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Abstract

This thesis discusses in depth the translator’s subjectivity in literary translation, stressing that the
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translator is not only a language translator but also a creator of culture and art. The translator’s
subjectivity is the core element of translation activity. Through their understanding, judgment, and
creation, translators personalize the text based on respecting the original, thus translating not only
alanguage reproduction but also a cultural reshaping and artistic re-creation. This translator’s sub-
jectivity gives the translated text a unique vitality and cultural value, demonstrating the translator’s
leading role in the translation process. The translation work of Sun Zhili and Zhang Jinghao not only
reflects their personal translation concepts and styles but also reflects the fusion between Chinese
and Western cultures. In their translations, cultural differences and commonalities are reflected.
Through their clever handling of language and deep understanding of the cultural background, Sun
Zhili and Zhang Jinghao successfully combined the charm of Western literature with the aesthetics
of Eastern culture, making Pride and Prejudice not only fascinating in terms of content but also
unique in terms of beauty in form. This fusion of cultures not only enhances the depth of the work
but also allows readers to appreciate the charms of both cultures in their reading.
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