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Abstract

Topic chains, a central means of textual organization and construction, play a significant function
in both Chinese and English texts. This paper will set from the perspective of topic chains to explore
the similarities and differences in the structural characteristics and expressions of Chinese-English
topic chain, and expound how to realize the equivalent transformation and mutual access of Chi-
nese-English topic chain in the process of English translation of classics, taking the original Chinese
version of The Orchid Pavilion and its English translation (by Lin Yutang) as an example. This study
is expected to provide some references for the translation practice of Chinese classics and the
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comparative study between Chinese and English.
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1. 5]

e % (topic chain) & — M i 0T S HTHZ I SR, e Bt ORI TE 5 %2 X Dixon - 1972 442
o TEDUB WSOV A, o kHe A “ DOEE EE " IS R AT, AN IR 2 “TER—IE
Bt F, H—NCA oA A s iR — 5 SR DUE ST G BEUR 5, HIUE A) 1 RS R M
B 3L [R5 I B o B ANME B [1]. BEJS, Li & Thompson. Halliday. F 0. #-PaESE—NEHE RS
HOATFE T R R AR VR R AT R I BB, Gl . RIS SUEE R TE R ThRE S E R 2 TR K R R
FET RN T . Bl e R e 5 v [ SOE H 25 A, o RV PR T 930 Lt DA B — 4 F5F 1) 0L B
YOG SOAR, B Z ST 5T I DEEXGER 7.

—ANE R R SR A DU RHIE: —, FAETAN T AL ERR E ext) s =, 1
i LAElg, BAAET RS, ERER =, FIEEREA NI EE. BIEEENEER. Fl:

ik

1) TERAF, REAWE AL, LEF, SRR, BENEWR, EEAKTY, PALEHR, FEEHEE, %k
8, (W CBILRITY )
2. TR R

POEJE T DUEE &R, HERETHEGER, N ERIEEAFSE FERE, EiEs. b, B4, &
HOPEEIZ B, MNSERHAE S TEIINIRATER S NEEW LA TEEEER.
TG VIR Z T b SIET SHERNSRLE], AT FIE S ST SN 12E 503 15 0D 54 1 i T i
FIZ OB A, HiERRINERNERMZIRES IR
2.1 EEERSHE

5 N TE R BE AL HI I, I TS RUBE N TR T RUE B R LA T 0T, R UE 5 E
TR BB B E . FoORE TR ER S ER, BiGEsEs =K “HBGERE. &
F U R B Ko Y i s e [2].
2.1.1. BaREENSE

SRR RS 2 B R — M B R AT T /NA), A SR 2 AN BT UE R 1A .

(2 B%xFFH, khFmAL. O VdE, R EXFL., @ BAHINEY, it b, (RFEKZERE - 2% -3
FAEY)

UL RiEEEEh, a5 IR “ 857, Mia/MMIFEESEERTEN “BF”, £5Hhdt—Pn
IeH, AR N EARHT G R, R TATSOE R . S R AR
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212 EERIEHEE

BRI R NIRRT, IHBEIE RS, W SR [3]. AR EAE BT
FEAT s RS, 3OO 1H 35 BUEE AR B AT 16 U T 5 1) /N B B O 3R (pivot), "B e & BEE IHBE 5
SHBEIE R .

Q) FTRER)CHRAE, ANBREER, O NN, O AAKITmA, @ ZKMAN. (8 5iE <Ly )

g AT . NIRRT, WD R AR AR ORI ks
T IR CHEGOR T ARRREUR A TR, R SR I S BT I, LT T AN
R, AR CHEGR  PTA TR SRR R T BRI R RIS, 0P W s
FEMN “SRAT

2.1.3. A\ iEEEE
RS RS 5 B R R AL, RIREE S 2 ANEE, (BiEEE TR, — IRAEREIR 118 b 4
N TRV DLE— 5 R UG, X U8 E R B IR SS F E 5 R R R

@ D &FafE, MAMEED: “BREANE? T FE: BRMTRAEL? T 28, EAIER, (52)5
Lk, DRMZER: “EBHHEARE? T B BRAREELEL. T WAKME, ORZ, BAATRw; O 0
Bm A, Lhdeisd.

