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Abstract

Poetry, as a unique literary genre, expresses the author’s feelings in condensed language and em-
bodies the specific cultural characteristics and the poet’s emotion. The unique language and form
of expression of poetry is also a great challenge to the translator. The translation of poetry can best
show the subjectivity of the translator. Wordsworth, an English romantic poet, believes that “all
good poems are the spontaneous overflow of powerful emotion”. I Wandered Lonely as a Cloud is
Wordsworth’s representative lyric poem, which contains scenery depiction and emotion expression.
Under the guidance of Bourdieu’s habitus, this paper makes a comparative study of Guo Moruo’s
and Yang Deyu'’s versions of I Wandered Lonely as a Cloud, and expounds the embodiment of trans-
lator’s subjectivity in poetry translation. This study explores the relationship between translators’
habitus and their translation practices, examining how habitus theory shapes translator subjectiv-
ity. It aims to offer a new perspective for a deeper understanding of the translation of Chinese liter-
ature into foreign languages.
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1. 5|

JBRE « HE2E AR L [E VRIS B2 X TIREIR Y BN . (FRIE— 2= — AU i ) & — g S 08
E AL HE R KANFE T R, T =R SIS, G REERRIE . 2 —JLF I, F18T,
I “ababee” , HAG—ATHB 2V LA .

XEREFEATZEAR, CE BT S0EE . INE BTG, S RS AR R, A
MR I A ETR I CEARAE AT T R, AR KRS FIVRS RN, B LB Fe (e . fERHI%
WA, R VRN ARG S FH M RE s, KRR T OISR, (LI A A R R IE R B
KROS5 2K B ARG B R AN MEA AR - Eikbk 2 1) 5 SRR e
MBI, IR R M ARG . B E NS i — A, B B R AZ & ik i m.
SR, H RTRA G DA 25 M B 38 BRI T IR AN S 2R TAE . FEE P, KA K e 45 > 3
W5 P RS A RO A DU R R A A SO A, Bl [ iz AR S 3 it B B
BECAREM R AT B, T RS R . ASCNBEF I ML, BRI . B
FFE TS T TR T 1R F AR 22 57
2. M/RHEEHSFRILH “1RY7 MFEEHMN

EUH T 1972 SEH2H “H SR 5, H 20 thad 90 ALK, 4 7 BHIR AT 45 R gkt 2 2
R BE A 2 S 07 VR R TR IR IR, I R HH— b AL £ 200 A 9 BBl 1 37 BB et Fu . 7
X, B SRR T R B A S U RS, A% BT ST U T I B AR e A VA T
H., 1998 4, Simeoni 1§ VUCK: >J 15 FMES N 2B BERE 70, IR T SIAE Toury RIS IR M BN R0 70
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b 7E/E F L] AU, 158 2] RO BB 23 DRV I E MR 2 — . Gouanvic S % = A7y 15 12F 2 > 5
FORIL, B EIIE S B HEME 2], LSS NFEEN A EghK R, tHass i AT
Nf ], RIS AR N AT A TR . ANEEE . TAE. TSt St it , BEvk A S48 1
AL T 0, TR HE CI5E 35 & i (system of dispositions) [3], X FE# R Gt 2 AR>S, I ARSI
TEIBHIEIEM .

T AMEAT R DL RIS, A K3 JE AN SR NTAT S AR, I BX — A7 h B R — 2 1)
BB AT, T SCELTUN H bR . ARG RS20 B, BT AR ST B AR i, RIS
EPE. Ham A 5 SEIM . ARl B RS T SRR B S IR AN EITE &, Y
IAEFEFRE B PGSR A Re R FT,  JF UL B & 145 838 37 38 B804 2t T 1 46 4 R A8 X ) g AG A FH [4]

AT ML AT, O GE JFOCAR R B AR SCARJEIT . BB IEE R N R R S S T
e, B FFMEIS A 2 DRI AR V2 0, 20 T2 70 SEAR, BEE T 7 B R LR “O0ug
7 ShReRIEER NS A, HRERI BRI IR & DECRES IR, $hE T RIE S RE, HE TR
(BRI, FHEBE T 0% E TRV RS 7T[5].

