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Abstract

Drawing upon the framework of the Cooperative Principle, this paper conducts a comprehensive
analysis of the conversations in the movie Soul. The Cooperative Principle, introduced by Grice in
1967, encompasses four maxims: the maxim of quantity, the maxim of quality, the maxim of relation,
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and the maxim of manner. Nonetheless, the interactions among the characters in the film do not
consistently adhere to these maxims. By selecting representative instances of dialogue, this study
examines the meanings and functions of conversational implicature that arise when these four max-
ims are flouted. The findings indicate that both intentional and unintentional violations of the Co-
operative Principle by the film’s protagonists, Joe and 22, play a crucial role in developing their
identities, advancing the narrative, and elucidating the film’s exploration of life’s meaning. This re-
search offers a new perspective for interpreting the theme and connotation within the film, while
also affirming the utility of the Cooperative Principle in the analysis of language communication.
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3.1 WEEN

4] 1. Joe: So Connie got a little lost in it. That’s a good thing. Look, | remember one time my dad took me to this jazz
club, and that’s the last place | wanted to be. But then | see this guy, and he’s playing these chords with fourths on it, and then
with the minor... Oh, oh, whoo. Then he adds the inner voices, and it’s like he’s... It’s like he’s singing. And | swear, the next
thing | know... it’s like he floats off the stage. That guy was lost in the music. He was in it, and he took the rest of us with him.
And | wanted to learn... how to talk like that. That’s when | knew... | was born to play. Connie knows what | mean. Right,
Connie?

Connie: I’'m 12.

RBONAE R BUER F TG, 1A Joe MR SRBNEIN, IEAELS —HERIATIR AL EE AR 1
Hh—{z 440 Connie 5" 5o TWAFZHNE I, EWR A & 5 RG22 RICHIRAE 2 HAl R
FHALIM AT T TZE, HREEA. Joe VERES] 1 i, JE/E Connie % 1EMZE G0 7 LI —B
o A RGR B RE Y, [N ey 224 (0 B SO AR, (HEE UE, Joe A C ik
AR T — MBS, A BEHTTRAE A CRREZE, JURAE R R s th SRz h, iR
TEAE O EZE LR A OX R . SRR S OL T, Joe 1R E AR ZLA 1 S 1k AT 2
HERISEA, JFXT Connie 45 T E MR, SR JA PR AE A R 0 [ AR T, AR AN e BRI
THEE S IERFERER, S TAB0EE 7 A CRL) KR, REERE SN AR D R
Fem, AHEEALIHEEEREREARRRE . TOHIMBEK, B —BERHAD, TSR
P12 20 8 AR BRI T T 22 AR B AN B T B o ARSI RE T, Joe Tom M [ 1 &4 SR I vh (B i
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Connie F# i, TELE Hi Joe X i (70 & 1 S AR B S 18 & SO, Joe YN FITA Hfined 35 AR 1O\ HE
GRS B ASTRAE T AR IS b, SBETE 3. RT, Connie DL HuAt 224 JF AN RE LM A F) Lo 155
WL AN . T4k, Joe X ECEMEN 1) JE B IE RIS 1 fhxd & AR AE TR, FegRik 1
Al Rl 4l 2 RGN VAR KSR & DR ZE AT, A e g b AT i

3.2. lREEN
4] 2. Joe: Uh, look, I’m not sure I’m supposed to be here.
Jerry: | understand. Mentoring isn’t for everyone. You’re more than welcome to opt out.
Joe: Actually, on second thought, you know, the mentoring sounds like fun.

Jerry: I’'m glad to hear it.

FEHFLBOE T, Oz NATLOERFR ROy 2, #5508 A R FHREN RS Ma] IELE ROy 2,
B RAER RIS ), RS BT, Joe fEARE) T AR LRI AL & J5 SN AR, Rk
BT B (CRBEA 2 AL). (BAEAE ERSZ H CRSETS, THAET A E RER . Joe —TFURIFA T
i B EEAT I, BT CLERE Jerry ZHERON — 44 RT3 A COFA R T, Rt RIAES. Kot
X FITIRAZ TR, — 0 R ERER, SCHlE QR Z— BB (HAE Jerry At (01E
Y I AT IR R R T, MBS 2B 1 s, SOy — 4 SITUHERIR A8 . X8 AN
ORIERTE, AR By BT — SIS, 1 EE AR RN R EAE NS . i
PP AR 218 e, Joe BEAAEZ S IW, MABRDE, HEARTEHEEENFE, NHRBHEL it
e R R O I, PSR R BB SR 755 . AERXBORE T, Joe A ML T 1 BRI,
HEH CHANFERE, HEAE THEER 8], yE CERMRFIRE L TR, fTLLE L, Joe & — AN H )
PEAorSRION, O 7 SEBLH AT D7 S HERIAT 5, e iy . T B R T BB, Se kiR,
SKBLH SR RS, X ABL T b AR R R A

3.3. AREN

4] 3. 22: | was existing as a theoretical construct in a hypothetical way station between life and death. And by the time |
got to mentor number 266, | was seriously asking, like, what is all the fuss about? Like, is all this living really worth dying for?

You know what | mean?
Dez: | never knew you had such an interesting education, Joe. | just thought you went to music school.

22: And another thing, they say you’re born to do something, but how do you figure out what that thing is? | mean, what

if you pick up the wrong thing? Or somebody else’s thing, you know? Then you’re stuck.

