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Abstract

This study explores the use of multimodal discourse analysis to present Chinese traditional culture,
drawing on frameworks from Systemic Functional Linguistics and visual grammar. Focusing on the
bilingual microvideo Feel of China, it examines how the interplay of symbols, images, and text
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deepens understanding and appreciation of Chinese culture across different cultural contexts. By
fostering cross-cultural communication, the study seeks to contribute to the global promotion of
Chinese culture and enhance its international presence.
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Figure 1. Framework for analyzing multimodal discourse context, content, and expression
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Feeling the Pulse of the Time-honored
Chinese Civilization
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Figure 2. Cover of “Oracle Bone Script: Feeling the Pulse of the Time-honored Chi-
nese Civilization”
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Figure 3. Cover of “Peonies: Unmatched Beauty and Fragrance Never Fading
Away”
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FRAENUIIZ OO R —, RAxh REZENESmE 7. AMULE 7T EETREE, L6
WO AR ELF B AR A . RIS RGThRETR R, FRAAARE . SR SCNTERE L. FICR B
o PR EAL AR AR B b =K R IZ AR B A

1) ANFrE X

NBRE AR 215 B AR RIA AL 22 K R L ACTA BEANG B DA AE RS b b 8 B EL ) 77 THI PR D R
YEH F G S RRIE A OIS 0 b, fHEESERMNAEZIIL, RN R A& X EY AT i . HEdT
RPN HIRESI[6]. B A PRe REERIA LY. G A1E. mfb A, JFEEEHIEESMEE, L
LR BB DR AT B 2 A SC &, DLAGE S AE Al I HE 2 Dh RE .

(1) China is a “land of etiquette” and has many exquisite skills.

(2) The combination of the two has become China’s signature item in diplomatic exchanges to the world—the state gift.

(3) The fruit plate in the name of “Harmony” is made of a whole silver plate that has been hand-engraved for tens of

millions of times.

A Q)RR TE S, EEN “China” 55 = AFK, ik 76 b E SO Z e EEPP R AT €, RIS
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TREE T B MABURNES, AT @A ArEiESE. AR TR ES, FNEHRAE
56 R has become” R /R —Fh D& SLHLIPRAS , #E— P il 1 BRIk 00sf e Y T3 44E B Bd BRidiE =,
fRak 7 —/NFs, HIIX #4856 O BCh T B 7E B BRI 8 A8 AR S i ARk T s ETESMEAL
W EZEMEC, % T ESALMEZEN, #HBE T AU E IS, [RINRIE T E R
A FIAINAZ HE 1) FEVEAN o R)(3)EH “is made” #3NIEZA, A TR ML, ([H15FRIA T Ay L fl e,
RHHZ A T2k

2) MY

MES B SOGHE S W RBI S A MARAELE, WHAY. F. F. RE%. EFZEd
KW R Gk o i, LRI 2 (processes).  Z5j # (participants) A1 55 B 7> (circumstances) -

(4) China presented a bronze ware named “the treasure cauldron of the century” as a gift.
(5) In September 2016, silk scarves gained the favor of the wives of the heads of state attending the G20 Hangzhou
summit.

(6) The unique state gift is a national cultural symbol.

H)(4)E TV RE, FEZ# (Actor)s& China; i F#(Process) & presented 5% = (Goal) &y a bronze ware
named “the treasure cauldron of the century”, &4 ¥ 5ipl 7 (Circumstance): as a gift. ik | o E AT —
A EARZEEEALYD), SR 7SRRI R(E#E) s (EvAL). AIG)E T LR, BEakn
(Senser): silk scarves; i F£(Process): gained; I % (Phenomenon): the favor of the wives of the heads of state
attending the G20 Hangzhou summit; ¥R3% k4 (Circumstance): In September 2016, X AJifJtH & “gained
the favor” , RIHEANIZE TEEXGCERAMEE, Rl T LMEZUGEFREEFARTE . X RHZ AL
R, & B & SCWAALBUNE . F(6) )& T R RidHE, i fAk(Carrier) /2 The unique state gift, i (Process)
N ZEhiA is, J&PE(Attribute) 2 a national cultural symbol, 75 &A%k 1 E ALY B A0 SCAR AR

3) iBEREN

VB R SOTE R R S WA TE R P A RANETT, USRIl A R 22, T DU i AL - 0k 7 45 1)
(Theme-Rheme Structure) S .

(7) China is a “land of etiquette” and has many exquisite skills. The combination of the two has become China’s signature

item in diplomatic exchanges to the world—the state gift.

