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Abstract
This study takes the Chinese translation of Laura Zigman'’s best-selling novel, Small World, as a case
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study to probe into the application and value of reception aesthetics in literary translation practice.
From the perspective of reception aesthetics, the research explores the novel’s themes and the tar-
getreaders and further conducts a detailed analysis of its translation methods and strategies at the
lexical, syntactic, and stylistic levels. Translators should pay attention to precision and appropri-
ateness in lexical selection, employing flexible translation techniques such as amplification and the
four-character structure of Chinese. Furthermore, innovative adjustments can be made in syntactic
structures to reproduce the aesthetic qualities of the original work and adhere to its grammatical
norms in the target language. The study demonstrates the practical value of reception aesthetics in
literary translation, which is crucial for producing high-quality translation works.
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1. 53|

SCFERN AR SR B e —, —ERZBFARFM) 2 K. 20 2 IRIE SCERI BT 7T R
2 DLE S Z D S AR [L] S R 5 1 “A5 S I8 7 N BRI, 33 5 SO S A [F AR I L [ 2] -
SR, X PRI AL R A A AR T o R B S SRS B, T 2 T R R AR R B S RSN . TEIR P LR
W, AN FBE SO PP A AR R T T, R Z 0 SO R R R R o S I AR IR NER T o B SR B
FIIAWRIE, FEATZE AR BN F AR R A1 352 BB 10 5] NN SOk
TR, RIAER IR R R A AR B AE R, BB R AR R AE T Z AR RS L 1 BRI AN S
fH .o IXPOIL K B I AR B R A RE 5 e S T R SO AME R AR RE, TR R i TR .. &
LS BAER Laura Zigman 1178 Small World [3]/9 SCRI B N, it HAR G 00r, i3
AR SO R S i P ) LA R B FLASUR

2. BREFUASEME
21 EREFHEXNSEREM

P ett, MR RNEE, &M OCFEAE, R i s A ST I P R RS B
HAERSUEBAALE S /E R . Robert Jauss (1989) 14252 35 S BB AR, SCEAAE M IR B SO ] s AN AR
[, WA SCARREA I MR, 2 i 7E b S o s i 2 4]

F 52 56 SR B A R U R AR RE S, BRI A A ARSI . A SRR,
HY . BTSRRI AN S SRS, XSRS BT R AR SR S I S AR T AR AR B
P52 22 B AR G i) 18] 8 B MBS 3R T HRAR, RS ST R R R B 2 5 (W A

Umberto Eco (1979) &4 H “Miyui#” KIME[5]. Umberto Eco I\, BER SUARHRS & & —AMHE
T —EF AR AR T o ARV 5 o T 0 SO IS AN R . Umberto Eco A 2 7 BRI 32
BRI, NEZEFMR T 5H— 28 X

Wolfgang Iser (1987) 8 il SGVE SCAS o (1972 [ FIASORI 2 b [6] 0 flfg i, e ER M 2 5ixees g, H
H CHIARRIEAN AT BSAT R K 5 SO Z R BN A T R, 338l 5 SO R 2 Ak
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HARAEZ L. A, Wolfgang Iser i 7 “Fadiies®” FIMES[7], XA MRS, RET
SCARFTRILE (e . BR s vl DL S BRSO, MBI 13 1 S N R AR o

Robert Jauss (1989)#& i 1 “WIFFALEF " HIMES[4]. AN, Nigs & e Ml e SRS 5ok i e
ARSI S R B SRR AR NSRS, T X B SOAR R R BB B TR R
e

Jauss (1989) 42 Hi I 3 — AN RBEME & 2 “H 24007 o AEiZFe, “3£7 BRAATSEKITR, SHEAE
) I R R SR R BN HA O O AL I SR E e MRS SR B R AT A R BE T, I Re iR R
PR . BRTsRIA T — IR, MR HABYEMEAR R TRRER, RS AR
SRFNERAL[4] . T o SEARER (A% Lot AE T IX Py SER AR 2 . MR i 38 Ml 5 2R AR (1 B3,
7 A A D B o X D IR T SRR B 32 A O3 7 03 R R SRS I L R, LS AN LR B a2
TS E IR BRI A1) 3 Jd 7 v R PR it ) S R 13 5

