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Abstract

“Border Town” is a renowned representative work of Shen Congwen, characterized by its rich re-
gional folklore. The artistic and literary value contained within it has been extensively studied not
only domestically but also through significant achievements in English translation. This paper will
focus on the English translations by Jin Jiepu and the collaborative version by Jin Di and Bai Ying,
examining the re-presentation of regional culture and the communication of its aesthetic features
during the translation process. Through a comparative analysis of different English versions, this
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study will attempt to reveal the challenges faced by translators in conveying the unique regional
culture and aesthetic experience of “Border Town”, as well as the strategies they employed. The goal
is to provide a new perspective and approach for the study of English translations of Chinese liter-
ature, explore the value of translation aesthetics in disseminating distinctive regional culture from
China, and promote cultural exchange.
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1. 518

TEACH) Ak 2 B BARSC: 52 B2 it A, DABVRE A SO AR B8 5 KU S 1
WHEKZEE. ADNRRSREF R AP EMTERX, 8% AN A RF . RAGRIEM
NIEFRAE . RIS SCAANAARIL T [ A G 2 5 PEAN 2 R, 38 S 1 IR 21 o S i AL
Rt BRI, GUID) IR TAEAMUBURE F AL, BRI AESCAE 1 ORI 5% 22477 (B A 23T A
52

B SESAAE BH R WT 7T P (0 E AT, B0 T PR G e A 3 e R v DR A 3K R S I 5% A R AL AT
VAL . AE G PR, BEAMEEAAE S REESE T AR, & SO Z b 0 Tk
R NG5 622K . X0 SO R IR B SRR DU SR S 1 1 B 2R BTl o
I 30 5 S AR L B B AR E KR S

2. (i) BRAMERBIE T

TR (1902~1988) 2 H1 E IR S 2% 58 b — A B IVE S, DAL TE £ A i AN 2 26 B4R i
M FR AR 7R 2 B AR KOCHT NS RS 4RI 2, e I IR 5 18 SO SRS 2 M R ) o 5
Ak AW RILMSCEARREMERZ—, T 1934 FFE R R. /NVER T # P — AN/ NED IS
U PR g, A4 R BRI K A A S AL T AR T IR R Z A, BRI T AN, T s
BRI

sy CAGRIGR) 2 MRl 2 1 PR R 1) B AR IR RI A K, eis 7% ik 2 i 2 FIxt A PESE 4
MR ANUEH I8 S IS I E A BR80T R BRI, BRI T PR SOMURR (1 5 1 U Al e 92
THEH, XA AR ANPEREIRIRZIEM, A CAI) B T — 0 B AR I 1) S 4

LA R (1948-)E N FEE 2 A MPF SR, R MSCHE TR i 7 oK Twk, BEh < BEAML ST 5T
N7, MBI (L) A Border Town T 2009 4F p 56 [ IS Fr R AR AT H 4R F HE i i vk DL AT 3
TG RBAT » ST S ity FPA e R R 58 — A BRAT R AR o &0 B SE AR T AR AR I ST it BRI R SR A
5L S, 80T 2 L XS R N T 38 RS2 AL S AR A A S ph RS T R 15 T 3R
FEEAAER, XA BEA R R 58 .

CGHID 15— ANFEBEAR The Frontier City HHEI PR &2 (Ching Ti)MJEE{ER . #EEXK A JE(Robert
Payne) &, H&FEeiwldE, B HdHTiE A, Efm, T 1947 4F 9L [E {8 21 George Allen & Unwin

DOI: 10.12677/ml.2024.1210971 903 PARE S


https://doi.org/10.12677/ml.2024.1210971
http://creativecommons.org/licenses/by/4.0/

g &

HARA T AR, Wt T HAE S5 (B EKH) (The Chinese Earth) M T &N EA, &FAME NI
ERETR I —R, RER LT RGSCRIES, ST BLseh B FRY, RS — 5% Z AREBLEL
Hi# MEEE[L].

