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Abstract

China’s intangible cultural heritage (ICH) is a crucial carrier of Chinese traditional culture and a
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valuable resource for communicating China’s stories and promoting cultural exchange. In the pro-
cess of sharing China’s ICH with the world, while the faithful transmission of content is important,
itis even more critical to ensure that overseas audience can understand and appreciate the cultural
values embedded within. In this context, this study, from the perspective of communication, ex-
plores the principles and methods of subtitle translation in the ICH documentary The Craftsmanship
of Suzhou. It analyzes how effective subtitle translation can promote the international dissemina-
tion and cultural recognition of China’s ICH. Based on the case analysis of The Craftsmanship of Su-
zhou, this study points out that the subtitle translation of China’s ICH documentary should prioritize
communication effectiveness and center on target audience, adopting free translation, omission,
and division—translation approaches that lean towards domestication. While ensuring linguistic
accuracy, these methods also emphasize the transmission of cultural symbols and audience recep-
tion. This study provides practical insights into ICH documentary subtitle translation and offers sug-
gestions for enhancing the global recognition and acceptance of China’s ICH.
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1. 531§

FEARTAE S KA 7T, U R BN AIIFR &  ARYIBOCA IR (LU fafr “JRg” )
HRF LGN EZA Ry, ABEEENNL 30 SRMBZEAR, 55O =1,
B AR IR, SO H 2SS, 5 SO A 3 OO 5 B3R T SO s I B B4 . AR —
ARE, DR ML RR IS, AR B AR S W & U PRI A RN, R AR AR
TEM. B F A, LR FEBRMARER TSRS 2R,

X GEMET WARRLARAME, TR SRR T ORI, TR KGR
T, W R RS RS R R S . 20k CRITIME) i) 3 L & A5
MTTARSRAMB A il o T MIAE G T2 RS BEE 5 SRR, F R S 43— Ry SO AT 5 A4 1
FEERRNE AT FRBEEAE NS AL IR B E Sy, HoA R R g 1 PRV AR BE 15 HE i BE A% Tk
FREARG T 5 S E . Bk, AR AMTIN, AR s CRIIME) 758
BRI ST, SR AT REDG S SN0 75 M AR E A GR,  BETER T A AR x4k
PSR

2. RBFUATERIEENENSE

KB/ ERERRR, REAFHRTENNR], BEEANFH KRR EM BN, 25
SR HEHR . ALY, FREEADCEETE S ME SRS, ERE LI, £k
L P N AME SRR AR T, PRI R ROR BRI R OO0 AR B I B S A . Ik, ARty
(1 7 B AN T ZEORTEE 5 AOHERVE, 6T E5 S ST SR E NE S R AR S o IX RS SCAL A% R
W5, R AR H A AR SR N AT BARE TS, A R OR IR EE s CRUIE (S B ROtAL S 2] H AR AR
HAIP .
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2.1 BEEN

FEHFHGDE « ST /R B TRMRIE MRk “swW” B, B “HEGR). BiAt AL X
Y G APIRIE . BUSAIAIRCR” o HE(who)fR 15 B AER, EF R NS Bifl4 (says what)fi
EREIIANZS, WHUETHEA S AT in which channel) FE A& 35 (5 BT 0B/, Bl R4k, -
o LB AS GRS, ANFBES 2R 5 B A RR R s X HE U (to whom)$R 15 B IR, B H #r
SRR, IR R ARMI AT, R DS St B AN R AR (K 755K, TTAT A% i (5 2 S A4 2R (with what
effect) (& EALHRE HIREM, R EER] T HHIRACR, BlinsAe e, 51 RATsheaR AR (S . SR,
SCE A1 — D AR AL R RUCR S T R FUAE SR S (D056 25 P8 rURR B R, st R BB i 52k “5W”
R RO LR ARAERR IR, AR ERNRALRRRCR MM R . AR SCET, Sl h /R
) “5WT BRECATER I SIS, BN A BIEIRE . BRI AR ROR . Ik, B TR
W AR L0 Fr TR B RS, A AR RI B AR H A, & BRI A E BRI ACR, AR LA A
AEBIERCR, EUMONE &,