ZBHR IR AR AN A HEBIA BRI 2232, a8 L2 LhBon SR B B A, 55l 1
“HSTT WAMRRIEERE . ORI ETREY “(H) 7, ZIEANIRTIER SR %7 L Y%7, B
NETEES, MSENGHK WG R 542 WERAJE R AR SR, R85 XA F]
AR, JERECT ZIRIEHRHIE . R N TR A P R R .

2.2. NEEREHEHIX L 4R

IR LR RSO ESC, HEAEGRAE FUOCOAE BRI, BRSO RIBR R, RORTEEIE
JEH BB SR N A 58 o ORI EREBR SR ERN L IEL, 158 S H A5 s
TR Juut, SR P SOARE Bty B, o 45 H DO U R R R K o 2 el ML A 45 T 01 57 [ oo

221 ERENHE

(6) MThLEE, ERERFNER, AREN -1, AH—FFEBRENEF, foh B0 gvh BN
MR Z FE, o 2T F 80, BE, —EAGRRAIANREL, HMETAHLE LA E OIS FG 2,
(k& CGREY)

(6) % H MW HF LERRITEFFERLROGIKE, AR E, REFRAARRT R, EHM-FH
BXFRAGHEATFEHTRE, (3 <A

(N @© £3VRBREZ—ZEHILET R, BRRAZEERHEENY, REIALRIH T ZRHIEZAF
R FEH A AR, XATHLE. ATFFRATHNIE, @ MAFEFAAN, HEEASEREMRGEE.
B ALK LT R Ak, LA EEZRE, KEFHFATH TN, 2008 E4FAL, KRB EE
FBEREGEZERE WA,

(8) Why haven’t | written it all before? Maybe it was bitterness that held me back, maybe it was shame — the shame of
wanting to hide something of the past. One is one’s worst enemy.

The sun is slanting through the window now, covering the east wall with warm gold. From its perch on a picture a moth

has started to circle the room. Soon the sun will disappear, to take up tomorrow a path known from the beginning. And the
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month? It may die before the day returns. (Martha Avery %)

HIERT DA, DOER— A BIE T LRGN e AN BLERERE, Bt DB sl & 2 2
B, MIER DB RARVFE MRS, —BOREARRE OB B, PUE—ME
Bl A SRR A 2 — A L ULE, TSEE—ME BRI B O — A BT UOEBE S AN
TR AR X R AL, AR DU LI 7 BHEIR — o0 . STE RSO AR PUR IR R AR A 1l AL AT 2
B AU L BAE R 70 LB, I 7 B SO A AR B . W f5(7)~(8), THINIXAORR
& VLS SIS KDOE B, KIS AR SRR AN ST, BRI
ML IIHESC BRSO BRI R -

2.2.2. EREERRERLEI

FEBGE SR, DU B BRI R S0 T8 1) ) T A R SE 25241 72 S 4 vh SR BILAE 0] 4 AR S BG4
FEFPIJTE” [4], X2 DOl R A AL A1) S [ ) EL R AR

PUE PR R A, oA 2 AW AUE B RERE T B EMBE U EIERA 4
R EBR AR AOFRRT ,  Be AR IR RENS I DY, HARVEAE T 1R B A A L), ROV IE o T AU 1 15 R P B
BRI G IR ECIRTE AL BT SEELE e 2R . DU T R B DL 4Pk A4 3] H BLAE 2R — 20 )
MaE A E, HEAREOGENE, BB, DA B L, thagLH
TR AWML, WA S SR, DOERR B AR TR N AR 45, i HL i i A i B
BEHERATRABREFEES” [5]. ERES, SN TREFEHRAERETR, 28 N ss 2,
BAMEAGARN, HeA HE R (I “and” &), MRS R 2 AEA, AR AN TE BOE S TUE .
PRI, B S SR BN R B 2 R B . R R, AEREAT B RN R

