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Abstract

This thesis provides a comparative analysis of the subtitle translation of The Queen’s Gambit from
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the perspective of feminist translation. By comparing the subtitle translations of two different ver-
sions, the thesis explores the strategies and characteristics of subtitle translation from the perspec-
tive of feminist translation and analyzes its impact on the audience’s understanding and acceptance
of the work. Based on the three strategies include Strategy of Female Consciousness, Female Strat-
egy of Simplification and Female Strategy of Figures Characterization, the thesis discusses how fem-
inist translation theory is applied to translation practice and how the translator’s subjectivity is
reflected. The study finds that subtitle translation under the feminist translation perspective pays
more attention to the portrayal of women’s roles and the protection of women'’s rights and interests,
and at the same time, emphasizes that cultural transmission and the embodiment of gender aware-
ness in the process of translation can help to improve the audience’s knowledge and understanding
of women'’s roles, and to promote gender equality and cultural exchanges. The feminist translation
perspective emphasizes cultural adaptation, gender equality and the communication of women’s
voices in the translation process, which helps to improve the accuracy and fluency of subtitle trans-
lation and provides new ideas and methods for subtitle translation research.
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Dialogue:

Journalist: They say you’re the real thing. So, can you tell the readers of Life how it feels? | mean, to be a girl among all

those men?

Beth: | don’t mind it.
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Dialogue:

Journalist: You’re an orphan, Beth.

Beth: Yes, | know that.

Journalist: No, yes, of course you do. | was wondering how you learned to play chess.

Beth: Mr. Shaibel taught me. He was the janitor at Methuen.
Journalist: A janitor taught you how to play? Really?
Beth: When | was eight.

Journalist: | imagine... it must have been such a distraction from life in such a depressing place. You must have been very

lonely.

Beth: I’m fine being alone.

Vet
ek Mz, RAZIRIL.
)rl_éé: Xd-, &%UEVMO

ied: RiEA T, REFHZIOL, KRARZBMERATELFLTHY.

ML B MR EHKRE, HRBHRZTRT,
WA BRI TAH? Ae95?
ML: HAEEINSIHE,

e &/ LE BARFE L ATIR G TT A, FRARE G 9 SrE, R 2R T o

ML ZARMHIPRI
YYeTs ?%Zﬂ
e RAEANIOL, N,

Mz 3, HFeid,

8
=
s
G

N
B3
i
-
:T,_,‘;_
&

itk AA, RE R, AART

Nez: F M EFE, AT R B I8 E 5 o

DOI: 10.12677/ml.2024.12111045 528 ARG 5


https://doi.org/10.12677/ml.2024.12111045

MRAE, Bk

wH T AR RHART ZMD, AR
Mee: K8 Featik.

ed: KA, RARMARRLRGEEY, FLERERET RS, REEBLHAE,

Nk EIRNE—IA

Bl 1, “EWANE” RRREZEAEL, BEEASE: “RAEF” BRI BRI, §
EMEEZ, FEHMELHE. 6l 2 4, “BANE AN REML P PSLEE;  “RAmIm”
MR BEMEE, ArFEPsr, JEEPNR. ERIET, LA M B s oM Z R KR,
B 7 5 “IRANTEF-” R “TRAMIM” 5ERE R B 1) R I 5 %8 2

TEIXBIE R, 038 W ST SEBE ML E Ntk oy b, R E 51T 022 2 2R LB AR5 1
iZe, RPN —Im, YIRS, WIS IE MO E . YYeTs (B BARS OB R,
B FH AR B AR E 5 BB, AN E 7% Yes, | know that. (B 10 A #2021 22 76 B0 B30 A
U A R St ——x), FREDEW . {H'E 7 7%= it must have been such a distraction ¥ 41 &
RS 5 o3 OB AN HERF 1), ST i ) BT 30k 1 2 S TR B DL PRI LIE L il IR ARV 7R T — 22 5K R,
WO AR NR FH YYeTs PR B bR AR T ANV H G .

i 3)

Text:

“Into the male-dominated world of the nation’s top chess tournaments, strolls a teenage girl with bright, intense eyes,

from Fairfield High School in Lexington, Kentucky. She is quiet, well-mannered, and out for blood.”
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Dialogue:

-There’s talk she’s a drunk. Her game is almost all attack. So she doesn’t always watch her back. When she blunders, she
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gets angry, and can be dangerous. Like all women.