BRI SCEATANAREA RN F SR SN E B0 — 7, 2 —Fh HPEIR BT . Dk,
R W R ROZ A R AN E R, AT LR SRR . R, RIS A
NGtz I8), B R SRS AT (E B RS S BURBHE SIS FR[5]. HIEAT I, LAk RIRT AT
FERIE “N7 o W ANENE AR SN DT TR B RSB, IR RIS H AR S AKX A] LUAEL
FERRRCRI N7 TBAE O AL E . W AR LR T EAR AR SR BERT S SN S AR 4 A7 5K, 3K 54
WA M 52 AN TR R B AR, D AR IR RCR 2 KT I 40 i T rh Ph 2 () A7 48 82 35 1R 5
WS, AT ANFE SO S AMARLE AR T SR MEDIL S D5 Tt 2 B TR DR, AR 32 A 2 BLAR TR
KA B Il R ST, P B2 ARG WA 2 A [ T BEAFAE ORI ZE S, I DA 2 fR A% 1 A 2
R BARSE AR BAERE S B S, A REaRA R KRR IR, AT SE BB AR AR R R

22. BFERE

IRYEAT N (Buhler)iE 5 ThAES, 1 [H DI R B B IR0 4 A5 B (Reiss) KA & 10 = Fh Il it S5 AH R AR
RECRER, 70 7 =MoCRER. FEEM(EEMABER, MEZHNE, BFEEN ). BEM(EH
RILEBRAEE, MERXEZR, BFEARMS) BYR(B ARG, RAEHLRIUTS), &
SHRAUNRS). BT, EFRILFEF CRLIME) BIE S XIS &G TR 2T E g R
5, FRIE TR S A S, KRERA S — ARII S AEIE N EERIS, W98 TR 1
AL, BT ERE - RIEEER AR, BT, EHNNEREFRAERES, MZR R R IEL
FIRIE i, R L HARZ N S, K HARERIE S I BRRIA T ORE A RIER . RESE
A AMFAEVF 2400, (HHBEIRES . N SOARSSEMZE R, XER SO BA KR M, 1BS RS
WEHR . R AR — P A I AL R 2 5 —Fh oot Mgl “SeAE” , S350
WAZIR B A7 o JEId E 1R (free translation), AT DARE RIEHIZRIARE AP IR R A EOR, dn] Dok
G RIE R IR S BN SRR, Sy AL b R IR AN SR, ik B AR AR T2 5 B AN 2 5 P
BRI BSHE, IR 2 B AL R R .

WMFHRIR T 2RSER, —REF S SEmED 20, I 5280 A5 250 LRSI, 3)
B ERIEG PSR AEE, #bA3). A RIESEAYI& R E NS ESE K, fr—a)s
FAL IR N — R ER TR BT ERIGHIEIE, AT RN R LR AR 2 2 3 [6]. B
I, O H B BB S rh R 2% 45 FH 47 1% (omission) AT 23 (division) (7325, X Rl Ja SCIZ 4R B SRR
5500 P9 2 AT AR 43, RS e 3 SO P ORIV AN ) SN 2% Ty T, e R B 3 S i 24 )
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B, TFHAR SR E RN, 7525 B BRSO, BRSO I, M58 1 R RO
3. AXILHME) FREFRBISH

“Aefk” RENFALIBEAZE S ARG EKIEBI[7]. AP EA ARSI iR, T
o IR T RE ML DURAME T 5 Fe i, n] ONR AME IR S 10 2 5 F AL R R NS5 [8] . A,
PR N HERIE IR IR SO0 E SR, AR SR A B ESCRTA RN, RIFIE IR, i e B
W HIESCREE . BEUSIABRLF R CRLIME) PRI RO 2 PR R 1SR s,
WEARB LR “GEME” EIEIREIAT RS, (5 LT AR B A R .