DU B2 A MR I RIAR A b DUERRIZI, 15 SORIER BT X R, AR
AR, T8 A SO AUE BT —E A SRS A e 20, AMERREENX. ERE
B, DURR R AR JFFIE AT B0, TR S0 A Y A S TS Bk
L, RIKR BOvs M I AN W] R (0 By, A B R SR I 0 [ 0 5 25 A

3. FHEHMAT (==HF) NIEFELH

FEF AU SCI S ST S TR S R R0 L M S e e, P IR I R 2 1 (R P
PRy S SR G, AU AU PR P A, Xt bR S Sk 1 S AT 3 A, L 1 R £ A S U T
HORIERITER .

B8 SR G IR F B AR IEABIRE BRI PR, (R OO
SCEC, BEEE SRR SCE G, At BT B A B R RHOR I IS, A RERRIAE PR R . AR R AR
AT, St RBGE EONBUDGE, SRS PR e .

B 1.

KFeHF, FEEL, EA5ZM, STRAHURXZE, BRFL BHREE, FRAE. bF Z08%%, K
WAGAY, S ERBE, BB AL, JIAAAMmE K, FILER. BRLHERZE, —H—ok, FLAm .

AR &

KA, HAERLZSE, Z AL, EMNAELELKELAMOZF, A THBEAUXHEF. #F % Tk AH
CRIAKXEL, £k, FVERREARXT, 2ZAANBFTH GRG0, KEDFORKFEL; U FRES S
Rk, BETHELEYIRG, RANRKS| A ZHEBHRGORT LK, HFLEBRTH, BREAEEZETFEN
B, 2B AEEEET, LSRR EAEMEABRGEET .
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It is the ninth year of Yonghe (A.C.353), also known as the year of Guichou in terms of the Chinese lunar calendar. On
one of those late spring days, we gather at the Orchid Pavilion, which is located in Shanyin County, Kuaiji Prefecture, for
dispelling bad luck and praying for good fortune. The attendees of the gathering are all virtuous intellectuals, varying from
young to old.

Endowed with great mountains and lofty peaks, Orchid Pavilion has flourishing branches and high bamboo bushes all
around, together with a clear winding brook engirdled, which can thereby serve the guests by floating the wine glasses on top
for their drinking. Seated by the bank of brook, people will still regale themselves right by poetizing their mixed feelings and

emotions with wine and songs, never mind the absence of melody from string and wind instruments.

F—BRNZEEERILEFRFINA, PEF RSB R SR R A 9SO B, fFA s “—
B BIRIEIM. RSO S AR S R, (HO T B E A, BRSO IR R “we” fE
NEE, FF T DOETEIER AT, ISR ES MRS . FR, AR TR 2T R
FriE— DR which WAJREA AN B, for 513 IR ERIE WA BRI B9, ik
BIYOEE, i Bt UMb S2IR0E, SEMmRETT, oo IR DA o 7 e — B . W)
HE WA R NG, DS NGRS, F ot FeAR 22 m Y o R SCHKIAEA T
AJ 1720 Endowed with. together with, which can, X &R RK 15T Orchid Pavilion JE# K, &=
AR, RIUFESCERIAME L FRTHMEE “ =R, FHMsaUERERE “%&”, mTE
AN U ) K R C AR S —— “the quests” , 7E5E MR EE T, iR FRE S, W& “people”

fERNEE.
B3 2:
RBAL, RAAF, BRFW. WAFFIR, HELBEZ B, FTAFBIBIR, LUMRMAFZIE, 57T R4,
A i

K—R, WORAEHN, ARFEWR. LF, RESKALDA, QTF, B LFheti S, HAYERS, T8
MR, BRI EZAYN 6 RAR, FAERZPRT!

