Modern Linguistics BLAUIE = £, 2024, 12(12), 235-241 Hans X0
Published Online December 2024 in Hans. https://www.hanspub.org/journal/ml
https://doi.org/10.12677/ml.2024.12121141

e EMATERIER (HEMMARED
F R RERIR R

F OB, HAEH
FRRAINEE G, faE HI]

Weks H . 20244F10A15H; SR HEM: 2024412 A3H; KA HA: 20244F12 4 13H

R

BT, BRIBEFHRERENIES 5OUUNERS, #ERRRETIHRE, BHAEMRE
SALKERE, BIRE BRSNS, R (RIAMAT ALY UHFEE KB TR AL AN, B
AT ER T REERBR AT S BHLMLERM . TN EER KIS, AXANE, &
FRXTEE, SCARXSENANAFEERT I (REMITABE) F PR sgng, DR P H®E
RAUEE.

XK ia
TheeRr S, MEMATREE, ZREE, FRER

An Analysis of English Subtitle Translation
Strategies for the Comedy Film The Grand
Budapest Hotel from the Perspective of
Functional Equivalence

Wei Guo*, Cunxin Han

School of Foreign Languages, Jimei University, Xiamen Fujian

Received: Oct. 15, 2024; accepted: Dec. 3™, 2024; published: Dec. 13%, 2024

Abstract

In cross-cultural communication, comic film subtitle translation needs to face the dual challenges
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of language and culture, and the translator needs to display skills and strategies to accurately con-
vey the essence of humor and culture and ensure resonance with the target audience. The film The
Grand Budapest Hotel, with its rich humorous elements and profound cultural connotation, has be-
come a rare classic material for discussing the subtitle translation strategies of comedy films. This
study will study the translation strategies of subtitles in The Grand Budapest Hotel from four differ-
ent dimensions, namely lexical equivalence, sentence equivalence, textual equivalence and stylistic
equivalence, in order to provide reference for the translation of such films.
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“Experience, zero. Education, zero. The Family? Zero.”
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“but I believe it was also his pleasure.”
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“Gustave; Moustafa; Agatha”
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“people think the writer’s imagination is always at work.”
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“He’s been engaged for a trial period, pending your approval, of course.”
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“We think you’re a really straight fellow. Well, I’ve never been accused of that before.”
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“There are still faint glimmers of civilization left in this barbaric slaughterhouse that was once known as
humanity.”
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“They had to be rich, old, insecure, vain, superficial, blonde, needy.”
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“and you wouldn’t know chiaroscuro from chicken giblets.”
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“The scent announced his approach from a great distance and lingered for many minutes after he was gone.”
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“She was shaking like a shitting dog.”
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“Twas first light when | saw her face upon the heath, and hence did | return, day-by-day, entranced, tho’
vinegar did brine my heart, never...”
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