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Abstract

Song on Ascending the Youzhou Terrace is a poem written by Chen Zi’ang, a Tang Dynasty literary
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scholar, which is widely known for its profound emotion and unique poetic expression. Based on
the Cognitive Linguistics Theory of Literacy, this paper selects five Chinese and foreign versions for
comparative analysis, and explores them according to the four dimensions of Construal Theory (i.e.
specificity, focusing, prominence, perspective) delineated by Langacker, which not only verifies the
applicability of the theory of literacy in the study of the impact of differences in translations, but
also analyses the cognitive paths that are formed by the different translations in the process of
translation. This analysis not only provides a new reference perspective for translators to deepen
their understanding of the original poems in translation practice, but also provides useful guidance
for conveying the connotations and emotions of the original poems more accurately.
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1. 518

W1 B R FEAREE 44 IS ORBUA 2, At R 17 BCVE ot DL HL I V2 52 TS ) IR AR R 2] 110 SELAEL PR oK % 52 B
%, (B a0 RHRZELMIEMNZ —. CBRldMNEGIR) MEEARRF 10 24, KSR T HoMEE
[ 5 ANBEANE NIRRT B, 25/ Herbert Allen Giles ¥ 74, Burton Waston ¥4, MK EA . VR HiE
ARG R REAR. RS ZER, BSEAREE A2 SO, 2IH 3 402 5
2, WA AMEARTE BRI 12 S R R 2 R

KT (BN ET) MEEFA, AR R BN R AR, QRN FEARFANZ
BEAXTLORR L BT, KT (B G MR M R, F8E 2RAYEES ¥[1]. Bk
w2]. Mt « ERERRBIHFEMM, PANSOREEARTEIIAN . B DU AR SRR T 45 .
JERRE FIH BB A1 R “ =£0” MM T CERMMGHR) FERERM T — SCHRIT T R
ST TR RIEME « IR R SRR SR 2 AT 04T, IR SRR M GBS T RIK
Ro LELRTIR, BARA ¥ EH M UARIIR I DA RS E FINT SR AT B A AR, PR X R R () 2R
fifto A B IR ES B PUANERE, I BB IR SE AR BN A AT B 1, B AR R R
SRR 2 27, DUITE B 16 9 e v S e b A% 3K JELATR 1 AR A A7 S

WRESE R R I fE r, S0F T FO o B R AR T . IR ER BN R 0 PR SR A T B
LA, FERIESE AN AU BT R S 5] .

2. (BHMER) RisSELEL
J5i 5
Bl & HE - R R)

WRREA, BRRAF
BRZIERE, BIERAET.

WA RS EZATE, BART AL, AR, KA T REA -RERA, fmandT, &1
PO, Ak g NAEAERS . AR PRSI AR AN, BT “27 1 “m”, &
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P dr e, RO AL S, MEENKES . s 2N S, AN —DNA—4
FENT LA R R R R — Bk, T ST, BAANE: FPARS R R, R TN
TR R A 5 B SR ) B AR R HB TR/, PR B 5 ARIRE[6] . 2B AN RIIR EAR[7] = BE M dE T
MR ity CE M &80 rAME, B “HUIMEER S BRI ERE S WHAmmiR, BT
B EEMEERIYE, R — PR 5 2 AR IR S IE” .

ASCIEHL T HAMEE I 5 AN BEALE AR S, 43 52 Herbert Allen Giles B4 (B T f#iFR Giles ).
Waston #EA(LL T f&FR Waston BE). FhNR M PEA(LL T I FRAME) . VEIRM AR (DL TR V3R A 55 B R 1%
AR(LA R RIFR 1) . 723 Wi (Herbert Allen Giles, 1845~1935) /& i 5 E BE R4 T . FHRADUF K SN
BRI . BB A AR AR ETE S . SUERSCTTSS 71[8]. Waston 2 20 4D
D28, AE RN [ R 1] I S P 7 e 2 B, T ANl T8 I8 A i .