AN g

It is such a wonderful day, with fresh air and mild breeze. Facing upwards to the blue sky, we behold the vast immensity
of the universe; when bowing our heads towards the ground, we again satisfy ourselves with the diversity of species.

Thereby we can refresh our views and let free our souls, with luxuriant satisfaction done to both ears and eyes. How

infinite the cheer is!

FESPOR BRSO, AT 2 K7 BIABLEE AR — S MR RUGE, A IR 298 “IRATY A
M A5 U HBEPR . AT 2R B ES) T IX LIS AR PR S IR SR i) — R
Jo, WERKEIREIEAN BRI, JUNSMERTE LR R “JAT7 , TIFEATE 7 =4 “we” o
U RAE T H R LE], our heads PAERZMUE B4k, S5 T we. Ba, RIEHEC—DEBE— APl
PRI, PSR SR PGE FP R Y OCEIA] Thereby 51 HEEE AN, HERIA I FZKIE 2 EHE LR I
fragdt, EIEIFRKRAERN, ZXWAEH TNOHEE S 5RANESR.

X 3:

RAZALE, A —H. XBRFRE, BT —EXN; RAFHL, RBBII. BAET %K, #BRIAR, &
ERTHE, HRTL, RRAE, T2 i, RANMIBME, HTEFIL, RBRAZIL, ML, Hip209,

DOI: 10.12677/ml.2024.12121152 319 PARE S


https://doi.org/10.12677/ml.2024.12121152

SCEER

EARKIE, RFRTAZLNAN, ABEMA, ZRTR! FAZ: “RAEFRL , EXHREL

AR5

ABAA B4R, RPABER—E, AYWALEAMER THMIRIE T, AOARE B THEFOFY, Fi
HTHHEN, FXAR, BILBYEE, BREA LRI, ZH5RFETAR, 12 B AV PTIEMR 9 F &
) GHXat, —MAR A, BRIAJFXAHBL, TATEREFZE R, FANTHTLHELYFHEAIRE, v
HHE S AEAMmENR, RBEEZ 42T, SEERGARB, #5R, CE2RABE, HEREREACIL
S ARk, LEAGKE, HREN, RERETHER. A RAFEZIHKXEN. T E2RREAER
R?

HiT i

People keep coming and going, and life soon rushes to its end. Some people prefer to share their proud aspiration and
lofty goals with close friends indoors, while some others choose to follow their interest and free their minds wherever and
whenever they like. May characters vary from person to person, or some would rather stay peaceful while others like to live
restlessly, they will all become delighted and satisfied once they meet something pleasant, so cheerful that they get unaware
of their imminent old age. However, when they get tired of their old fancies that they’ve already experienced, and sentiment
correspondingly accompanies the change of situation, all sorts of complicated feelings will well up in the heart, too.

Isn’t it thought-provoking that the happiness we used to enjoy passes by without leaving a single trace, let alone that the
length of life is subject to the fate, and death is inevitable for anybody in the end? Just as some ancient man once put it, “Death

also deserves our attention, like what life does.”, so how can we restrain ourselves from grieving?

X-Bog s 7 iRAInEEE, JFONE AN R R EEE, AR N o e

geeeee” (ARG RIEEEE, IURDUERN “HHIN - GRIN” RXARFZRT R N HEAT 50T 1]
i, BEcH R “Some people prefer..., while some others choose to...” {7 T & i R JEIR, R H
TR . B =A) “C BBE TR, e o T AKIHZ R EITE, XEFEFIEH AN they. AIFH5

FERT AN ALt TE (IR, 5 YA R BB N E— 4T RAEE X NG, A8 Ersdt 574,
MOBEE S A — B MRS IS b b RN AN S E)A) “Isn’tit...?”  “sohow canwe...?” SEH R SCATAL S
(R, SR MIES, BB, BERA s g . R, X BSCIE ST T 16 S
BE BRI R, 8 they Hepk we, HHESH NSRS, 51k EHE L.

