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Abstract

Prose, as the most flexible and free-flowing literary genre, can fully display the charm of language
in translation. This article takes the perspective of Leech’s classification of meaning theory of asso-
ciative meaning and explores the associative meaning in Zhang Peiji’s translation of prose vocabu-
lary to help prose translation scholars or enthusiasts better understand prose and improve their
translation skills.
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1. 53|

RV B PR RRAT Sy, BHRRASEBUMERRAE, R B LRSS B SO B, AR R Herh—
A HEAZH RIS T 1] (W A&, 2021) . ASCE R IBRAR G SCHIALA i, SRMT IO
FVERIE SO I AER L

ARG AT 2 I RO A AN SO T AT A AR RN . AR A
AE LU, BAARSOEEE M SR S NIRES BRE HaR S RN R LB ERC R X
(IR AN M RIE RN 7 [2] (Leech, 1974). HRAEE SCAESERIREE b AT U -5 € 18 5 S B 2 S0k
ik, BT CASCRRON SCARIRAR R S, JLRBAE R B R, il 5 2, KRR SO A R4S B S RIE RO
$Tt o ASCRATKET RS E M RICCRI B AW Fe 0 5, ISR B SCRO AL A R I 2L A 2 e i) )Y O e,
SRR 2 DASLARAIL A SR FU K05 5 S0 2B IR HICCRI 28, 51 AR PV e RO IR S0 25 . S0 PR PR IR 3 XU 1
K M ok B S AR R RICTRI (3] (RIE IR, 332), (HZ AR AFH L R SO 73 i v BRI AR i SOR M T sk Bk
S S BOUER R B T A TR R, X B ST A R D

2. WIREHXEERR

BOCRTE LT AAIE. XN R SCE ARG, R 2 A SR i B 5 R SO,
FRF SUONTE B R . BRI, S 0ES%E, WIEE B THOCHIX SRS S, fERI POt 72 5 g
BB S LA BT 8 45 2 ol DR 2R O HA 1 ) A

RN TR R ORI R RE i, R PR AR AR R O SOARTEA R SRR, A A FE 40 B A )
SHIREH. 5 2, KR N — L3, A TE BT HOCC R BRI 0 S T O 38 S5,
[ R SRR . A4, skEF e B K AL JE SCEE R g B IR B4R, A HRIE B9
Y, R E JE SO SCIRRHIE BRI, RO A R SR B OB A P A5G I8, [R] A ¥ B 3 S R
FRIRSCrRs R B S R, WOLRER LERRY . BIREV). 17 3XE R

GREFFE A PRAE Z T ARERS AL IA IR SCIN 2, BB SCRAS S A, AR R S ilmH 5, ARBLR
YE I BAB 92k, LS o i DR T o i B8 S AR 0 T i SO 355 DA R sk 1] AR89, AT R FH 52 3 R R AR B
RAEE T, DRk, ASCHE B0 ok B ORI BT P AR AR AR B G TR .

3. IRIEEBOCEFRICPHEERENX

HOCZ BT RN — MR SO, BRI “WHEZRB” « ‘i &k “BEzE” . B4
k% FE OO B o AR T sURFAE L B A B AR RS &, IS st 5% 356 g A 0 L IO i 4 =5 R 128,
RIFE R 7 T BIR] e . iR vE . SRR T T HOCAN % TR BRIt E 2, HrH
(V8 5 SC U i % e i B A SR LR AE R S
3.1. AR RBREAEER X

I5C AR 5 SUIR) B R B AR DU SR 18 SC b A B SC, 1B SO I A B AR K sz e 1 636 S
IERLR[4] (Hatch & Brown, 2000) . 555 35 5 A e S5O R 2015 380 33 T2 X SO AR BEAR RS 20, TR e At B
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PR I R0 T HICCR S 2 BLRA ORI .,

Bl 1l «EFPEAREIE() @ B
NIERA —ANRE: RRARGRTE THR—HENETF. RAERF LT RBLINRET,

When | was young, | wished I could remain a kid forever under your wing. Now | can fulfil this wish only in my dreams.

