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Abstract

In the era of Digital Intelligence, the rapid development of new media promotes the modernization
transformation of propagation and the representation of multi-culture, and “Marginal cultures” are
gradually stepping into the public view. The animation, as a culture carriers, is showcasing its in-
creasingly diversified value orientations. One significant theme in Chinese mythology is “Zhiguai,”
and in relative terms, the role of justice often reflects marginal cultures. The “She wolf’ in “Yao-
Chinese Folktales” reimagines “Zhiguai” with contemporary values by characterizing the “otherness”
toreflectupon the “Id” greatly representing the identity formation of marginalized groups following
conflicts with dominant groups. This paper is based on the Framework of Multi-modal Discourse
Analysis to analyse the image of “Zhiguai” in the “She wolf” of “Yao-Chinese Folktales” across cul-
tural, contextual, content, and expressive dimensions. We observe the Social Revolution reflected
behind the new characters of “Zhiguai” that integrate contemporary aesthetics and ideologies,
meanwhile analyze how the new characters of “Zhiguai” step out the box that the traditional main-
stream is opposed to the marginal culture and disseminate “Harmony without uniformity in the
spirit of inclusiveness” Chinese ideas embodying Chinese humanistic care in the new era.
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Figure 1. The multimodal discourse analysis framework of “She Wolf”
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Figure 2. (Left) Communication scene of Lin Lin, Xiao Hu and his father; (Middle) The fight between Lin Lin and the Hunter;
(Right) The scene of Lin Lin and Xiao Hu across the river
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Figure 3. (Left) The back of the protagonist Lin Lin; (Right) The Lin Lin’s mother was shot and fell to the ground
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Figure 4. The scene of Lin Lin and Xiao Hu playing
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Figure 5. Color contrast of non-fighting scenes (left) and fighting scenes (right)
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Figure 6. View of Lin Lin after eating human food
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Figure 7. Lin Lin watches mother being shot after breaking free of the sack
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