3. BhEXRFIER

RV SE PR B SUILAE B, 2V PR BRI SCis s, b B RSO . U AE .
FEXCHR I RE S, B SeRR. BUUEER. BTy s SO R Z0 B B I R A RO M i 16 5 22 7T
MR IE IR AR A AR, fERI R AR . RAE PRt b i S8 22 1) 2] . 3SR 22 PR R B R
FEH I — A EELGUS, B BRI 0 T R B R IR h OR B AR SRR SRR R . BN EIIEADORE
BT R, RSO R E R IR . B SE A SR A% O [ AL A A0 A2 1 35 et rh IR
JEAERISEIERS MRS AISCAL R4, A AR B S RN 315 5 LA B AR DL AR o SR 1A 6

Fl i SR 2 PR TR YR AT LIGE I 2 oy A B S, e 7 WT DU 2 X L 2 ) 254 P 26 SRR
B, ARPEHAMESRGETHN “BRZE” , B “BIE=EN7, S BAEERE R LA TR, M
PRI CARIRAET, ME R CEAPOITAEIZAL . BIVFIR PR =387 AREAD “ i3RI BIRSESE, H
B SR AAEN — TSI A RHE R E A =+ 2 M P s, B A KRS B 1, APy (L
FHRHIESE2) (1993), XIBEPRH (FHREEST0) (1995) 4 2= At AR AR, A3 3 TR B 1 1Y)
FEN, SREEEACURE S S, TR SCUMZARMEAE. R 7R SESEN . o
SR ST ORISR 51075, DU BEARR BN, BAERTHIIFEI SRS, Syl TIE
FIMHIR SR AL IR T JEE U “ BV AR BB 1B ELR, M 7 DU
KEEMBEANEL, THE T EIFERARANE. SR, R, R EARULLH L RIRE R, SR T
FEAN R ST o AR AERIR 5 [3].

MR HRY L2 NREN I HARE TR, AL, AEmER FEmiks; Lo
SCAGJZ T, BLAET JE AR B SO L MR R XA ST B B S R R E RS R T, PR
i B AR AR I R R . X — BB SR B (K B RESN PR AN BIE P, BRI A OCE R IR
PERGIE BRI, I BRSPS 2 B, IR I8 TG 24 1 8 SR s FL A0 O 51 — Rl 5 SO b i
KR PED R BTN —AIE S TR, MRk S — il S RIEN AR T[4]. #iE
ST EAT 2y, B SCHEAT N, I AR Rl i S AR . FEXN B PRI (B2 318D
JESC R R B IR AR GMAFE ARG, KW RGN - UIESRREGE H LT R Al
TEGEN B RS RAAT N, TRAFEGTE. XTFE. WiEREULABRE, Ja# BB SRH
WAEREAT RS, ERAHE 7 5 87 “R7 5 R UGBEIURREZES]. flrEig R EARE T iF
FRSRAINIE, BHEROE SE AR, SRR AR R PR SR AR, R B S S BRI — A B R
iy [6].

4. BNMEFRDIZIEILH N AXEL
41 FREF—XERRER
411 H#I%

R I SR A5 AR R MME A B R, HARIRIE = B B AT R &H([7]. XAl
PRI JAE S T 3 B EAESE SRR 1928, 5 URAI A P 5 R A 175 SR R IR S
R MR IE 5 A S A F R I 5 AR ES &, QSRR SR ROR, HET 51 AW AR
BN o X — R R A ME T 95T DL B, RIS S AR S S ORI L 22
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1) A

(1) Al sE SRR 1, PR A H 2T

4:: The pounding of faraway drums could be heard, and the yellow dog pricked up his ears.

41 And then suddenly they heard the distant beating of the drums; the yellow dog listened with his
ears pricked up.

SRR, —J7T,  “pound” WERAHBASYS B EGE A, B SO RE, B Re SRS 5 SR
FAHA S . B — 5, “3EE” M “pounding” [k HLAPAX AN BTk, i AR RN R
HRESRAF AR SR, AT AR AR LR W i BOR[6]. T A A 7 “distant beating” H iH] 1iz
TR EGE, T “HEEY o G TIESCHIRR E R A AR, b TS R RA.
AL T PRI A B T N S5 24 .

2) #HH

(2) KRR, “HBEIRNT, AAREREAH A/, HA ERFEBRFEL R,

FEDLET, “i” RRIEZFRE, “ai” SOUAEFHHML. XE/NA—FEE . BRI, FC
BB —AT M ATEL “zi” S5R, BB=ATHIEEDUATLL “ai” 452, ) aabb K7,

&

Sister No. 1 wears a pair of gold hairpins,

Sister No. 2, a pair of silver bracelets,

But Sister No. 3, little me, has no jewelry to be found,;

Just bean-sprout earrings, worn all the year round.