Bl 1 7, “LEVRIIERA R~ B under your wing, AH4F #5830 2 8] 1) counterpart, 7E1@ i+, “wing”
A B, MR, MaBERRRNIX —AY R, MAERNMER S, @SV B2 R
P — R GAE, 17 R SC IR B 9 TE 9 SC R U TG VE SR At — N0 LRI, PRk B B O AR R “wing” #EAT
I, UK E SO BT ERIAR o0 R MR ERIA K, AR S IRHEE, Hsuhormd (&
W) A RBIIRIE “TRFTNTF, BRSSP R” . & F “under your protection and care” o

Bl 2: MERGE, KREFHF P T ROCERIRILGRE, E1, LRERRHL? RGBHFET.
The rain continued to fall. The long night wore on amidst its dripping sound. | was seized with acute loneliness. Well,

was the roof leaking? Or was it my tears that had wetted my cheeks?

fl 2 v, “seize” AE AR BA S I A A gL, AT DUR BX A —F0RE X (of an emotion)
to affect sh. Suddenly and deeply {Z%%, 1fi “seize” HIMEE S A to take sb/sth in your hand suddenly and
using force [5] (Simpson, 1991), “seize” X —1A1E AL HA —MIBFIMZNAS K, FUbikiEEe kT
FHPEI B JE S0 0 BN TE L A 58 i 2R R A P O 0 5 ML A 2 ) 1 5 B B 02 4 12 S e ]
(38 25 B SRk Hh bR R 3

Bl 3 «EFPEAKRBEE(—) 0 B ER
PEBL LM E 69 AR, A LEER - REEREHNREIART, RARNMEMABEIRE.
Last night’s whispers of love; this morning’s drops of cold dew...

I brought the roses home and tried to find a flower vase to keep them in.

B 3 H, JRSC “HEME ERPEAGE, SIS — R B FIRIRGE R, ki AR A
[ TN “Last night’s whispers of love; this morning’s drops of cold dew...” #§ANZE1E I 41 6] 2 7F 45 44 _- /i
JaTBAXRR, HESOEAL, ARSI CE, TRHEANESEXEISE G AT 250 —16]. b,
R TR ST “EHE Y 1 — adia FO B, KEEK LB “love” , RIE 7T A7 a0 “EVER)”
TETE 25 ORI X SE P TiE S S LM “4—7 .

B4 «EFFHAREIE-) @ FY

KA ARKFEAL S, EERRAFRRER, FRATHEFRT. LELTHIT N, HERLFE. &
LRFZTEENH KA T

I was then such a smart aleck that | frowned upon the way father was haggling and was on the verge of chipping in a few

words when the bargain was finally clinched. Getting on the train with me, he picked me a seat close to the carriage door.

] 4w, JESCR Y AR R EAE BN IERL, R B, RAAE H L
HITANRERL A, P LA 2 AR EE ) — 2Dt R i R OO RIE I AT 4. IR BB U AR
W7 s 2R, ASEAER] . EESCH Smdildy Wl 7 ARRRCR, TR RS R
R OSCRWN T E LY [6] (RE M, 2000), MHKELEFE T “frown” RALIXISC “ARER” —
], X EEE DURE 5 H ESE BRI E ARG E A QSO i, KX — 3 5tf%
B PR AN A
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3.2. jAF iR REREXFERE X

DU LI BH 1 5 B A B SR SO M 2 A8 1, DU a] Pk R 4 T A AN R S B IE AU 4R ik
B RETEME N, RN AT LSO SR R ROR A BAN[RE 25 B3R T AT LUK IO B S s 5= 230
MBI ESE, AESH RE O BB S 5, REM S A B S A

B5: P ERRIE(-)  FY
Wb EEEF, REERRABE, —FATRF, —FHT LFORA.

