Modern Linguistics IfXIE 5 %, 2024, 12(11), 789-794 Hans XM
Published Online November 2024 in Hans. https://www.hanspub.org/journal/ml
https://doi.org/10.12677/m|.2024.12111078

AEE RIS T REKELE R H#EM

— L (XTEBK: ESFHE) RH

A1
i

MmER, HTR
FAE RS ANERE e, V195 R

ks Hi: 20244F10A10H; FHAHEM: 20244113 11H; KA HM: 2024411 421H

H E

(RTRR) B—MERFEHERNERA, RERZEHF, BREFEAMERER, TEFRR
REESARUARES . ARAXUETRIONBRZ ERES . XUABZREKR, RAFRTEEAEE. £
MEHERPR T, RRDFRA BIFmIESUESR . 15T NN FE RS B5E, XWERRE,
AN H RARE, TEEL OB RBBPREIERRBER, R, 355 RS UZORERRA I
HEENERE R B RS AR R G R RRF AR RCR, DR RE BN,
HEANARESESR, TENFEMNERE, B RBENEE WA RO RS EFRIRR. X—0
AR TEERFEANERELR, HFRIAMELRRE.

XK
BFSr, W, IR

Translation Studies of Football
Documentaries from the

Perspective of Narrative Theory
—A Case Study of “Total Soccer: Who Will Stand out”

Lichen Yang, Zihuan Yang

School of Foreign Languages, Nantong University, Nantong Jiangsu

Received: Oct. 10, 2024; accepted: Nov. 11t, 2024; published: Nov. 21%, 2024

Abstract

“Total Soccer” is a documentary series produced by a domestic platform that has garnered

ESIA: BRIR, B ARSI T R IR BRI AT 0], BUARIE 2, 2024, 12(11): 789-794.
DOI: 10.12677/ml.2024.12111078


https://www.hanspub.org/journal/ml
https://doi.org/10.12677/ml.2024.12111078
https://doi.org/10.12677/ml.2024.12111078
https://www.hanspub.org/

WA, TR

widespread acclaim. It uses digital technology to promote football culture, requiring subtitles or
dubbing to allow people from different linguistic and cultural backgrounds to experience the charm
of football. As cultures continuously interact, they are closely connected through finding common
ground while respecting differences. From the perspective of narrative theory, translating football
documentaries faces challenges such as cultural differences, language style, and narrative sequence.
Firstly, there are many cultural differences, and viewers may be unfamiliar with the background,
necessitating cultural substitution or explanatory translation for better understanding. At the same
time, maintaining the original narrative voice and emotional tone is crucial. Translation strategies
include flexibly adjusting the order of events and causal relationships to enhance the narrative’s
coherence and the audience’s engagement. Translation is not merely language conversion but a pro-
cess of narrative reconstruction. By adjusting the narrative structure, it can effectively improve the
cross-cultural communication effect. This perspective helps enrich the theoretical framework of
translation studies and enhances the quality of translation practice.
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# . The gradually receding tracks silently carry away the bustle that once belonged to four cities, yet they guide those
who follow to chase after a time long gone. When the years quietly turn away with tears, 37-year-old Henry sits there, gazing
deeply into the distance, trying to return to the starting point, the platform where his journey began, remembering what he

looked like at 17, when he first set out.
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%3 Time goes back to 2007. In June of that year, Henry and Arsenal entered a period of farewell. For the first time
during his departure, Henry shed tears: “Arsenal will always be in my blood, Arsenal will always be in my heart. | will always,
always, always remember you. I will forever cherish these memories deep in my heart. I’m not lying to you, | will carry this

feeling with me forever, Arsenal will always remain in my heart. Thank you!”

SCP IS ORI, JCHRE F AR I LA A O, MR IR A B N 7 R
P I IE L RN D) RN ANE S, R T REAERA LA BRSO I BOR L BRI LAz, “K
I XTI AR IR E SR, ST AT RIZIEAR” ML T ki s, KRB
BRI, ] “deep” —iAFRIA T FI BT I AR AN F MR 7 o

Bl 3: A Rk, €M ARR — BWE, AR — A X E, FIARMNE S0 RIE, AR R P RENE
Hh. CEEMFHN—R, LEEBG S A FRKITAGEA BF 5K

# . Highbury Stadium, like a museum and a history book in its appearance, preserves Arsenal’s hundreds of records.
It once opened a new page, treasuring up acquaintances and stories. Eventually, a brand-new chapter has emerged in front of

our eyes.
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# . Let’s return to London. The express train to Highbury runs again and again, always bidding farewell to passengers
while welcoming the new. On May 7, 2006, the departing passenger was none other than the 93-year-old sacred home of the

Gunners—Highbury. Captain Henry scored a hat-trick to bid farewell to this stadium filled with endless glory.

(Arsenal is nicknamed “The Gunners” due to its origins and historical ties to weaponry. The club was founded in 1886
by a group of workers from the Royal Arsenal, a munitions factory located in Woolwich, London. Given that the Royal Arsenal

was involved in the production of weapons and military supplies, the club naturally became associated with guns and artillery.)

FR BN A PR SRS AP HEE E 2 A L ERIREE, RN BOCA AR RSO . ARAE
BA] ARG ) FC AR S SR SCAL IS, Z05% Fr  BORE T A B A B B R KRy i 2R
PAE LS Z AR SCRIIR K 52 ARERAR o AR I R Sk B e BOR R s A . bAh, B il 2 1)
ARERARE, HEFEE AR, AR ARE,

FER XL ST R, 3 T 255 18 A AR LA IX 28 R BROSCAL R VB RR L o X T 1 Al O AR
RER, BB W RESAEN G ML TGR I INNAT S IR S 1A fe] 2L Ud 9, B ot 81 ] R A 1 8 o 14 7 oL 3
Az, T F AT AR S 4 S PR M R Bt IR S R S A o, o B R SCAG SR B A 7 A5
B IR A A,

3.4. NESENEN

) 5: ZA IR EF T A PpA® P T 3 R LET R MR G RAF L B, {23t F ZH %950, fdp X
1

ERCYIEIESE S

#: Henry’s memories faintly reveal a sense of helplessness. Indeed, his six months at Juventus were the lowest point
of his career. Even though the scorching Apennine sun could make the Stadio delle Alpi sweltering, all Henry could feel was

the chill of winter.
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# _: The defeats to Japan and South Korea have made many people more convinced that the French team is still Zidane’s
team, and Henry can only live under Zidane’s shadow. After the World Cup, Henry finally had the chance to express the gloom
in his heart: “Sometimes, your physical condition tells you that you’re not a tireless robot, and both Zidane and | are good
examples of this.” The intense Premier League and European competition schedules had already left Henry exhausted, and

before the World Cup, he had some issues with his knee.
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