B

My eldest sister has a good-pin in her hair.

My second sister has silver bracelets on her wrists.

But I, the third maiden, have nothing to wear,

But a bean-sprout behind my ears all the year round.

B REAS R B S B ] R SR B R b ST A R A T VRDR e e R ¢ =38 SR FEBRR IR,
“hairpins” 1 “bracelets” #RAMIFKIZ/s/;  “found” F1 “round” #AHIE MK /nd/, TiZER aabb. %
HAME AR R EIRE R, A HARE T I H IR LR PR %, mHEEOB—8, 5iE
FE ) LI BE A% AR 1555 T 1L A I 1 B S AR B [8]

EEARZH T “hair” M1 “wear” BEAT T, 92302 abab, i ESCHEIE A, AL T HEGIES
B BB BRI . AN EARBIREOR B 1SR L AR AR, (B R e T IR RS T A = . “gold-
pin” H1 “silver bracelets” , AL T EE, B EAWMEEEL.

4.1.2. {EC%E

Tl E A AR SRS B LA XIS RARH, AERND R, RS A5 B A ATy SR A5 A
G SRR, BRAE . 1R AR EEN B ZRIMER ST A=A 2R BARTT S, £ ESCRICR
T, o 245 BRI AL A T BOELHE P A AR FIENC B TEA%,  F Al G4m0 ] (a5 . 015 P ade R0 36 )

F&HC[9].
(3) HFHEMLLA %W, ANFE T2 FE, —FHEK, FOARIAR, L5 7 EARH
s IR o

4:: Threading through each of the wharves was River Street. Land was scarce, so most people’s houses were

DOI: 10.12677/ml.2024.1210971 905 ARIEF 2


https://doi.org/10.12677/ml.2024.1210971

g &

“dangling-foot houses,” half on land, half on stilts built over the water.

A1 A: Connecting all these docks there is a lane called River Road, where the houses are half on land and
half over the water; and it was necessary to build them in this manner because land was scarce and wood was
cheap.

FEJRSCH, R — R AR S 0 G 2 E,  [R] IO e P R AR RS (R . AE ST, Atk
KA T B REIERR % AU T 47, JCRAT T ERE AR R R A 5, i H AR B RE
s R B JFUOC R 36 2 %

HAEFEANT “ MR X —@FURME R E MR, sULIES “houses are half on land and half over
the water” , IXAFEALFAE B LI AR 5 BRI FI R, AR TS0t 4E . RN A e e “57
DB 2 R AHELASEIE . X2 T, @A IRMALE T E SRS, X “ M i d i) v
R E.

4.13. &S

F) T RBOETE S R AE BT I =28, B—RRakmE, B Esmrk - AR m: 58
TIRRAT ] BB R VAR ORI R R SRR TR ) TS, R SOR BRI SR
HEORIE SRR T A3 PN EAAE OR B 00 36 [ [ Iy 3 i S8R 32 SRl i B fe iRk B, 1%
AKHAETE IR FH P AR ) 2k ORI AN R AR [

(4) — MRS EEA R ATE S, MU P SE SR BRIy, SR ARG, 0 bR N, (A
NAEE LT £ 2 B N KRR 5, A 5K L 2 /KRR B

4>: The boat’s speed had to follow the sound of the drum and gong, so whenever two boats got to the climax
of their competition, the thunder of the percussion, added to the encouraging cheers from both banks, recalled
novels and stories about Liang Hongyu beating her drum in the historic naval battle at Laoguan River, and the
cacophony when Niu Gao fished the rebel Yang Yao out of the water.

&7 And since the speed of the boat depended on the drumbeats there were times when the sound of the
drums and of people yelling exactly resembled continual explosions of thunder.

Ve R RHE SCEE FI A 5K LR EE, RN A B I, I 7 IR o 7] 45 g
TGCIRA TG 1. GREARTEIEEIE TIXPIANKREL, B R B p e B B AR 28 . T4 i A A
TEVEGIH), BRI RERE. G Nz AR FANR, Rk v AR P s A
AT T IR R . AMYEE T OCRKI N, W R SO R S ), ARE T R
2 R [10].