Between grandma’s funeral and father’s unemployment, our family was then in reduced circumstances.

fEF 5, RSO “aRiBiR” EREWASMFEEB AWML, WEARS . BAREXNE
B, FHEERT rT RN “bleak. gloomy” &5 ELFEMAIIE, {HEKREEHEJEAE H AR I Witk SR R, Ak
B “reduced” iX—ialiEKiHEATEIIE, “reduced” JRAUN “reduce” , ZiRMEEHNA, BHEN
“made less in size or amount or degree” , ¥ SCHTRIA NI 5 JE K EENE HUE H vk, X —iaiE ik A
REWE 1L Z AR IE ML ] 1 R S b 5 N A BT A S s H s & I K 2 0L, AR BRI NEALRK
Bk, FLRIEW. TREMIX B OO A HERR LR ok, AhiaE BB T I BT A i 1

5 6: «FEBFEAREIE(—) @ £
F A oE g g AR T, AL RIS RART
At the clucking of the hens, the chicks scrambled for the feed, chirping.

fEBI 6 1, FLAFRIFECH “ug g DN S frl ok o A Eh A m,  AE S
Brh, DUEZ M. B, M oNEhAERE, sk AW BRI, ME N STERIET]
(EHAE, 133). DUk, skEFHESeA BARE R BIDEDRIEHI XA, R RSO sl TR RIE A “cluck,
chirp” [ “ing” AR HEAH ORI S MERIL, REDLH BRSNS SEA 12 AF i) — R SRS, 7T BUR ST
Mo A AR R S R LA S

Bl 7 «EiFFEARBEL(-) 0 A
A, RBRTERLAT —BIREHORI, —BEMHFHGE S,
The lane in the terms of the art of urban architecture is like a piece of prose of gentle gracefulness or a painting of classic

elegance and simplicity .

FIRI (Y VBN — RV /N RIS R R A IO, O RRE B e AR M . 7Edbflh, o
CURTERR” A CNHEMR T BT BA B . skE I bis F — X SR 2 “ gentle gracefulness”
“classic elegance and simplicity ” 735l 30 1 = GEilAE, 136), Ubxs 5 b — B A R 80, |
FHEERISE, “gentle gracefulness” R SC AN HFITE 2840 “BUR” “fEEF” AN “EE + R L H7
I, WEAEE, G HBRAA “BA&MR A7 %R “gloomy sternness” /2 % I [7]— J7 2
(K=, 2000), IXFRT5I%ERT G CRIA 2, (R RT3 B2 FAR R R ST EAL L B N 2

3.3. TARYFEELD iR BREXTE R L

HFF 1 B2 v b T i B AR AR S SO e BIE IR 3G, Wt v, MRl 22 5 5 — 1] A A
BUAIBCAR,,  HET A% 38 AR S MR U, XM IR AR SR AE R AR RIS T A L XA
Bo 2 B I SC A RiRAE, AT SETHE SO RIBROCR .,

Bl 8: «EFFEARBELL(—) @ FH
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SAERE TN ZTINGEFS T L8 T —B LS k.

The kids” mother, standing by the kitchen door, sprinkled a handful of rice onto the sandy ground in the open.

B9 «GRiFPEARKLE()D @ B

REFH, FFG, RRBALGERY, ROLBERGsE, RIERAEIHEMIRT.

O young lady, you young lady of the distant land! Excuse me for addressing you as “young lady”, for your name is still

unknown to me.

FEA] 8 g 9 v, A A RIRE B R T VAR R B JE SO I 2, RS “TTAMb Y “ kg
T A R B ETE “inthe open” AT “of the distant land” , 24K, FaliuRs X & #E47 013, JIF
ARe A H E SO R, (R RN JE e TR, AL IS S SR S WL, AR T S
BE, B E H RS E S B eS8

3.4. VAR REERE X

SRR FEIE N . S E B IR A B A S sE i AR B B RE DT i, B R DUEIE R IS,
FOUFS 3] ) A5 P PT A 51 35 ORI RUR AR P B R 13 S AR AR A A o AR TR A e R M IO
UL A P s T e R IR L.