3. ET 4 MAMYER T EEAR

CUUR” ENENE T 2 — R OB R a7 3R X3 T HAhE & IR — AN B ZAFAE[5] . Langacker
91N, N T RIESEE, AMIEUAR R L FE—E 5, JRld “BmR” SRR FilaEe
Jak, NTERSINMOE SRR RS MESIRIE, Langacker K T CURMRET —IEBREBMR “EBRT
INAIE & ZHRS A, 18 F AR S R R i i SR R LR SE B, BT SCERR . 1B
FAERfR . HEFRAEWT S . BRI RN GBS S ZH, BFIACEM . AR 15 R
o fERVCHERMR T, RIS TR S AR RS R, DU S AR R . FER)VAEE
T, RFETE T A TR AT AR R . 635 SRR DT, IRMR BT AT 1R U A
HT .

FESSARF TAEAE RVEE NS 158, BRI R AR 5 PR, 1 2008 S R AR R E A
PES FENT R BN EIEFR o DARN SO S BN RIS 5 5 A R 1T R AR H AT v X i B st ) B Ak 3 H e ) —
RIS A B A BRATTA IS A FE 2T R o [ oy R BTSSR SRR TP B [3]. A AR S
(AL R > 8 M, ASCRA Langacker XFURMRAERE (0I5 VRGPS . B4, WIMAMRE, B I8
AT,

31 FRESFHEREA

Langacker [9]9A 0y, VEBSFEFRATR “ B SPGA MR TR M VPRI " « VRIS RIFERE S AL RE
XSS B B VEANRE S 1 SRS A PR S (L AR R ) A 4R Ul N\ FH AN (] A 0 0 ) — 17 S i
IFHIE[10]. VERSREB S, [HRIAHE XX WS L i 2 @IS 20, IR RO EF BB 2 i, ik T
BT A R, REKMBEERET R RZ, VERREERURIT, fid N mopms, B2 i i 22 1 By
IR, AN FEE . ERAEEE b, VERS R REMLAS S B R BUIREE S, WAy AR i, 4R
HE 5 5 LRI B IFRE T AR e 2 1]

RiF: MARLEA, BARALRF.

Giles #%: My eyes saw not the men of old;

And now_their age away had rolled.

Waston % : Behind me | do not see_the ancient men,

before me | do not see the ones to come.

Fhi%: Descrying nor the ancient of long yore,

Nor those that are to come in_the future far,
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#1%: Where are_the great men of the past

And where are those of future years?

%#4%: Men there have been, --I see them not

Men there will be, --1 see them not.

JEREH CRT JE NS SR SN TERE AR AR, R T LIS U (1] o AR IR B 1 1
JEE, AR “H AN RE” BB S 0. 1 Waston BAH, “i N7 K% 17 A “the ancient men” ,
FAHEEY N7 BN “ancientemperors” , AT N7 — IR TERS FEIR R, (RS B2 M
L, sEm TR R IR, EBIR TR RRE S BRI, MTTANSS TR SR R PR
B “H N BN “the great man of the past” , b “great” —ialdg “ i N7 MINIRRIAEMIERE, H
R T VEISE, AT IR AR N, AR E VRS S R R AR D R . R R
RETE T TERE B

32. RESHERER

AL TATR. WR. 416 DRI [9]. B VRO T ORI RIS R 7
T F LR P AR T B 2 AR N BRI TE S . SO SONE F AL RN
VBRI A, DS SE BB . i, “HH B 7 IFAUOGR — LS IR, BRI  P sE
SN T HeEaMBEAHMNER . ECEMED, BE T EEEA RS R A E &
WHIIE, RSO RRE E EOR  SE AR IS R e . R, AR T o0 S =R AR
FIANTR], AT BE oI 58 4 B HLE ST RIS, 3 -5 S0 I A 34 1) 4 25 324K

RiF: WARLEA, BERALRE.

Giles #%: My eyes saw not the men of old;

And now_their age away had rolled.

Waston i%: Behind me | do not see_the ancient men,
before me | do not see the ones to come.

Fhi%: Descrying nor the ancient of long yore,

Nor those that are to come in the future far,

#1i%: Where are the great men of the past

And where are those of future years?

#1#%: Men there have been, --I see them not

Men there will be, --1 see them not.