BEETEATRN RIS, AN N SIBUAS AT R G b 5o T B0 0E H IR . R SRS R R DA A IR 24
BESCI A . BRI S, 1R AR R SEBOR R B F—E S AN R e ke, R, JE O%E
B A, R RIS, AT DLR NI FEAS [F) 2R 6] [A) — SO AR T B 2 5, TR R e
FARPEAERI RS AR P R EEAER

3. BAE. BEBRRIRIFR

FRURA A IE TR IX AL 3 A AE AR M AT S, e piss BAREI AR B, Mk S 9 Akt
MRS IR AN T IX ez 57, ANAEREAT B R DL 25 R i 22 57 . BRATTAT UL Ak
I AR B SABATTAS AN BRI AE SR 618 o 88 2% B AR5 =T

kA AP EZEA DR KRR R R #IFER. M h ESCERE R ERAR A
Z—, FRARERE CUFEIRRSE T OME” DRI AR . AURE A AR KRR ORR 1R, SR 1R R R AE
FRAWEE L EF MRS TR A 5 CE RRE SR F, EET IR A1, WRAE . UERBER
M B mR, WAHEFAE SRR AOCA[6] . FRUACE EBEAT 7 AR I SC BN, 321 7 “ KB #ig, sRil
TR N 2y B R B TR AN R IR, TR AR T SR SR R R AME T 30 Al L s o R AR B P A
o L5 A HOURE R, DR DR RN [ A 12 RE 8 ] RE M RS2 3] 5 A 3 3 A LU R R 5 ) 1436

FEIRIS W AR B PR, M BT — L e FHRE I SE Bk, UL R B I LA TR A 2/
Rt —— MR R R S AU A SR, EREP SRR B O R B HTEURDOE R R B 2 S0 15 4%
R, BIAURIR R R R E, T REIE SR ISR AR AR o A TR A e s 6 2 U R A PR R AR R 1R
ERRFR I K. MEBIPEIEER Ty, SRR LR B AL, Al TRE 32 SRR R 1 A Akl
M HAEH B CRRER L, BN IR R (1 AR R AL b REAE R th A3 2R B 7]

FRURAE A B TSR SRR AR, (HR SR SE M B R Ak B I 2 B4, VR E eIk AR
PEFE MR SR AR R (RS ) o BT AP LR 3 A R BB 50, R SOR MBI XU, AR A, i
] Ay FEREAT 0 BT 8 A

4. BRAMATEEEAIEREI

RPN “WINIR” W A2, b I “ KA 24T LT | BB R, 8
SRREHA . WS ERTE, FABLHE TSR, SHhaES0Es%E, Hussry
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R BATTORAE A SR b 2 b, RIS 3] 7 IRZI M Rr R A M ER 2 5K,
4.1 BRI SEFERRE

PERSC A s T, PR R F2 ) 7 S M 245K . Robert Frost (%% [ Bassnet, 2001) % 2l
e “RFAUR RAEMETREMARE” 8], F BRI A, TEE WA E R
IXRPRE R, PIAL R CERHIEIN (78 5 WUk L A 22 5% .

AR AETRHATE X RS SCHI-EF A8, SOOI KA BOA il 5, 185 5 LR E AN R
B INFEEREN . MERRRIREERIE T BN, BR 5 R R AR R ORI R R EOE S
2%, FMBARDUER A R B PRSI A R, AR B R AT sUMMBR R A RS SO, (HETE SR
w6 SN )55 .

Bl—:

What wealth the show to me had brought:

Wik &AM T

ME: XEFLTREHGSE,

L) AR R RE 6 B I O PR T P R RS IO AN [, S8R 18 S0 R0 SC 5 S 5 1R TR 5 MR R O
B RS, HR R R . MERKESURTIEGE A, 2 REEBCURIES, WEMITE

BRI 5, #OUCE M E R B B AE A 2 00 . TE 20N T ARA TR N B AN IS I L4t
B AR E B, Bt “wealth” AR —— X ROMER R “WHE 7, TR AR o TR R
BRI SRS AR, JE BRI, A 5 M A S ORME IR RS R B T ARTEAE A A5
JRURAE, FEPIAEA LB 58 4 A R XU