R X 4:

BRBFASRZY, E4—F, RETBIER, FHEBVZITIR. Be—nt AR, FEH A BN
, BHRAZAE, EX! HIIRIEA, TER, BY¥ERFF, HASN, E&—b. BZ0H, THAETH

>

AR XE:

A YA 2] F AT KF) A ARG R B, Fo BT BARGRIF RARFEAR &, A A M x4 89 SO @ Ao
G, PRREME T, Bttt FRARRGLELTRLEY, RKEFREGFRARGLEL TR,
BERGAFNAE, LEREMNASRFLTE—H, ZARTET! IAZ—ANA—AMETEHFEWRLOA, IIET
RAME IR, BPERET, #FERR T, 2RZAMNSRABRG by, AN SHEFEZ—HE, BHGiEE, &
A BT X R E 28T Lo

BT

Every time | ponder about the reasons why our predecessors would produce works with such inenarrable emotions, I find

there seem some similarities between our minds. Yet | cannot help lamenting their literary masterpieces while | am struggling
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for the very cause in my innermost world. Now | come to realize that it has been ridiculous for me to equate death with life,
long life with short life. The descendents view us just the way we look at our predecessors, and how woeful it is!

Hence | write down all the names of the attendees and put their poetry into record. Conditions may go with the changes
of time, but people’s emotions shall stay the same. | believe the following readers will still have much to meditate about life

and death when appreciating this poetry anthology.

e — BT T AN AATI, BORTHG BRI, e R B % s T BT R
JRE/NBER A G, BESChH “17 BHE IR, SER T WEIE R RR A B4R A AR . AR
BRI, SRR T AR RIE, SHTIR =B, BB 2 N A LRI 5 THE,
o4 Lam i idat, Js M EE. FWARN L A) 20A AT IR TS U5 35 0 B SOR R B . I B
(R b 2 AOIEAE T RBCR AR 78, RESCHIER T Yet. Hence. but, 7ERJBR{ETHT HIARAE T EEIEM,
TRIEZHR G, R%iED.

4. BB

ASCREDOTE R SR AR, UERZH (LEHRF) RGN IEEA N TER, 5t
DU AR R P R PR ROV FHEAT TR 0. BIFFE R, S0 SCIE REVBE R 1R R I, D S
RO SR AHIEIE, MFE. —, DOEBIE A BN L e, HIeis A Reaan— il e, ™
B RAE — B0 B, IEREIR ISR SR S A G L, BRSO LR “ ey
Je “EFEIRAR”, B RICIE N B FAREATIE AT, FAON BRI =, SRR, JE SR
SCHY e FZ A, BOE 2 IR ELAAR A ORI BLORIE IR 0@, RS2 A 2R 48 ARDOHE B s iB e, A
FEEARIUFE R X, hEEE N ERBIEE AR SR G IGE MBI I, UARIC iR SRR
DR A IR RIS DEEMIE SAER IR, FET S GHECMITEGE MR 2=, PN
PIRNTE 5 AR S INIBR o 383 AT 7E AT v A S SR A 38 S BR AT D0 LU AT St R AR ) JR 7= R
e

SE 3K
[ WM. DUBHET 5 TOSMIML E#, % Jost 0505 K AL, 2005,

[2] TSGRk, Al IR B S A R 2 22 S —— S T X DO R L BE 1 [ g R IR T[], AME R S
7%, 2016(5): 657-668.

[3] JEAE. DOESEIEEM] JbEG db5TE S AL, 2006.
[4] BXEHK, FI3ORK. BABRK )R B A i S S S MR 59 2 Bl M [J]. AMBHE, 2023, 44(4): 15-22
[6] . BADGERERFEFRAIM]. b5t o EL RS AL, 2003.
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