Wolfgang Iser Ay, SCEEAE SR UMUK B SRR S, AR B HIRFEE, MiE &N
AR AR BRE i R EE AN R R PR B AR T R [ 7], SCASE I AUR g FIE 5 454
5 R 2 I 7 (2000) 8 H “ B2 AL S8 2 S E FR R M AL G B8 A T 1R RN IR S A
B R AR Resi S 5MONEER[8], MEZEFEW U, 1EH - AEM - SE R &
RRT, EHLARRAEIL, LREEMREE. AR MRAZ L U, SCHE R E ik
OIERT, B R SCFIE SR sl F k. 7

22. ERRFUASNERIFHREK

BB WEE Y BEY FEERE A EOURAS B N, AR R
. HRFRAMAE N —FOCAEE, SR 7 SO SR B, R AIE R
At TR AR N — s A BIE PRI SC2AT N W1 L 2R (2006) 5 HY AT frf B8 P AR A28 B0 SCAR 332,
B AT LA RR IR B335 [9]. DRIE,  DASCAR 32 Ot T % B 45 52 AR AE B T 7 rh BT B B A0 AR
Jio SR, HIT VAR E SOA R Z 2 8], AL RE M — RO E L AR R E R R, BWRERZEIRA
BE A ] Bt B N TR R AL AR GOSCRAEE R E TR AR AT 7T, 20BN T B3 it S AR T
B R A2 ARG . Eh7H (2000)45 i, SIS A2 S S UL A 0 A SCEA R AR, OQBRAE TR TR 132
2K, R 8 5 BRSO S RSO E LA AR AR, AR SO B8] .

5, R IRAILA R A N ST SO A BB AR, BRI TR SRR T Y SR A
o AEGIENEEIS AT RETEVE B AENE 5 )2 RO SRR AL I, 52 35 4 W R B AE AL T SR A 1 )
I, R ORRR AR A S0 KU Ao SERHIE . X RE BRSO I B, TR — R ST 2R
FORTQIE . G RIERE AL, B RENE B A A SRR AR AR AR 77, AR5 AR F AR SO R BE S AR 0 B
RIS 2 3%

BEAh, 2R A SIS AR SR B, (A5 Re T STt PR NS I S S B g . X
s 2 BH SR A A BRSO T N SR 0BRSS, bR SCERREALIR IR AR IS AR, SCRENR. H
PROSCALIY R 55K o XS AR BB (513 RS AR5 SCIL TS 5t N I It i B B e s, PR o0
A B SR SRR o IR 56 S B SN SR, 1 AT DU IR A28 AR M ZAR B, RIS 72 H b
SO A A TR I SRR

e, BHREART R RS, A AR E AR SN SO ZRAE IR 115 X SOAS 1 B g 5
. Bk, FESCERIEERERET, BE E RN ORI MR, R 2R, X mRiS
JL[10]o 232 R A AR B A A A2 — R QNEPE R SERR, Sl i & A% R R i 26t b R ILE 2 1
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MR B, £ SmallWorld BIPCFE, P2 AT LASS & 1252 56 22 LA AE 0 1R S B P SR I S A
Q. XA EIETER SLEAM SRR FAERE IR, RIS ZRIHEE. EEEA A,
B REMGAE H AR ST 7 A SE O IR ZI MR ) SCEE ARG

3. EZEZMAT Small World BISUGES R

Xf Laura Zigman [)/N5 Small World fYBC3EEAT 2401 /3 A B FE LU N2 s X IX /N U i) 3 R DA % 3]
BT 04T, IRV A2 AN SO = AN S TR SCACKRE s T DA S5 I8 0 B Ak 201 e IR 5 32 36 A
ERESEE R I B RiE . TR TR FE R, BB RLEORE], B AR4EXS ST, A 52 B E I SR
FEE S IIIZ) . B DSV AR E R FE ER A WA RIS R SO E I B ARSI
fett[11].

3.1. /N Small World 897385 & @i 24k

Small World /& Laura Zigman [ —&8z45 /N e,  YRA 1 P97 B8 5 B9 AH ok Bl AF J5 35 [R) AR v R iR 28 W
Joyce I Lydia fEAHLR K R PG PR, Wil 11 R RS DR TVF2 REME . /N DAL Wy SR AN s
R PERE 2, SRR AL GR S AT AR 75 2 AR SRR RA], AL AR e i 2, AR m T .

