “The Swing” and its three translation versions [11] [12] [13] [14]
[ 2. “The Swing” FERE=AMFEAR[11][12] [13][14]

FEAK “The Swing” FE =75, & 2 P Aigis 08— L =EAR. Zivfiid 7 LE G K TIN5 2
st th, METIHvPEREG T2, GRS, B, RN, FirRsd s ez
JEBL T 7 E A AR L. =N EARRIL TILEG KT KRR, MBS, & AR
FHEAL, WA BT .

JRPF A TRFRRATE), FILE BN “abab” o ARFRHATHENE KB RIS . —
JiHL, RAT AR A, Wl 2 kR s, B =K. SRR, WESY 07
M, B R LW, AT 299K, 0 “swing, thing” , T5FETLE, MHEATZH]
SRELE, W “blues do” , THFFWIPR. IR )T RN I 55 P KR A B AT TR A S R TS T 2R K
MFIRE. ETEHIMAIE L, =MEREAME . TR G FMAN “an” B, BAHERES, SE
RATZRIK WGSBS m, AN <07, B BERMT “an” 83
&, HREMAH TES., ST, MR LN, 5T JLEREEZ. =AM, b
AN B O SR RS, T BRI SE N A i, 4 JESCREAT IR ANIE R R R . — T, BRI T W
“IF” SRR, AERRERRT A NZ IO I, MR 2SS . SO0, BN S e E
PEROIAE, W “ REORT L “HIFBTT A, RS EON S R SR AN (1 R AR B i

3.2. REEM, ESHE

JLEIEANT 22506 5 IR, JLE ARSI S M EERM . LB DUy LE SR 54
Bl LR (SRR RELE £ I H 238, MR LB (S0 % Bty LR s . DAL,
JLE R R B LG AR S HE, BT, JLE AR T 25 8/ 1 B R 6E 71 LA SR
KV, RIHAEF W ROV S, SR 518, BT )LEEH g, UH)LER, MRTEE, §5
F)LHSCAERT S, SCAERGR, ARSEMAEER, DI LE R R AR/ TR, ERIREL
BRI, WEOCHNAZMERY HR . REWE . Ak, & FHEE, RN RIS RN B ERK
o, IR L A, AR RARE R A RIS

CAETHREED) PRpORZ AR, S RRESL . WEREWA R, Bk M B B
B, A JLESESIE S R . RULERERT, BRIy LEAMR” , B0 HIER/NEE T
Bl K SP RN BE AR R 70, e G RN IR AR RS MR A (R A RN A ) 2, R R R 2 1 1A
WAL, IR GG R AR, FRELUR R R R A SRR S BRI — R, ARSGER T AR E N
FROLE 3. B AT Bkt

K3 H g “Bed in Summer” X E /NS I T /NMEZSTBUAN R IE A S OB . 3R SR T AR
a7 B, U A AR R AR AR, S8/ N T P O B 2 m AR AR S A R . AR S RBON R, ]
T BRI IR T 2R, R CERI B (R, A SRIE L, Bt AR
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Mig” “OERRE” &, TRV RV EDRLE A R, BEARER A LR, AR R
5, (AFEFRIE BEINRHA, G CFRT S, R IEA, AREE TSRS RIS I L . A
ME, BEAEMNOEL. K. BiRALER T DR 7 RS, A R A AR RIA,
FIN ISR T RESW, 0 “FERE” © “BEHE” . “RsR” A&, MEARECERT &) LE R B B AR IE
M. AR “clear” —IAI, HEEMEBEFMMEN &R, HoFNERFERE AR, BIFEHNE R
se” o, MEBEEM T R, WTLEBE NS, RAREER ot Hnfa .

JE ST S e FE
Or hear the grown-up people’s W7 R AATHI IS L, EEEITE N L (IR AT A P — R R £
feet —FERERAT R AR EE . | KA AT, | K L,
Still going past me in the street. gk G5 .
When all the sky is clear and KIEWE, Jeme, KA IER 5, REWE, K,

Figure 3. Excerpt of “Bed in Summer” and its three translation versions [11] [12] [13] [14]
E 3. “Bedin Summer” TERE=AMFAR[11][12][13][14]

JR L B Wi B
crawls = ety esr

Figure 4. Three translation versions of “crawls” in “Shadow March” [11] [12] [13] [14]
4. “Shadow March” & “crawls” BI=AMEE[11][12][13][14]