=23y

3.1 EIE

Bl RE+TAF, NAm=, 9F. LFi, BHRBRYGFLTHE, AMISEZRAILGRFS, AH—FIk
X, AR —ANFFTRERREEETN Sk, ERHE SK, PERR. FHRRE-NEHLT Ko

# . It was on the second day of the eighth lunar month of 1926 which falls on White Dew, the 15th solar term of the

year. As my father recollected, during the days when the crafts in Suzhou flourished, there were hundreds of businesses en-

gaged in a single craft. In case a monopoly might appear, the guild made a rule that each business could only recruit_a limited

number of apprentices. Violating the quota means stern punishment. The master accepted me as his last apprentice.

ABECFE AR ILNFZ AN, BE R TRENINE, BEONE R H IR Sy
BE R MR AT A, RN TR RE R, T AR SRS B b i
se RAAEREE RS B 5, AR — MR R I RIE:  “SORUL” %5 BiEN “my father said” , B[
XA, BRI FBAE T EEMARE, TRIEHER R B AR A RS RS A, IR
“as my father recollected” R 1 [RIMZ /I Iy, B 3G 55 AR P sgk, (EAHE SCEMEE T 548, “ Wk
Wi 5 22 At A 328 - B 3, T 2 P 7 375 19 violating the quota "B T TR SC AR 7 5 B S A a limited number”
VLI TAT S0 A AEROR I PR 1, DR AS ) F “ quota” FRARIZBR ], i A B V& 7E B 5 b 5 s b A
W E AR S 38 S R ) J5 SR—— “stern punishment” ;  “fJa—AN& 40”7 N “accepted me as his last
apprentice” RHITfER R, FFETHTRE I, TINERRG . EABSCENTEFET, BFETENEH,
R SCHE JBAE B G T N A S TR, [ e 1 B AT BRI P A AR A 2

B 2: AR, BEFCEEIFTFIRE, BIRARZFZETRMNEG TR FERNBELT SRR, BAHELR

&, JURATHOR REARAE, —Z2BHRT ARAY . RPHFELREGRN, TERNERASE L,

# . Today, boat snacks have been_consumed by ordinary people, but they remain the most unique part of Suzhou
cuisine. Lu Jiemin, one of Dong Jiarong’s_favorite apprentice, as a boat snack chef, was interviewed by the central television

few years ago and became_a public figure. By contrast, Dong Jiarong has kept a low profile.

ABOCTH, “OGMH” BRSO 252, 47 H PN “have landed on ordinary dining tables”
MEBAAAEHR, ERELFKAIWRT, XFENEREE RELEELHE LT 2 I[85 855, M2 0 Wk
RIS FIAERERIOR, BRIHOR FL3E 0y “consumed by ” BEINTVE HAR:  “fEsh 17 WIREIGE R RIA SIS,
PN “favorite apprentice” , TdE “proud apprentice” BX “best apprentice” , LT T 5 A,
BEHIERN ORI 547 BIEN “keptalow profile” , X &% WL RIETT R, BIRALRE. 45K
P, 16 SRR TR SO S, XA RS N E ARG, G 1 ELAERIIE K “hide his merits and fame”
KRN RELE B ARE A 5 BEAR R IE o
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3.2. R

B3 BAk, RESHLFIER, RALARLNHES, 120 L0 4.

##3: The garden is a stage where a collection of traditional handicrafts is showcased, but it is not the place where it

originates.

JRSCHRBI MR AL T T 2R BRI &, I T AR ZARIC I DIRE, SoCksEd, “%
g57 F 7 PR “acollection” , HAENK T “RAFKAKRE” h B IMASMMRIE, KHEFHE
N “a gathering of various beauties into one great beauty” X R T KA. WIT4E R, BECAEREAZ O
SCHIRIE, @5 T TR AR 7450, 7o IR H AR 2 AR, 5 T4 s e R R L A AR
WA

B4 Mk, FECSEL, BHMA, TERF, XS
% 3_: Since then | have begun my 10-year apprenticeship learning the craft skills and practicing self-cultivation.