TR A IR B BT IR, N 5 OREY AMUIRARIN M 4ERE B o RN
CRFIMNT, BREENBEAE FMEAMTESRE. N AZADERERA T

Giles FAK: “themen ofold” EL& A “ i N7, A I E] i b7 s U8 SR1M0, 25 A9 ) “their age”
i [ea) i AR IS B] FR) YR, TR RE AR A0 PR L JEORE “ B E 7 AR S R B 1SR BRI — R
SRR, HEZ R R AR S Y. Waston BRIUECHESE, HASREERITUK, HIEE TR 1A R
JEHAZ “the ancient men” FI “the ones to come” ESRAERFEIR T IS [AI4ERE, (FORAEIREE “ N7 F1 “k
&7 PRRGTIE MR, R R R

INPRLETRNC IS E /SR IL3E, A “theancientof longyore” W& & UK, AunHAbRA R EA /1. @
THI AR ALE S5 4 EfTvE E 4R, ) “the greatmenof the past” 4% “H N7, IMEIL T R A9 B G/
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B, XH “those” fE AR, &5 “great men” JERIPIRL, RE4EHRE T RFOMIE, XL 7 e X EALE
EMIIRF S REZ N X — I R AE SR IR #E B Se I T R AR IR R . SIEATE R OEk, HE5E
WP B4 . “Men there have been” BRZ 6 “ T N7 PR E IR SCAL R GORIE RN IR 20k, H 7315 %
ik 1554k .

KT HERAG BN S54E1k, 4% Langacker Xt “i 5t 7 ML MU, & SISt &6 B il ik
MR SRR . B SO AR A E S R L A R, @ KRR A . TS
5. theg . BRIRE AR ER RN, AR ANA MBI W F AR HlTHahE
B HAE, W HRAESCERREAE, DL B AR SIS R, SR iR i RE R 11]. a0 LA
TRT R REAR AR a7 — i 1 RH I

RiE: BaNsH

Giles #%: Regrets

Waston #%: Song on Climbing Youzhou Terrace
#1%: On the Tower at You Zhou

Fhi%: Song on Ascending the Youzhou Terrace
457%: | See Them Not

B HH 1 B 6 7 2 FE WP GILIE S R%) R 3ms B (ST S R E AT & 6, i THIgh 0t
“HB7 RPEHR—FEFEA, ATREETE T U B A X RS . CERY FERRAL S 4R, TR IRIE
RE— PR, BT M LR B o R RS AR S AU RIS T — N BRI FAE (), 1518 TR
WECAN T sy . R, PR AL BRIX — bR i, 55 A S SO 5 BAME IR B . DU 8 LA e
X IX — R R A 3

Giles BTEAK R H BHE N “Regrets” BIEEE A T R 1R TE SIS, (HIXFhALEE 2008 T 5 S
BRACRE DL BLRSPE “B 67 o ZEARTERBEEK D, EEKTEERS AR RK. Waston 1
KIS BSEHAREE 7“3 WA EE 6 . WRERL TS, AT I i, S EREEm
{198, AHAH RS TR MR I o I A RS R TR A 5 1 7 B G S I, (HTET R IA A BT
S5, X P AR 7 TR B PR AP R SCRB S S E bR 52 FE R R o PVPEAS S S AR B TR
X—RE, FEMAH “Ascending” —iHIFEIRN “B7 , BEHAGRFRIE S MEERK, AW, “Terrace” i AK
Rese il “& 7 b B RS IRRE S, 528 T RE IR M AR B2 2 SO ik . SRR E
B VIR O BRI “BA AT, BIMEIE TR AR TS, (H5E M0 T N Bk 5o
. MACFRAE bR B OB, (HER T R SRR SO R

ML EEA R LR AT DU B, RFEERIRAEACTE “3” 5 w67 i, B sh i msof s 5 5 1)
HESAME, SBUSBEEMZES . MOFEERBRNEM <67 X—HREBRSCHE L, F8UE
Fl “Terrace” B¢ “Tower” SREAR, IXTEVE 71338 I A H 1T BBk = X L R R

33 MASXHEN

Langacker [12]iAA, WA ALEML S AIEE A, AL ED WS — AN SN T AL B, v LB A I 8
(vantage point) 15X [5] (orientation) AT BRAE . FA A 8 I 2 DA RN EARLE WL 8 — X RIS IR 4N IO 5 A1
JSLRIERE . WAV SRR AR A B R R IR R IR I L S L, DL RSO S SRAE R R R 1 R

Bk AXBZAHE, RERGHT.
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Giles #%: | weep—to think_I shall not see

The heroes of posterity!