22 Fll Joe A/NOBYES T Joe Bk, T RMAIZ4K Joe MR R ITLF IR Dez #ir. LK Joe B 44 HL
(L 22 MR, EIRE, WhEel T 7T BIRAH, G XNEEH AT IS s I,
KT B O i SRR, — 7, 22 34T B ARH T B RN R K B,
MER ARG AR M, BT T AR A R s 07T, RS X R AR i ok, 5
AT N R SGX PRI R BT 08, FFEEE 7 AR RN A i) 77 e . X Boigd, 22 9
A RET e, TR E YO AR 2 R OURBIRRTE, ORI TR — Bl . B ARl
T, 22 XBE—ANME LT T 2 T o A IR SRR B, #TIH Jo ik A AR A ) SCE
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3.4. KRERAEN

4] 4. Joe: So, you ready? -Huh? To go home. | bet you’re ready to get off of this stinky rock, huh? What do you think of
Earth, anyway?

22: | always said it was dumb. But... I mean... Just look at what I found. Your mom sewed your suit from this cute spool.
When | was nervous, Dez gave me this. A guy on the subway yelled at me. It was scary. But | kind of liked that, too. Truth is,
I’ve always worried that maybe there’s something wrong with me. You know? Maybe I’m not good enough for living. But
then you showed me about purpose and passion, and maybe sky-watching can be my spark. Or walking. I’m really good at

walking.

LS, o MR (0 T S A Y 22 T MR 1 A2 R B 22 RFT iR R EN T Joe & 14, T Joe I R 2N
Rt T — AR SRR . — TR, ARAIERA B PRL Joe H IR H ORI E4K, ik 22 [IHRZRE. (H 22
8 Joe MEHATEERES T — N RESCMAERGG, W E T AR MR AARTL . TR AR R A
KRBT, KB T 3 BN E . FEXBOREH, Joe 7] 22 BUAEXT HUERZ T A, 22 Wr J5 50 B A
1% . dt EARAE IR AL T LR BT 1 A Cad ek AR, DONMIERIREER, (HIF Rk S M B e 22 )
MK | — RHNFE S B R 574 R, MR T AR AR, T SRR
M 2 R AEN, B TR E ST R . EAERE MR, XTI RITEA B A1 Z 8] (AR S E B I
AN PRI 21 & SO, 22 BEFEAN AT IR AR 1, Ao s ER DAL Bk A 0E A 1 Wik
22 MR AMENFBET I AEAE, M2 E AR B O IR L. Bk, Baait, it
TEARIEBIET 7 ORRMEN o (HEE S U015 %A ORI 2 RIS 5 DA 22 b R 78S, AT EA
FE f BRSBTS A . 22 FERIE S LA O, Bk E O BRI ESZ, R
PN P A R FE S MRS A AR, BRSO 2R e TAERE L, HREHCERRE
RPN . IXARBLH T 22 A BAE BLEH RGN [, O RS Msesi i1 i 1ol JFouise
A i AR SCHE T AR P R 200X — R R BEE 1 B

4, g5ig

ASCNEAF IR A A A, WECEAEN . e Oy QeI DL O R AR DY A5 T, AR (ol
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it Joe AEE IR, 22 SR EIGEAEER AL R . S IE TWR R 8 a0 A TR S P
W 2N R R T A BRI R 21 SUREINT, A SCRM T SRR E
PR B EAE S A R, IR N F 2 0 RS IR B TR A . AROR BT T AT AN A Rt
PR, NI ANE 5 AT SR B O SR R

S8
[1] Grice, H.P. (2002) Studies in the Way of Words. Foreign Language Teaching and Research Press.
[2] Grice, H.P. (1975) Logic and Conversation. Harward University Press.

DOI: 10.12677/ml.2024.1211979 34 AR 2


https://doi.org/10.12677/ml.2024.1211979

(3]
(4]
(5]
(6]
(7]

(8]

(9]

Levinson, S.C. (2001) Pragmatics. Foreign Language Teaching and Research Press.

Sperber, D. and Wilson, D. (1975) Relevance: Communication and Cognition. Blackwell.

Levinson, S.C. (2000) Presumptive Meanings: The Theory of Generalized Conversational Implicature. The MIT Press.
BB B S ERAEIM]. 5B 5 AR dbn dBRAE L, 2019: 157.

JE, Sl E OISR T b B 2 AN SO G ST AT Ee A —— L (W =2 id ) Jefil[D]: [t 2 4r
W] dbnt dLRTAMEE R, 2022,

. SAEENALA N s ChEURED b FIBER A 00 [D]: [t Aie ). B RigshEE
K%, 2020.

PR, RDE T AR (R IT) 2% 8 U] PRI 508 36 24, 2023(1): 6-8.

DOI: 10.12677/ml.2024.1211979 35 AR 2


https://doi.org/10.12677/ml.2024.1211979

	合作原则视角下电影《心灵奇旅》中的会话含义分析
	摘  要
	关键词
	An Analysis of the Conversational Implicatures in the Animated Film Soul from the Perspective of Cooperative Principle
	Abstract
	Keywords
	1. 引言
	2. 合作原则与会话含义
	2.1. 合作原则
	2.2. 会话含义

	3. 《心灵奇旅》中违反合作原则产生的会话含义分析
	3.1. 数量准则
	3.2. 质量准则
	3.3. 方式准则
	3.4. 关系准则

	4. 结论
	参考文献