42 EEEEHE—FH

PESCH SR 27 AR IS ORI SCAS B f) o SCHE ZR AN o S0 B S5 AR G, MM DN 1 SR BRI IR 2 B2 o
AH IR AR . PEE I H L BRSO $PRIaTE . SR T7 N, AT S e 80 9% 45 SR A o R XU
DRITH — A5 1 B SCAE b A AR AR SCAAS B AN 00 o G RORAR AR A A . AR N SE AR R 22
TR BN R AR, T SRR RFA R SUERTR B RRR, HRAR[11].

4.2.1. FEBLEF

SCAGER IR B RS A E AR TE ST PR R ERAR, /K I SO 3R 7R 1 R TE 5 SO A T R R
FEJRAE (0 SO SR B SERRAE, AT SISO AL IR 28R e

Bl 1: EHARROE
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(5) WVERIZKAZERET, WRFK, N8RRI
4:: “The water in Xiangxi is green, the mountains are blue, and the soil at the foot of the mountains is red.”
&P “In Xiangxi, the water is green, the mountains are verdant, and the soil at the base of the mountains
isarich red.”
ST CHERIEE: SNHIEABOVE A, BRSO, ARG FEARH “verdant”
“richred” , SRRy, 1EI4HHT7 MR KA
SO IR AR T 1 SR <5 o PR B AR B I ]V 3 B A 2 B 1 R ) B AR SR 5

422 ®WHEERIR
S B UUR R H RIS AR TP S U E I E IR SR, AR 1 R SR ZARVE R B B,
T VR B R BRI A o0t 26 2 B O BB AE SK RS 1E1E Bk A R0A 77 0 B AT it
T,

ol 2: B8 TFik.

(6) BRI, PUEITH 22 BERX T HE

%: “The stream murmurs, like soft silk swaying in the breeze.”

G VA “The stream gurgles softly, akin to delicate silk fluttering gently in the breeze.”

b TR E KR HIEIL . S I REARBON R, SRRk B RUKIBIR RS, T S B %
AN “gurgles softly” 1 “delicate silk fluttering gently” , iz % 2 R AR RN, A%ik B E SO
1o AR o

BREFIRRI R BUREGZ B, (H A0 G PR S RE A M P I 1 EEha ) 5

423 WHELZW

o S A0 1R AE T R S B T AR 2R NS 2 2 O R EE AN B 0, R LR AN [ SO UM PR32
X F RV B A% UL SO R A PRI RE 0o S b 2R 06 5 Bl 06 2 A TS AN 5] XAURS AL AR ) SCAS IS, i
i R 15 FE 2 R PR SR By, USRI SR 2 R0

1 3: fHRfEIL

(7) BERIHAEP L, IRESEEK, EEZENME.

%:: “Cuicui stood at the ferry, tears in her eyes, watching the boat disappear.”

&P “Cuicui stood at the ferry, tears welling in her eyes as she watched the boat’s silhouette fade into
the distance.”

I3Hr: AP FEARIT “welling” #1 “silhouette fade into the distance” [IZHT, 1 h0 T 3751
EE, AR R AR N, ANTTRE 51 B IR Z I IENG , A0k AR 2R A0 R B 2R 1 TR

4.3. HERXF—GH ERISCHE

43.1. MBS
CGasd KA 7 RAERCR G, SR UIE N 12020 T, (EAEF T iz F B2 AN 1], 30 1
AV PR FEAN ST A /UG AR SR AL A T 4R, 38 dox s 26 R BIAZ RN 24 BT RO, 3B e T BN i
MRS T AR 2 R i, B IR A PO SRR AR R
(8) B v TRl 1 i, A RIEHIE %, KELH RS, A 1AL, A L0nil, SEAG RBIRRAIENR .
4:: “What she would see in the general store—big piles of thin noodles made from bean starch, giant vats
of sugar, firecrackers, and red candles—made a deep impression on her.”
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A 1A “The bundles of rice noodles, the jars of white sugar, the fire crackers and the red candles so filled
her mind that long after she returned she was still talking to Grandfather about them.”