Small World [ 52 A4 £ B a8 B3, VAT S, XABISZ AR F 2R R EE . AR
FGH IR G F 55 F USRI B33, JUH R s

TR AN UL B R AR A, R T AR R OG R, DARAAIAE B S S R A
M. Fik, wWEikF TR 55 8 A3k,

B BEM B . AP R BIRBER R S AT 25 R, X I % 5% E 5% AR AN SRR M %
I AW 7T

SFAS N B B ) 3 . WO SR 1 5 N A TE D I 2 R R BE D7 SE R, 8 AN N R
IR DI R, 30 TR L S AN A AR A 1338 1 5 T R B R 91 T

3.2. WICEEAIRBISH
B 1:

J& X_: It’s such an infantile and entitled thing to say that | can’t even believe I said it right now.
FX L XA AH R, RRARGE RS T RS,
HXL 2 BARKNET, KARAART, BMAHAGE O TERRIHLERT .

SR LM, B0 2 FEE RN T RET TGS, R HAREE (S SR
KoK “XAUKIME T, KEUNE T, MEEC LR “BEghfE S E U, #3002 EAFAER
BRI ZRIE S O AR “BE RAREINfEE AR, SEREGIT H H O S K, XA
B R RZEAPEENHFNER. MGG SR, “TEAABHEEH SRR RT 7, X
S S 5 AT, JCER AR 5 BRI, S TR OO AIE AR, i
AT HRSNEANESE, $RTF 7RSO AT AUR G ), AR SR i A K 1 LY

SRS, RN, B 2 I Oy LB MG AL I RE,  FEAR 115 5 1 R,
HAF A& T H AR A MR T RS 1 RN AL, S0 2 AT A BUARDOGE B O B
S, AR AN A Qe b SN R, R SCAE S SE O BEA F, $T 1 HaT sz AR 5 T
Bl B30 2 BT BEANDOR I RN A o] S €, SR AR 132 SR M SR 6 B SCHEAT ) — IR 3 A A
.

N W
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B 2:

J& X_: | was single again now, and while a part of me was deeply ashamed and devastated—it was Tom who left me, not
the other way around—I was game to start over.

FXLL: A, RXUERLTEY, BRKGACERLZEBILEER
KRB EEH T4

FX2: R, RUKRLTEY, BRECTREWR. +o8R, 2iLsk, AABEFTR, " ALREF
Tho TEEH, RRETTH T

5L, B0 2 fER A AL N HHT 1A B AR A S B R, A N
Mg HEAHRZER, “KE TR SOy “SURE TH ", BRRE T “%E” , HI¥ 2 @
SEfRIZR HARIIER, A7 HI D, WA PRI O EREETIR . oAb, AT
1R DR AR IR B 5 A0 7, o0 R IR R AR SE N A DU IR RS T 5
it 7 RIERK, WG9 TR B, NG & B AR BB CAVE BT X R
THIEGE H &S, BA EEREITRCR, e 7R, a7 EE OB, RSO
TERAEIE BN B AR . “WER, RZWETT 78R, MAZEREI T, X BT “ iR X
— A, AR A, BE— DAl T RUR R RO S, W9 1R A RISRAN T

BERTIE, BOC 2 FERSZ R LA R AT BT, (R SCE AT & H AR E G 5 SRR €
WfE o AR I, S0 2 EINEEAL, 15 SN S AR, B A S 530 R RO A 3L
Rl “WRIR” . CAEER” & DERIA DT, B9 T OORRR G TE AT BOE RO, e
TR SRR S 5 RALO BRI 1 R RIE, B0 2 Bt — P i T
SCRYATRESENE, A ELAE OREF IR SCUE SO SRR b, SEAF 3 75 & DARDUE B3 10 B 32 ST AR AT 17 IR 7 K

3.3. AEERENRGISH
& 3:

J& X_: The fact that | once wanted to be a writer is only part of why | develop this secret habit of making pretend poetry.

RAHAWBEF TR, WAREKFFTH,

The bigger part is a childlike desire for comfort.

FLL: RGEURA—LNR, BEEARZEASRIAME IRGE2RH. E2WREAET, ENMEETHRE
KRS,

FL2: REBRRA— LR, X RZRFARERIGFEANRE G D TR —H5RE . KIFRXA T B
FZ2RALET, BRTZT—HBLRIRRE.