K 4 Fios R = AN BEARXT R “Shadow March” H “crawls” — 18] [k, “Shadow March” 1X
R AT IR TR T IR T B AN s T AR B R AR AR R . “crawls” —
WFTERAT R TAERMEIATOETS, iR, MEMCBIIE B RERD). RZ/NET
HSE, R BT A PR R T AT M R, BT AR SO S AR P I X A A
%o FUNEFR/ANET, WILEAKR, FICTEGEIRRT, %00 B S 2 im], S g /N 31 R Bl 132 1A
Mo KT “crawls” —IAALEE, AL PEE IR TRIMEAAAE 2 . WG HBEN “R, XAMAR TR 2 R
ENRUA R — AN AR, T LA EE R U I, 2 iE IR LA, DR R B A Ak i 7]
FHRMEB] “JLBEAA” o WIFRFBFEEWGILER “Te1T” , X T I)LERUES 5 MR, 1 HE TR
AIHL BRI, “Me T —iRARE T RS TR TR AT, RS 5] R /NEE AR R .

33. RIFES, EREH

LB LE X AT R R E AR E . 7 [1S)LE BN LE Y, NAZAS i) L5 iR
ZHEZMMI, F7RILEAN LRI R, RIDJLEMAR. 5l wRNERSMERE, SEN,
WEE. JLEANWE AN, &R ERNSERNE S LM ENFY) . KEEFPRELER,
WY, ). BARSIAEE R R HE SO LRI B TR TSRS, R a
fERSEE R ZN, BN EPE R IR T A7), RRES AR,

CAEZTIRRED TVE 2N LB R TSR Rk T IR AR LTSI AR S ST
5 I A RFYELEIR P AT R, IF Bl ia Y& Mg fe TR I ie ki J L2 7, 45 2 b g
N WFHAESE, MERRACESIE S, SRR . AN, ERIELE R, HERR CLEA
frie” , b, AR BEENR BRI LE Ry, 2GR LER M S, HKRIH
CHEG, HIEMMEZ TR, A aeeet LB b AR B0 8. 7EOR BT ) L3 5 (% 2.0 BB T,
BHIUH G IR G AR IS, i e NS AR S AR ks 528 A s IR 4,
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M FEBURE RS AR R, EELLE A S S, £ — A, ASCGEREL T P R R 3k
AT EARSHT, WK 5 B

Blinks but an hour or two; and
then,
A blood-red orange, sets agam.

R — A Bk N80,
RERGE T R,

JF 3 1% boges BV
Late lies the wintry sun a-bed, E SNPGRS KRR IR, KRIIRBH, VKA KER,
A frosty, fiery sleepy-head; VA S AR R P KERMRAS LS UKAE ;s [ RIEWSE, IRIBAEIK,

HEL B DU PO P SRE 2 1 L2
BAIRGT—R%E T ILN.

HINE—PIN 8k, RE,
BIMLLRING T, JINTET -

The cold wind burns my face, and
blows

TR XA,
I TR TR AL

VR B B
BRI TGN

7 KK BB B AL
R — ST UK R SRR -

Its frosty pepper up my nose.

Figure 5. Excerpt of “Wintertime” and its three translation versions [11] [12] [13] [14]
5. “Wintertime” THERE=/MFAR[11][12] [13] [14]

“Wintertime” X F Fr IR T A TR IR, FEREZAAEH TN PSR, A5
BRI IR, A SR 7 PUATIER N AR T LU . BR R EE — A TR B g
PMERETFIE, EARMIRMHR S A LR AR o AT R, XAE K FH L 4L e g+ =
MEARERRE TR KE T T, (SR OE R A mWES. &7 IRE IR RERMEER 25,
W EILK 55 =475 “Blinks but an hour or two” WHHT TN, BN “HREENINIEEH SGERMH LY, £
GAE B HLHE S H AR OK B H AT B () 5 3 3 — R o B e AN RS BE T2, R 5 ARG
IAEBhA %, BRHERE T TIRPORER, T KA KA TE RANLAG T AR A
FEE, A /DL TS S AR R, BRSNS P B AR