X MR R S 1Y), X e A B A BB R H R L R D Rz . X BOE H IR
() G , IR ZR R R B P I ED R . MR SS M A BER G, R ORI Al 3 A
Rz 4k

SRR BRI R ok« EIRE AL, Znmsh) k2 e BRI 5, (01 AR S B H RS2 3 2%
TR A o 8 “ A R BRI EIR 7 IR A1) 1k, ABIR 1 2R B0 IX L8 i IR IR Z1 B0 RN 7 I
BT SCRMIEIRIREE . A7 RE, EEER, HEZEEM, 6N —FEEm A3 .

SNV ER, B PR FEC B . B, “¥sk” ##fiEy “thin noodles made
frombeanstarch” , “F¥#E” #i#HiF N “giant vats of sugar” . FHFHREE TR SCH ARG, W “big piles”
F1 “giant vats” #5RE 1Y) 5 FIBCE AR, Bk TR 004ES M. BT “made adeep impression on her”
FEIE T ZRZRNIX L) i R ZIEN B, 5 JE SO IR TA A — B0 R 1 1100 7 30 B o 2 A ) e 5 A A7 J
HfEik, TMARZR TR A IR . #l4n,  “The bundles of rice noodles” Al “the jars of white sugar” #Rif T
MM SUEIE T 2 S I 5. BB “so filled her mind” il “long after she returned she
was still talking to Grandfather about them” A [ 2% 32 003X La8) i (1) ED R A 26, (01525 R % BE IR %1 Hh &
2R C I A B . BRI AT RS, i — SRR METE S, 4 “so filled her mind” #1“long
after she returned” , i3 %N 5 AR IR 1) 21k B N4 AR Z1 <

MARFELE RS, JFoCE S AR 1S FIE BGRB8 1 3R 5050 A el v A i iR Z
EIGR o 7 BT A0 e 405 1) B IR AT SR ) A ik, T 6 R 1 X 128 ) A o A 1) i 5 R 155 R ) A
T I S PR ) 7 A B S AR AR . AR RIEI R T B DA, B MAS IR A B R B ST
PEYAR

43.2. MNEES

BIPE T S VO G AR S R VE I, B2 B 5B A W [12] . AMUEAL B E SO R A,
WEAR L H A S DI IRIEAIAE 2 E . Gad) el R, R T AR ERS R A1
Sto IWMSOETT W HE ] TG 55, 30 TR SIS R . /NUE R 0 G TR T T B, A
Z IR BIFRIE . BIE IS, AR AT B R, A5 AT RO NI

9) —A& CEzxEE) 2 N, REAEME K=,

4:: | couldn’t possibly guess who he is.

A A Who is he? Why he is the Second Master—Nu-sung!

EEART, SNHMERRTRATEE R EXABRIEH R, MEREEEFRXAIENER. EE
X2, FBENAIFRE AN Z A, BREETERIBE S NEREX —ZH, EE5 WS RKAH
ARETEN CERME) BAWRIBEHR, MR 2 AW, 6] “—&K (BRI #2 N, HEA
EfRk =20, 7 AN SRR, Hoh A (KR 7 T E R 2 R, T ok
=ZRPU DR A ] DL B2 AR AR . X AR R T U O T DN B A 1 TR A

JRAMER T CHZ M) XN CHTER, s 7R E R Z M2 R 7 s R g7 =,
wmCIFEAE” , EAA) T INMT H AR @i sk =407 Xz tE, RIS T —Fhda BRI, R
SR TR . A BEIPEA “1 couldn’t possibly guess who he is” , JEH i, BRI T JHEAIN
LR, BIEEFBNEENR S BIBERE SR, 5 T 908 RHE & HE. {7 “couldn’t possibly”
EFERIZRIL, InaE 1 s LEE I RIE .
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BVEARIERA THERER, BTN “Whoishe?” BIN T —FE i flFar K. @it “Why
he is the Second Master—Nu-sung!” XFEIFRIE, 3 EI7E 5 E o IR A) I ST R ARG BRI, (H AT RE
SRR ST S R R A LR . BER A “Why” AT “Second Master—Nu-sung” 3840 7 —Fhok 8
AV TR, 31X 5 5] A i i BRI A I Y

JE A I SO T R A BRI, A1 T — P BRI 0 R A . S/ i RIS T, 5
TR, A A ) S e T URRE 8 SO FE P R I ) AR S R PR
BHAPAE, S0 F 0BT HAE T R MR T, T TR AN A FR R ) B A SR ) AR IA R Ak T
ZIRE . A, SMEREERFELER —ERNT O A R 2 X

433. HE5EY

NGRS F TR IEREN, @A) TR AR E HRIE, TR MR R N
BE RN, WERA SO AR, ERE ANYEIER ), TR T MR A, R T
ENGOE S

(10) BEUAH AN, BEMMET P HMIAR. BPAFRRA DN, —ALE&T, — R

RBOAGH A RS, SOEORIRIR B0, A3, AR AR 5 AR T sl R A i
—EEFEAY.