SRS ALL, B2 AR A T, BT AIREEAT TE SR T, (AT R RS AN
T, FEE BRR TR BB S SN R R o “ I R BRI S ORI AN BAE /N SR A — 8 20 SR R
PO 2 IR “CHHOCE” BARE, (8 R I SEMEANES . JEH R RN s T
N, ROl TR SRGRE Z A REEE, BN 7R E KRR RIS, AR N B R,
G VT MM M. “WBEZ T HREGRIZE” , METE 1R “CTRIBBRE T IR R 2
MLLBE” , B0 2 itk FAE, AT CBREET R EAR R WRETA, B T IR B
i, fEEF O B, MR S B E 10E F S KRR RS T I AR R
Ehnshis, =TT T 5IEE KRERER.

ERTIE, BOC 2 FEHZ R T, B AR, AR EEEmER. Wi, el

DOI: 10.12677/ml.2024.12121135 198 IARIE = 2


https://doi.org/10.12677/ml.2024.12121135

PRI IUE & I BRI R SR . B2 B W ORI B3 25, %3 2 @ E g, B R
TR, A B A NSO, I AL . hAh, B 2 Wb T IER T RIE, RA
SENE B T R ARG, )T SE NS AR 1 CHE AR S I, TR T T RS R R
DR, B30 2 AU sk, SR E AR I 5 BRI RIA T 5, ST T i
PSSR R, ARSI SR I R, BTN A H bR 1E AR 2 A
il 4:

J& X_: But | never post questions of my own on Small World. Letting my neighbors know my business—my odd jobs in
need of doing, my dietary cravings, my sister issues—would be too revealing.

HFLL 2R AE DR EEARA TR, LKA BN RN FE—RE MRS, RORRR
B RO A — X KRRET .

B2 A2 BATRAE DR Mk LR E T REAAAFI AN, B AKX ARG ENE—REZHAE
e ROPARRIT. B K R, IHST S HRFERGAAME L,

SRS LALL, B2 8T POy RANESE, W9 1A TR A2 AR, AU,
FERLMEI RENS AR AN ER B 7) 7 2 S it . B, X — BB TN s, A BURDUER
RIEAME. W R NGBS T, TR L h “RRACHREE” , B2 X “REBT fE
PR SCHEAT TR A, BT W RIS NG T, XA DCE IR, B TR
IR INTEIN, R T S B A N A AR RS 2 WSO BRI AT T, A T — K&
T EG . R B RL KRR, IFU XS BB E RN NGO 458, A aE
AT SN B AR o SRR (R IA I 9 TR R A BIE 3 E I BRI RE S B R BR A L P A FERA T
B, I HBERMA NG, X —FRIBWIEC 1 P XK T EmAs. k. ©
AL T B ERRSAANI S S BRI TR T RS, U RENE S A R 2 B L P BRAAE R 1 2
B, FFE R R IR R I BB BERUR .

SMATTE, B2 EEREAIAT, il ak L, A CEmaR. ER, 46 Hirk
HTEF BALLER U . 0 2 FERNERHIE G, AU TR RE T, T 8RT T ER
IBRCR, MEFSCER G2 R A MR, B R R b B SCAIE 5 2 P Ay

3.4. MIEEHEBRGISH
% 5:

J& X_: Sometimes | wonder if I’ll ever stop thinking that my sister should apologize for leaving me behind.
FXL: AHRAR, RATRTAEDHEUIL %A T KA
FL2: AMERAR, KA TR R & ARIEIZ A W T RaE B F e

JESCRE if WAFIRIE NG, SR FESCIRZ TR LA, B30 1 Is BB, Wi 2
BT RS E, AR FRIRECNAER, B H RS SRR S M S, WO 2 1R R A
N, EERSOERETHAT TIESME G, R TE NER. DERE T, RS ESUE B
I, SN A BRSO SO . PESC 2 (R T AR R CRRaAR” , AT NG HH TE R,
HESCH ) “Sometimes | wonder” B ov% 6. XA Bh TR B R SCRTESRIE S thah, B30 2 RigigH
BAMNER ) TR “CIRAEA RN LA e X (RN AT I AR BN, A DOE B SO
M IXFERIE FAEESCE N E A Z R, Religil & Bn s i i SRR .
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MIEZ LR, B 2 7 EHE A T BARIE R, B RE, X884 %
TS BAAASANEDUR, WAL TR SO BORE S .
% 6:

J& X_: If anyone owes both of us something, it’s our parents, but they’re both dead now, so it’s too late, and even if |
allowed myself that equation—of being owed—it doesn’t seem fair to hold them accountable for payment.