JRREEE DU RS A& HIEREHE A T i rE &%, B R S T8 LUAE SO HEAE S ARy
FEAEVE HR ELRCE O, EVEHROR TR B 5 4 H BTN A AL b, DR/ A4 B AR TR 4
50 Be S FRMRIX AN LU AT AR . UR PRAD RE RRAE B BRI RIS Tz b, (R R 2 T IXAMERE TR,
BN T “SRT7, BERRERE SUERE, (B SR FAkR T AR R,

34. tEYHLEHER

REAGE RE NI IR S B, R ISR AR TR RS . thabsbos . s USRS T E R ZE Rt )
WLAE R . JLEERF IS R LB/ LE, TR RN T AR, EEAE S E R G
SN AFAERME, PRI IR 7R 0 ) LB RRIN 75 200 UG ZE R b AT b B . B B E T LLRINE E. B3R, B
PEIVESEBIIE T, OIS B TR . hsn, FEBh) LB g B R S A I I 7 VR I
R OLEARN” , AAFHERILEEERRABUKT, EH/MLH RS I, RS2 ME%, BE
TR G AR A A S P e S R M, A1 23 e TR Dy e R AR B R A R s ) T PR A B A 4E, & 6 FIE 7
B AN 241

“Pirate Story” —RHA T =ABTHEACEMERENER, LA 7T =4 4 ——
“Providence” . “Babylon” LA “Malabar” (MLI&] 6), X =/ NERZAMERIIRTT 4, 0T E W R LE
KUARFEFEA, R MAZ A T U, FB/MEE RIS R, =N EEARR T IX =AW I E
WA BRI

Wi 6 Frax, W EEAR BRI T B BB, B WA TR R A T =AM
FHRABE, X =ATTERE T R Ui i o AE TR IR LS B E & BN AR, 1o 2 IR ke S 7 Pl g
2245 ) LB S 7 R B S AN B AR B () 44, DREAE ) LB B e SCA AN T EEORE PEAB VR, T 75 20 B
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AR B A R I . 5 AR, WA N RO R B, SRR RN T 3T DU N SR AR B
HEAR RIS TR, (T /N B BBV 5 BRI L LLARARNI T 5 St 44, /NS AR At A i
f¥ Bl S h T e HL LA T T, BRI SORT 2 3 M L I e T B AR BB« (ORI /N isk
FHHOT AT A 1, PRI E DA R 1245 T ECAS (3 — N SR vk Ul B o T8 LS
=AY AT T E R, IFRA SRR, R T RIS AN 32 5 1) LR 3 R Ul 2 3 A 2 ok
Ko ATREFEUNEE EARINAE . 8RR, AU, B LE R MBS B, O 7R
B PR, R AT INE U, (H EHER A IR R, AN I A5 SR 3 S e 5 PR K

JE S Providence Malabar Babylon
YD RBH® o E® e
O, LEYRE| QSHER, HELE, %) OCHE, XREHEL
MG R, RUGHE R B O XGRS, 3 | R EENEHTLe, £
Bt |, DAWLESHE. i, Amin | s s E R AU, $EN [ A AR 490 A B
T, fb%E, BIRE Tl AE, DL ZENAT. Ak, GG T A TCHT30004F 5 H.
Bl BAHERE. RIGH ‘B AEAR EZI” .
BER, 7
LEE otk
i OUBREWRLETRL|  QUNERDENEH, |ny, o
INERF, KIGEEREMHHTIRS 1752 Y S EaE .
BV
BE | EPYEN Hhr A=
Figure 6. Translations of names of three cities in “Pirate Story” [11] [12] [13] [14]
[E 6. “Pirate Story” H=AHbZAYERIE(11][12][13][14]
JR S B Wi e
tea TR A I, % F P B[] RSy

Figure 7. Three translation versions of “tea” in “A Good Play” [11] [12] [13] [14]
7. “A Good Play” H “tea” BI=AMFEE[11][12][13][14]

“A Good Play” X HFUHA T “He” MMKFE Tom 7EZK R EME A9 #Fh LATUK T, 14 7
JER T PR BN “tea” K S AMEAKILIOBIE. AL “tea” SRBR L RARTEEI R, Rk RE) T
TS S R P AR SE B S AR T, SEE AR RO I A A A O I B, (X
—HGoR T o LR VLR AFR AL 0. RLAERIVRRS , =R 20T ke T iRk, LU
JLTR S g EAF IR A PRI WA AL ), SRR T TR
B KPR AR LR T “tea” BOPIIRL (L “IZEE ORI 0ET R R OR UL R R
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