Waston i%: Thinking of the endlessness of heaven and earth,
alone in despair, my tears fall down.

#1%: The sky and earth forever last;

Here and now | alone shed tears.

F»%: L muse on the eternity of heaven and earth,
And, all alone, grieve mutely with tears for my lorn star.
4y4#%: The world goes on, world without end.

But here and now, alone | stand—in tears.

SRR 2 RANMINOIESD, U7 R AR SESEE, X -UIEEEREN, Y& 5 7 Ehr
RHIXR NG — AR PR T B e SR e R 58— AFRALA, JlEa “&7 A S5 R ILE
NG AR, WA ARSI T AMALLR, THERRMOKERZ RS, AR, PR
TR 23 AR A SR AL AR B T8 70088 o A B K = [ 3148 S0 b A SRR “ 4o 7 R A5 ads F e 4 X
w7, R E R T, BN SRS BT .

WA AR, AMERIETFREEIA NS — AFRA, HFER IR BT 58— ARRHIARA
VR SRS AR VERS BRI L, (B4 IREBEAE AN T “17 R TR NEIREIN, X8 SR
TR RFI A ARSI . Giles BEA G 77 JERE I 1, K400 A1 5 H 7E “ heroes of posterity——A Sk A S,
SEVEE AR AP AL B . Waston FEAGREF IR EF VUK 28 — AFRBUA, HIgi 17 IREFP R R X
— MM, HEEAMA “mytears” FIAMN NG VFREA: dld CRF R KK ERE, RE
TRMBENA, HIEARZ, RS FREZ. IVEARSDIEH “museon” EILAE 5V, 24
T ATRIAR A K1 R SRR TS WD MR A KA IR 5 AR IR S 5

34. RESEREWN

MR Langacker [12](F1IRMEEEIE, 1F 5 RIE T KBS S 2 R HE, M REMRE ] LB 4
R PR AN SR VE R TE 7 Al 2) B Y s R . X — BB S 1 B P A R A R R SRR AR, SEEL
I 5 R A, DL SRS RO H RI[10]. [RBETE 18 IiH CAHIIR R TRIR M), AR L s E et AR A
RS AT RIS, AR R T A JE PRI 55 A5 o 1 57 138 2 A 0 45 A1 i R AN SR ) B A
FEEMMER, ST ARKERIETT SAMREMR . PN A F 3 iy 7E 15 SONMEE S h R &
R, PLSEIA R R A

JRiF: SRBZIERE, BRAGEHT.

Giles #%: | weep—to think I shall not see

The heroes of posterity!

Waston i%: Thinking of the endlessness of heaven and earth,
alone in despair, my tears fall down.

#1%: The sky and earth forever last;

Here and now | alone shed tears.
F»%: | muse on the eternity of heaven and earth,

And, all alone, grieve mutely with tears for my lorn star.
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%% The world goes on, world without end.

But here and now, alone | stand—in tears.

Giles [ SO A AP ERE NI R AR b PR A AR N ROTE/K TR, R T RE IR LR A Sk
PEHERIAEML, K CRRIEHE” MFAREBESR, Mie A B CRAAAERNPE S X PP b1 3 E E 3
AR SERIASR I TE AR & . 7E Giles FIRESCH, £E U Re N TGV WAE AR K S X — & . “weep”
{E I I LB TA) 8, SBAL T # NN 4, T “posterity” T AR T B2 s 5. S 3L il
AEEE, Giles F3 % H T A0S AR (1 ) AR OIS HH 1 2 3 J, A AR JER A 0k B N B 3 T vk B

Waston PEAK R TERR PERIAS NI ME N R T, 58 T N 559 2 Mt bt R i iiEAE
1 3hiE “thinking” 1 “tears fall down” K05 I B ABhASAL, 5% H R AAE R T2 i K AE IV ik 32 31
BRI [FIRE,  “RHEIKIE” 29 % . Waston i%#%LL “heaven and earth” /£ A5k, i@
I “endlessness” A& HEHI — AN 72 KB S8 50, IR T R N G RFH B IO 5468, fEix—%
ik, “tears fall down” #iz T 5B FE R Bh AR b, RF NI AR0TEET B R . X — B SR M A1)
H AR T NS TR b A AR