Borgov: She’s an orphan. A survivor. She’s like us—losing is not an option for her. Otherwise, what would her life be?
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YYeTs 54 :

AT HMEANER, WG EARILFERELL, FTUARTART; o RILE T, B AERE, RFRERE,
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Dialogue:

Journalist: Do you imagine that you saw the king as a father, and the queen as a mother? | mean, one to attack, one to

protect?
Beth: They’re just pieces.
EVE= 2
H: REFEREFERXFE, WEAREFFR? —ANfixdEk, —ANaxky.
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Cleo:_And have you ever been in love?

Beth: Not with Benny.

Cleo: Of course not. No woman can compete with Benny’s love for himself. So, we are still in love? What’s his name?

Beth: Townes.

Cleo: To unrequited love. And to stupid men.

Beth: Exactly.
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Text:

Borgov never offers draws, but he’s offering Elizabeth Harmon one. If she accepts, she leaves the stage in a tie with the
world champion. If they play on once the dust settles and the endgame emerges, she could find herself in a very different
position. Borgov is death on endgames. He’s famous for it. Harmon, on the other hand, is not. She’s more known for coming
up early and strong, demoralizing her opponents from the start. So, | think she should accept the draw. The world will see it as

a solid achievement. A draw, however, is not a win. The one thing we know about Elizabeth Harmon is that she loves to win.
EVER T
WX EAMETE R B ot 2y GFHA T NAFERE T, 2RBEZT, hitF %5 “SHREEITE WEA
BAEEG 2ASEGENF, — bR ER, BEHFEER, RTERSATLLEAENRIL. X ARZEAHST, &
UK TREEMIFL; AENREBRTELS, RALLNARAL, —FékibdF L5458, RAARBZEL
Ao, HR LRI WAALA BEA], t2fet St pA), RANE I ARF F WA & o
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win FRNE i, AHSE YYeTs ik e ARSI ol fl S ER AT G 1HEEE . B, 1 “a very
different position” &I1EA “ AT NHMERPIRGL” ATREASKHERG . R4 LT3, XA “dEW AR E” Bi%
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Jolene: And if I’m gonna change it, | can’t spend all my time teaching white girls how to hold a badminton racket. I’'m

gonna be a radical.

Beth: Didn’t know that was a career choice.

Jolene: It will be.
EVES T
FEERFGAKTZE QB LRME, RERA—NES>T

23

fidh: do BRAEET R,

YYeTs 54 :

(64
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L L2 A E =, RN T RS

i 2)

Jolene: Whole firm is white. They hired me to keep up with the times. Instead of the usual black cleaning woman, they

2

wanted a clean, black woman, with a nice ass and a good vocabulary.

Beth: And you are very clean.

Jolene: When | did the interview, | made sure to use a lot of words, like “reprehensible” and “dichotomy.” They perked
right up.

BT

ik BAFELSORAEAZOA, ERNEKZAT H5oMEE, TERAZAFELL, #mEREZA L
Rl B8, FILEF 509 2 ALk,

Ne: REL B E.

Fak: @R, RARAE THBEREEM DR . =5k FHEL, B EABRECH
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H A& 0 oA 69 3IL 2
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Aok ZBRHALTRS EMT "Bt B =5k LR, RNART L.
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1 3)

Dialogue:
-That the chess player?
-She looks like Ann-Margret.

-Let’s hope the Russians like redheads.
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S VHERA R P 2 2L R S B, SR RE ™ R U2 AR D A RS MR, T AN 2 TR 25 A R 1 A RS A
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