4.2. BRIASKEHE

R I BV A P 4R B R S AL . T I Ty ibis A K B, TR NREE A RO AL
HIEE. ERIPESREch, IR TIA R IR AR AR, R DU B R AT 2 RO R, xR
FJCUR 2 TR PR SR igp R A8 450 22 PR K

ARAE NN, FARAEN—MEZ E RS, AR R Th R AR AR 2 . £14%2(2009)
[O146th, SIGEAR, BOEEAGEE 2 RE FESCHRMHE, R IEEE B, R 5 EOHA0
R . IR SOR AR S IR DGR T o Al AE D BSRAS R TR R R, SR SRS 5 5 RS
TR¥F—5, SR [10].

R, S EA N E S, B 2T ST ONT A AR, RRIE R
KR, SR - FEDPIRNE 5 22 5045 Frak b i % U (RS ) RO BH 2 PR A0 — TPk Al . PRilk 55 HiAth ST
S AR R M2 A T HAE A s B AL, JUHGR AR P, BT B R AN AR T U A
Bk BRI e B . ARV AR T, PEE MU E AR R IR R B A, B ARk R R
R, AR B BN T SO B R P O R ELRESS 2 — . BRI, 7EAR AR T A B R B e T AL
FE R AR R PR A AR

Bl —:

REACH — T

I wandered lonely as a cloud

That floats on high o’er vales and hills,
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When all at once | saw a crowd,

A host of golden daffodils;

Beside the lake, beneath the trees,
Fluttering and dancing in the breeze.
PrAT R iF =, (yun)
AR = LA (gu)

B &R, (zhong)

£ & KA L R A . (CU)
TFAEHAAFART, (xia)

MR ¥R (yve)

SRk %)

KM B Zik, HLsEx, (kong)
EERE e — R =%, (ni)
HRER, KRERL—H, (cong)
BFE R, EH R (mi)
A#KZE, BHBZTF, (xia)
EFNE R, FELFE. (s9)

(4 12 #3%)

PLZE—7 A0, RAMEGE, FEIPOEMIERZR, M RAERT . ARG R ERARE
F R . FAE R EASN LT AT &, B TR BT 58—, S ATREE AT
PR LR AT, B AT M NATINE . =TT, SEIUTAEE TR e T, B BTN
PNATHE . B, FRATATDR 1R, B AR R AR A e .

SR, WEETRRFLFTRe, AENm, EWIEARET . AR 7 HRAEE R TR g
i, BILE B REEIR R XWASTH) 70 5 DATHBER “ F(wo)” FIFER “ & (xiang)” Ik, RN H
IR B RS s . AR S RS ICCR G, “ME dazi)” TR ARKERL, <1045 (shang gu)” A& PR
WA, EARRAI BT e BHEERRE, BER0SEF— 3.

JER R r B DO A5 s AE B PE ) e o P DA R Ak, AR AT f “ IS (01— 2l =557 BB R
ATLLE . MBI, EREERAEA L, PR IR R A B XU . R B4 T R R
RS KRS, PR (R AT AR 5 IR — 2 7]. MR S T, MIEREE TR
IAZE . AERAE, g TIX— R, BRI T (R =M B &) AR
LM%

R, VERNTRRIRI R, SR AP, BT ZEAS SR B B A B R AR . S0
M EEG A E B MR kR IA W S 8. B, MR “fRfr” “R8” [FRrfE A 122,

4.3. 3 5i%1d

(FRIL—Z M= B 80 (EAEETRIE £ XA REFHRZ —, CHRZE S22, Ersids
FIREE BV R K 2 — o 7255 — 1, R AR 1 3hiE “wander” . “float” . “flutter” . “dance”,
fERE ST 278 75 J, L&A “cloud” . “vale” . “hill” . “daffodils” . “lake” Il “tree” . iX
R BN AS Z ST mT .
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WeAF « A 5eilRy, FEHORAN NIRRT Pl S5, AIUR, WAREmRES, Hi, 1Eh—
ANBAAE, AR AT AT FAth 2870 () SO SR B (10, iR T, S AT “wind” &R E L
JB A, WAERER “Fs” o EHEEG R, FRALEMHNITEIER CFsT, filin AR
FoBRER, Rgaim)z” o “Fn” R UEEAHE IR E L. Bk, ERiEf, “m
117 “Fn” HRFFFRI “lonely” B BRI .