) 10: «EFPEAKRKLR(—) @ 45
B PR A ILETSE, RAERAEKNSE E, AHEAEN N EARRECNE X,
A few cows grazing on the pasture let out a long drawn-out moo now and then as if urging their master to lead them home

as quickly as possible.

FEG] 10 v, JFEOCHORE SRR GRS B ] NG R BETRIE,  CRESKMNYET ) 87 B
[ “H” B “hr” . ZiE BRSO “letout” , RIE “utter (), NSRRI RGE. X gAY B
N “moo” , SR, FRAFHIYAE, M TDOER MR o Rk, SREEEESE AR LA AR SR
AR AT S A TR, e RS M LA B AR R 5y EIUA B AN R, SRR A
PR ” X —45%, ik “moo” X —IiEA T AL S HE L.

4. &

HIOC B R BB AR SO T IO R R EEE A, SO ERIUMEH L2, 17
TETERGR, HOCEE @ KEE MR, M TS5, 98T, @570, s, Bk, R
BEOCH] ARG 3 LS P ZE R BRI 5, DR B SRS A0 KUK, AT ASE A1 32 SRR 3 SR SO LA 1
TS o R EPTIR, SRIEIESE A PR A BOCAE R AR 3 AR L R 1 A ] $AE LA S AU 3R]
ST R RS TR, S EESCRII TR R IRIERCR, Ak F A TE B T Nt B SR ST R
BREE, HiARINEVINE SO S, A2 E R R EAEE F7. Rt, JkE e A BOCR T A K40
TR AE % B 5 P R IR AR R S

HIFF T8 B2 B2 H TR HIE X 2K757%, 0 TR S RE TR RS i B A 2 AR,
[T DU R SR AU iR A . DABCCRI NG, IEFT LA FE IR S0, AR i . TG
S R SR LS, AN R SO TT DLPZ 3 HOBT O BN A, AT S8 4 M A 38 O A 5 T 22
DU RS A B B R 77, IF HAEREMRERE b A 45 rh [ SCA AR F7 A 3 S )iz

SE MK
[1] & fhhE, BRIR2E. I RR B i U ST []. ROERIEE, 2021(1): 37-45.

DOI: 10.12677/ml.2024.12121171 454 IARIE = 2


https://doi.org/10.12677/ml.2024.12121171

R

[2] Leech, G. (1974) Semantics. Pelican Books.

[31 XlEzpR. BHEEIEALEIM]. g HRARIMYE R4 i iltL, 2008.

[4] Hatch, E. and Brown, C. (2000) VVocabulary, Semantics, and Language Education. Cambridge University Press.

[5] Simpson, J.A. (1991) The Oxford English Dictionary. Clarendon Press.

[6] ‘K2t TEBOCM R AHGR—— sk R e (e EUAECCE) [3]. HEEIEE, 2000(3): 61-63.
[7]  H#EiAE. SEPO EEBFIEIM. b5t B EE HAt, 2010.

PRI

T
i

4

DOI: 10.12677/ml.2024.12121171 455 BAR


https://doi.org/10.12677/ml.2024.12121171

	张培基散文翻译词汇中的联想意义探析
	摘  要
	关键词
	An Analysis of Associative Meaning in Vocabulary of Zhang Peiji’s Translation of Prose
	Abstract
	Keywords
	1. 引言
	2. 张培基散文翻译特点
	3. 张培基散文翻译词汇中的联想意义
	3.1. 词的选择反映联想意义
	3.2. 词形词性反映联想意义
	3.3. 词的搭配反映联想意义
	3.4. 拟声词反映联想意义

	4. 结语
	参考文献