HFX L do RAUA R RBAAALZ, ARFRRBATE S, A2RMIAAAREI T, FIA—AKERT, PR
B A AR R A B, A2 B AAT R ST A T R A

FL 2 e RBLA T REAVREAH L, AREAAHKABA G X, 2RAIEART, FilXEReE K%
T, PPARRAS A SRGEAET KGRI, EAAE MR R AT.

JRSCRE—AKA), WK R R, FEAEEA AW, i TE. X1 FEEHTH
B, WEHEIL T EXNFHEE, HEESRENEHIE . AL, B 2 R H MBS HEL
T, RHFESCEHAT T B O ERME R, RS BERAE Y. WY, A H AR R ST, B 2 R
7 B A R SCESE ) BRI, i “1f anyone owes both of us something” % “ I B 5 45 5 /%
PAMR AT A7, MBS L g “R7 %, T “5R” A, BT ERBRRIE, bk T
HESORKIBE S, BESE TR BRI AR . SR “so it’stoo late” #E RN ¢ FRIRIX LA T,
AMUGRER TIESCER, ISERIEE B R D), BRIAEREENR. X— B8N )7 1IG R s)
BRI, 5 G H52 36 S nm R IS 0 SCAR I BN . BE3C 2 4% “equation-of being owed” fajfkly “ixX
Pl RAVERSE” , B IRAEVEM 2 T 2 R10FRE, (F15SHMELZ. FEF, K “payment” B4 i
BN “AEE” , 2T “accountable for” iX —JE ARG, RN EARH BE T AR, F
GERE MBI MET R 1 BN “AHEADAT R STELIE LT A AE” , BESC 2 (1) “ikAthA]
R A KA R B AR, ARG, X — A @ R R SR, (IR SRR
BRI P B RER, IHEE ARSI G2 A,

MRS, R3¢ 2 i MBI IRENIZ A, A FEMER &R CRIEIH, B EINRY
EAR . IXFEMAC BRI G T RS SE M AT S, iR e B R S MO, IR 52 A gt
Mg, FETEEC L MBI, B30 2 BRAFGHEZRFEIER, B S5 S0 115 AN 45 5 SR M
fEibeh T AR .

4. BRERFNATHXFIERTS

FERE R R AR N AT SO BRI, 33 O Tk PR UE T UIRRNC, 222 RIS FI3EAMZ A
DUR DY 5458 o JEUE A BRI AR AR AR SRS % IS0 4. £/ Small World PR [3], £E1R]
LR E, BRI ULRTEIE DU R VY a5 Se I 96 . jAh,  HAME i R I8 F AT DU R SCHY
AITEVERE R, Oy R T PR OB U ) B AR

FREGHIFE SO T R RBAE I, SRS, BRE RS N RS IR A, RIE
BREEE. BIEE. WANE. WAETE WS HEERIERIT12]. [N, 9 7 IER FARE S RS
VMR R, FE TR E M — L QPR PR 3 .

FEFRZ R AAA P RCERED, FE R EEE MBI, WEEE, WA A% Wk
P S R R T T S /N U SRR ) [12], DA B ) S0 22 5 Bl e B M A% 35 1) H AR i 5

B2, W RIEIE 2RSS, A DR R R A A N S e SO R R AR ST, R
AMBGRIEAERIEI e, SR SR S 2 1 AR IS AT 2 3
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5. &5

ISAEFERZ SRR T, L/l Small World BOPCEFES BN, MRS £E . AIVESS H R SCAR RIS
ZETHIRNRYS T2 A0 SCF R P R H E . 7EIAVC R, R & I8 ANERIDOE DY 745 1 454
T3, Refe A ROALIE RSO R, ORISR F IS, P SO SE. AR, R
s HIEEE. BE. A WAk, 1A HGESE 2 BB R 2 BB S LR R N
FEIESCRRHIE, SR 12 2 PRl IR E0TT, BRSO I IR (1 KU RS o AE SO R R vp, il
I is X SRR BT RSN, A B T AL B AR 5 5 R D R A, Ao 13 SCAE O B UV ST 2 S BB D[R]
RN HARTE S RH SRR, SEBCAE MBS TE 5 653k,

E&WE

HMEHETIHUH S5 1905202) “FET-PATIERVER MTI R ERFE e e 5 e i 2wt
7, HWRE T AL REE R E (0 H 405 2105114)“ 5 BB B N 90153 9 4R P RR i 717
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