AajiEd, “LOFE” I TR F ML, (ARG, BE X —REEN “learning
the craftskills” , B AHIHAIE & “ 07 (focused/wholeheartedly), {Hifidi&EEA “10-year apprenticeship”
CaERHFRELETHIME S, FHgERT “L07 ; “BHMAN” Bremiisd % kgt AN
FRAEL A, B E G T “practicing self-cultivation” , ¥ “1E BN #EFE A “self-cultivation” (H
TMEFE), 8T N7 HAr, BELRER T E SO GEAE, ke TR R R UK R /%
Rn” ARHFOCHIOE, FHEER AR, %HBEANmEeiAdiE” , BEIRTMIZLET
CEEZT 5 YN, TR A SAEESSE R IEANE W, SHCHE A KRR A O, AL BN T DA
Gk, FEARESCHINA SR, WG H RS2 ACHT KBRS .

33. MiF

#15: O AMEXRAER I ME, WA TERMNFEN AT SR4E, @ tdeilid Ak, REAM 4L 4305
BAR, ALV, @ RALELEARXAET SH4E, © LIS B@HEHH K, A RRNIFIER AL,
BIIE, © BAR—AZHUELE4LET,

# . When creating this work, she used more than 50 stitches of our Suzhou Embroidery. For example, this brick can
be completed with one stitch, but now it can’t be done. So how do you use these 50 stitches? To structure the picture, they

really looked very confused and crazy at that time. | saw her hair went white a week later.

ARBOCFHR SR SCR— MR RIE 0], Rl e LB EE SR R 2 A ER, A SR
A — @ T FIZEEC R, £ —ARGHIAUER. FEICHE M08 T8 =R, F4aTEMOER
I (AN L2 RAE B, B S SE R M a5, A7 AT, ik BFRZ AT BLR A
SREOZAE B, A IR0 G845 BRI 55 8@ THHIE, F UL —D R R ek 248 L,
{BAE SR LR A AN R 4 B AR S A2 B S B 1] B (1) 175 i (this brick can be completed with
one stitch), 4335 F FRARIL A (4% (but now it can’t be done), X Ff /il i BEW BB LIS B, BEHIE
Bk =02 BIRATCR i — B, BESCRABERAMTERG W, ERER, FFEINERAT
B, HIES R TS, BESCHEAE MR, 1k AR AR Z 0 1k 2 B K R AR
(confused and crazy); J& ST E — 00 G Loy 77 SRk T 6 7, RS RIREMSLRR), )76 A
A7, REETRFETZ, B THBRZXEZHER, SIERa WA B2 BERN2E, 8T CFEm

DOI: 10.12677/m|.2024.12111089 881 HARIE = 2


https://doi.org/10.12677/ml.2024.12111089

RIS, SR

MR BOR -

#6: O ZABEN, Q ZMALAANHEKT, @ K- ZHBEAKMELH, @ TH M S BAHI L
A, ® RAECERFHGHRT, © XA ERGA G EIERE T — FHGHH ,C)%%%%I“T,.ﬂE
HOFEIMFEELH L, O EA D FR—AREITFH, BB,

% 3_: There is no room for negotiation. We now have clear drawings. You must construct according to the drawings.
You can’t do it arbitrarily. Now it’s a new era. Sometimes the old things need to be changed. The way of thinking needs to be
changed. If you put the drawings aside, how can we set the standards? The project will be checked against the standards when

it is completed.