VFIEAH “skyandearth” B THJ 1, & 7 RHAKE, JE@EE “here and now” ¥4 iF N B & AF1E
Xof EeE L RO B B IRAS o IRl BRSSO AR BESRAL 7ML T B P /NS R B, (R
I “shed tears” #E— PR T R AME K IRIL

FMVEAIE L “eternity of heaven and earth” {E 872 K1 5, #HE— D) “lomstar” X—#HE R T
RIS 3R, K AU R R R, RE T IFE N LIRAEREB 54058 . X Fh s R H A
T RSO RER, AL IS R AR R . fEIXANEAH,  “grieve mutely with tears” Z8E T RF
NS BAEFRER P IR, SR EMAER R AL R RS B R, 308 7 HRF Rk

BIEALL “world without end” /£y T BS54 (A% TR KO S5 103 AJRSL T “here and now”
PPRASHE B T ARV NN, BE— Do T I B R 2R P . S5 3AER) 1 E S “world without end”
TERNREE R, R THFRKES TR 5008 2 R AR A A TR K . X Fhoe B 45
WA BRI 5 2 K R R FE X LL Aok, B 58 T e NI & 5 0 4%

T FREA AR TR B, &N TR S 1EVE S 9 R B =) E A SRS
AHIFE, EEBEARRLERE FRE T ANKBEREL, £ Giles MEFE T, REMZORTF MR, 7
Waston A% FHVF 16 4 D)3 3k % b Py 7 A8 5 AN R 40 T B B G B, SR e AP 5 33 . b AR sk
—BAEH “lomstar” X—E%R, WA TAMERARRIPE, 08 RENEE 2K S S MRAERIRT LR E T
S TEES .

4, &g

BEEAEAL LR T 5 ORI R B, 638 AN R SCALIE N 50 . Gilles EATE & [ 74 5 ik, Hott
BEA AR 37 O P 2 RS B, EANFIREE EORE T IR BRI KT Bt WU IR F B R0 1 A%
A5 AL X AN SO NRESE o 7Y 7 1 SR S N AR B, T e [ 3 U o T3 D45 ) R L A
AR 2, P PRI R T AT E AR SO B BRI R

S 2 AT, AT, AREF R R EROVEA TR AL T — AN BRI S
ZIMZEFROAE TR, BEAREN, FHae7eo WA E SR kIE, (6EE A fLs RSP S
BR. VKRR — 5 RIS, I A Tl 18 2 Ak, ARSI ERRF T
FRATRNE N, EHERILS T E R R YROR . B eT I, R TR, AU BT IR m BRI 5
R AR SRS RS SR R
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X HANBEATENE M FINEVR G & Bpr e, EEREEN R RS RS, BN EE @k
BAFRMREER, BEEP A RERA LR, DUHAZIAFE I H SRR . Giles AT R HE A 155
1, Waston PEAS VPR A TN B8 T35 N5 Rt 2 [R] ) B g6, FhiEAsidad “lorn star” 2E— B R 40 T AMAE
(R, T S B SR A T R A B 5 MR A 8 o R e 2 S NSt 1 2R 3 0t iR R 2 B R AN [
fif, ARIL T AT B R SRS R R . B X SR S R A E A AT, AT AR TR
T2 e 4% 36 1 R 0 17 K S R

MAE 5 A DR, OASCRRARSR P bR E; S — 7T, RT DARE B P A T A b 3
FRDURE SRS, AR A AR I o R SO [14] 0 AR SCE FAENE & 2 U EE T G &80 oA
BT TR B VYN ERE IR, BOVERS B2, 8 5 BB, UAAIRE, 3 SR R I B AR SE IR N,
FJ B R A BRI TR B R TR B T M. Bl B LU AT, 3RE TR ES X TR EGE S IR AR
Bt 73 S FEX TRl S0 A N AR —— BB A% 35 B 19F 28 B e R A R A 0 R B P P SR A IR . 7E 4 IS A
Firf, BEN PR R RIS A SRR R, DR R SO E A

SE
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