4:: “By a narrow stream on the way to town was a little white pagoda, below which once lived a solitary
family: an old man, a girl, and a yellow dog.”

AP “Near the river you will find a white pagoda and a small isolated cottage, where there once lived a
family which consisted of an old man, a girl and a yellow dog.”

XA “— P RMMAR” , SRR “asolitary family” — NI KEE, HEEINN
X5 RS “ o A2 R, O] BE S8 i 1] T AR 5 T I, XA “ BT, BOZIEEA A
SR AR BRI (S, R IRIE 2 72 S5 At va ) — M R, TR . SRR AL B
XA FEER) BARME PRI R —— R INE TR IARRE, RGP R AR AR IX AN B 5 RE B A
G . “isolated” WA MM GHERAREIE . HEXH “EIPAFKA—ANEN, — D&y, —HK
K72 R R S R R A I T, A BT E S R, & AR R R SRAB U T 10T £ “ @ family 7,
EF N R R T .

4.34. RIESER

GUIy HHIGAETIE T FIR%, W0 A I R BIER QAL 1R GeO B B 5%, T 38 38 ) 52 175 o U R AE
0 BRARAE VS B SR ¥

(11) 7£ A &, BEREEE - DMEENFIEERENS, EAMUREE MRS R, BHUR
FEALG T A E AT, AR~ R G RER, MR AR R £ T .
JESC R RO ORI “IRCELUR TR, RASETT AR A . 5 ORBEREAR BN S,
BRI ESERMEE T, RREIRFFHNRMENCAETFTHHENIEE T - 7 B AR
SRR, B IRATEAR X — 57 M b = ORI

4>: Observing that the bluffs in front of the house had not collapsed, after all, Cuicui at first failed to notice
that the ferryboat had disappeared. But as she looked up and down for it, she involuntarily turned around, and the
white pagoda behind the house was gone.

AP The cliff which lay in front of the house was still standing, but the white pagoda had entirely dis-
appeared.
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A RAE AR H B KA.
i X e BRI SO B MME T T8, TR G AU T — A B IR B SO R 28 1 30
LT S I LS DN s =R A MEE =

5. &

AR SRR PESC A3 SeBESCA R 70 b, RS 1 AE B B A b o] B Ry ) 3 38 S A AN
FARHIE . BETCRIL, BB AEALRE CAIR) WKRJE MG IS, AN IR 5 Fe Bk, SRR
BTN E SR 4. ARREIEREANINE, WESEREI. SUERKEIL . Bl TR
BHSE, BRI T RSO3 SRR 3 0 SR A 5 TR B A

fERAARIRRE S , BEHISULER TR, H SRR A BRI IERE ), W€ 1 AR R
MU FE A o X BEAS RIS, JRATTRT DL BI85 A 0T s S AR 1IN 1) 22 FEAL B, X L S
AMUARBL 70 RS MME B, B T3 1R — e SR ST P AT I B 1 AL

LR, ES RS AR E TR APk, RS RN A HIE . X G4
WY SERERIRTTT, ACONBRATELAR RSS2 SR A T AESh B, thOARR A S b 185 S
TR VA NER RIS . IX R B SO B TR AN ERAR, KA B T B A b JR s R A 47 v ] S R
k7.

S E 3wk

[1] k. RMREISAIR T CGAIRY) TS FEAER A Xt thiF 78 [D): [l 122078 3], R SRR K 2E, 2023
[2] Ap&EdL. WP, stERSIPATIM]. i SEREE T ORZE kA, 2003.

[8] e MRHRESE & ORI R I =ANE ). #MEH, 2010, 31(3): 96-100.

[4] T SRR EEIRAEED]. CHEAFAR), 2011(6): 135, 154
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