FEE—T% 474,  “That floats on high o’er vales and hills” # &I “ @it IS ML E” o XH
FIAE AT BELA B AN, R — IR “REZE” A ORZES 7 XA AL IS — RS T e . sk
b, SRR R RSB AR . FORAE B CRRAL” R CWE T LR B RIS, 247
REME. FROTk, REAIUMMIE)E, = LHM. SAEHENER. BUBMERE. “BAR=WEL
K7 2 TSR WL, WA H R AU AR, FE BRI S KA.

TEIXE RIS — TR, A I T EG R e A A . R X R AR, (HERE
TR T SCE s 2 36, AN I Wb M Bes T BB R e . 7EIX B, PSS R v b iiais, FEe
i, 0 “wander” FHEERC “WEUE” . “saw” FHIRRL “E”,  “flutter” BIIERL “RER” o MEIEAELISE
U, B TECR B RN SR B D, B R —ia By RGBT, TR R TR R
Msh#z 3.

SR, 214 J5 SO 3 SC AR ME AN AR I, 33 78 TR RR 198 P R DL T o0 vl P ) SRS, 451 G xof -1 dancing”
—iR AL, PR IE R R “BE R R, A Oy 2R, TR IR RS TR RIS
A%, TEREHAMRETE, SR EAGENE T X — 5N,

i 3:

Which is the bliss of solitude
3RiE: FRALERARBL
HiE: MAEARBETLINRE

B 4

And dances with the daffodils
E: AEEER LY
Wik Aekih—E R

FEfa i, “bliss” X BZMIRAE, (H “HL” S8 T AR o X RIS LA b i A T
LIS BRSO o AR SCH,  “bliss” S AN RIEEARA I, (EX AR ERADG A ORE. ik, X
P B AERI PRI ER . WVFEIARE VOV S T 228 (& L. SR, MRk
R ORI ORT “PEL” WA DR 1R SCH) R AR

fEfJa —WIERG 17, U “REf” o fEhE, R B SR IE T E Y R E
H i st ARSCOR EAT, ANRIBERLEIE? 7 o “REM” RFZARZ, ROV BRI
o MEERNEEE “ SR AR XA PR, AR R, SERTIEER. W R K
A Fo A i Lo 155 AR A B B SR IR

L LEPTE, SRR RN R LB SR, AR RO e T rh EAE SRR R . T SRR
P8 5 10 i 125 1SS ARk 0 R sRPIT A% A8 AR IR o S8 A {8 138 SO 338 SR SN 1 ARk, (ELEDASREAE B2
5 EAEE A R R RIS o A TR B0 R R S RO TR SCRIE MG, AR TR SO AR IR G I
2. FEBWER) L, BREAH A RN, (A3 7 3E AL R 2 BITEOCRIE 1 R
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TERTH B

W ETRAE I £ MG RS0 “ KA BB S, JF B RS 1 R S CE R B T i BB
WiA b, BIRBCA BARE I RERRAETT, (ERIE R 1 i AR AR B S TR R A S R8T SRR AR
H.

5. R4

BHENHE . BRI RE B, BE BRI T A s, TR HIRE)EET N,
HIEXEE (AP 2RI s B8 FOARE LA BRI AR R R . MR, R, 3K
IR, BB AEASL AR, HAR SRR b 2 RO B PR, oML BV A5,
TR R R S R XU P A R o AR S DAAR /it JE AR5 >0 BEAR N SZHE, b 1 SRR A TR R P A 1
BT, FFEL (IR = B8 0 ) BATHI 3 1 A AT TR 13 XUk R Al 3 A A ] F) AN
[, DL P B AE RS 3 b AR B

EHEWH

TLHR TR A BI04, 82— — AR Je OB A 22 B T (BFEARIESE) (1965 hR)
BEPEREFL(Y C2023-S839) .
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