MHSFE SO R, THENRIAEZ, A& T2 MEE S, ALRBHE R, , B
SCHR R ARG AR N 2 A ML ), RN TR R IA — A&u%ﬁyﬁ%ﬁmﬁA
R . BB AR RN ERE AL EE NS A) T “there is no room for negotiation” , T
ik A5 B O 5 NoRIIBRIAR I o FIRE ST i), 45 AR 3 T I B i A0 B . SRR A3 T LLYR D
B R, B PR ME A E AE R [FIR, BRI e i oK ) IR R A Ty
SEHAL, TR T T EIOEEEMEH, Wl fRIE T “El 7 R R EIR.

4. EBRFUATHERERAFRHERR

ASCHETRARBBRL RS (RLHAE) FRBIELER T, BRI E LR, T ET
fegi SCAL AN SE A b th 25, 45 3 B b o E AR o

41, FREESTEHENERAR

TR G S OE LS TR, RIETSUOARBREET B TR s it
FRIRIOMFRE, BN T SRR AR . IS M 3Bt AR Ry e W B SN ARIRN T
fif T ESCAE AP e e CRLIMED J&oR 1 s MIES T L 2R S G, EAMNICRXS L Z ML,
EAABL T P E T SRR 1 TR S AR . ﬁﬁ?%%%,%lMﬁ%%T%U%MIZ
MISMERIIE A, EREMSIRZE) P [E TIEX AT EER . 0 EARIER,  BLUERARIE S E K
%%%*ﬁﬁﬁi%ﬁ%%ﬁﬂ%ﬁ,ﬁ%?&ﬁ@%mﬁﬁ*l#u%%ﬂ,%%#I%uf!%ﬁ
SPPAFE T RN 543, T 5 SO E BRI .

FRBIEACGEISE S G BA%E TR, R 55 SO A RIS 2T B M s ST SR RO 2,
THERH R T OO AR IR RCR . BRI HE 0 TR, AR LD SR T AR B AN A IR AL T
i b E SCAC A B2 5. BA CRIITHMEY N, SR s 1 RS TR 25 Tk, 4
BT E T Rk SRSk BACERZHEDN, FRMEMAIEE. S E D
ARBERS 1 fF2ITR N T EMSMER DL, RN th e AZ2 ﬁ*liiﬁ%ﬂmLk RN, UL

SR o ST IX S SCAAT 5 (A AR, REVS A RO R AU AT o [ R T8 A %, {2
e AR A [ Bt 2 T AN AT SR 52, AT 5 P SCAR PR R B A R JR

4.2. FARFHEIEEBIFLRERHE R

HE AR B R T AN E R, FEH RN T IR S AR, AL AR I8 X P S B N 24
R TR SRR RCR 5 B bRz Ax. X —JRNAHE T T, ASRAAREEI A 63 rTARYE H AR SZ AR SCA s
SORITE 5 2, Rk e e A BT, DA ORI A48 (5 B R HEm v S Tt st e,
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FEREAES B R, BRI A O RTE S, AT RSO R R, 5
FRARF SCAIE R 505 BRI FAT, DRI B A B0 22 4t s Bk e s b AR 75 A B SCAAE IR I TR TE 5
IR,

5. 45

AT TR, b E AR TS = X AMERR T S, 9 7 SEBLR R 75 1% G SR A Rt i
gk, BEBWBWN =M —REREERICRS B2, MR %, Aol
(OB SR AR R R AL BB T i, SR A ARTE R 5 ST BUNRIE T SR B IREE R, iEH
PRy TR S5 332, =R ERAFF B SR AR, fEAET B ARIEIE S B ARt b, RI%is AT
Bk, e EIE SRR . MEEREIRFE LGSO B ET B AR, A BASCRES AR
MR —ES%.

EHEWHE

LA ERIMEAE “EiEREE S N AMEAFNEE” PR RS H 465 2024WYJIG069); 11T
Bt “EVIWGE” HeE e TR H (W H 95 . 2023ZYRZ15); LIME mS B E IMELCA T4 “ N TE
RERTAR R S E BrF” W H (W H %% JSIG2023-004).
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