(8) In November 2014, the APEC Summit was held in Beijing. A cloisonne vase, with a design message of global peace,

was selected as the state gift. The vase, with a maximum diameter of 21 centimeters, represents 21 economies, reflecting the

inclusiveness and common progress of different civilizations.
(9) China is the homeland of porcelain, which was introduced to Europe through the ancient Silk Road. Porcelain, which
combines practicality and aesthetics, has its presence in the G20 Hangzhou summit gift of celadon amphora, the state banquet

tableware during the Belt and Road Forum for International Cooperation, as well as the household tea sets.

FIT) I — A E E A (China)fe fit 7 38, 5] Fi# BAE T E. &7 (isa “land of etiquette” and has
many exquisite skills)if— D T o [E AREIEFI 4L RE 55— AU IR A7 “land of etiquette ” F1“ exquisite skills”
SMOENE A AL “the combination of thetwo” , %5 ) L 3: 437 (The combination of the two) &4 1 Hi )
HI R (AL ARSI 2), R B SS & . 1847 (has become China’s signature item in diplo-
matic exchanges to the world—the state gift)45 H 11X £ 45 & 7E S22 A2 I A 1) AR AR IR 88 B . 40 (8) Az
(In November 2014)$2 4k 7 i [a] 15 5, 51 S i34 57 APEC W2 ffi (i) . i 47 (the APEC Summit was held
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in Beijing) Uit B T A4 BAR Py B AR T . 235 F247(A cloisonne vase, with a design message of global peace)
I EHEII R, RIRL BRI, HPept 7 H it #&. 847 (was selected as the state gift)iﬁ‘ﬁﬁﬁ Ti;
e IR B N E AL I35, AR JE 47 (The vase, with a maximum diameter of 21 centimeters) 4k 4 4E4: T
B oA EN, BIZELBIR, g TR ER ﬁummeﬂMmmm%mmmwmmmm
siveness and common progress of different civilizations)f#F¢ | {EMi I RAE & XA E A A5 S . A)J(9)EN
(China)f& it 7 38, 5| FiE#ExyEFE. &47(is the homeland of porcelain, which was introduced to Europe
through the ancient Silk Road)#t— B Hiiik T H [ S5 &R R R LH L 5. BRI AL “porcelain”
FCR 5 ] i) 47 (Porcelain, which combines practicality and aesthetics) /44 1 &8s s 5, B 715 B
BUPE o XMz RS B N T ARSI D S 5 ARV 3 R LA FH o 58 A IR 7 (has its pres-

ence in the G20 Hangzhou summit gift of celadon amphora, the state banquet tableware during the Belt and Road
Forum for International Cooperation, as well as the household tea sets) & JT i % 5% ()45 5 K HAE IAR A48
MIREF, 33 REE 2 S VR N I B A S 3 P 2
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FILAAERETT . KGR GECT H I RPLE S ISR 7. SAEST R A B, REL 1 NI IS
ARG SR .

() HaEES MRS

Z05% P B W B H AR AR AN, A G s PR A R A 2o g B
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1.com.cn

. b e N e
%{tlFF.S’ MR e 2 s Ll T SRR ﬁmlJ%i%dm_ﬁ
Tower in the northfsthe cofgiilea oGt y 'FOI’ 'thE humank I ﬂd and l't 2 narrow and Icmg surrounded by high walls ¢
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Figure 4. Regional cultural scene
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AR T D EE RSO S, AL 1R SO R SR, W ARBERS SEIR AL 1 A
JIR B —HlRy B RAB SO

3.3.2. F&EMR

G BT ST R AR PR R AT, RS EARR T 2k, R A s B R
ERER S MARBER T, JF HIER T b s . S8R 2 %0 Arial w48, BATRRIE . BLARHI A
1%, ARG, AU ERATE. B, ST . B ENE AR T
PR, A [R] PR 5% 1B P B MU 3 AL PR A [ B FA TS » {8153 10 o 488 4 o A T2 SRR R L
FHETURRCR, A BALTE TRDAR, Rl BRI T S IR B R4 . (0 5) /230
M RS AR B AR A MR SRR TR B RERIL R T REARGRE, A
SO FARBOIE R T RERCR, WP Mt EENERE. XA TR AL G A
i, BAERILH 2R M AR BON T2, SHRMEMAESZAR AT RE . AU r BN R Ak
g RS, R E A ERM A, Bt SEIRE GRS, SN HE R
o R BR AL 6 EEAISTALAR KRR L, 5 & 2038 A2 FPons SCAR AR 7 5 BARA R R B 75 5K

v

B

i 2 AR
Cuju:-Chinese Football of the Gt

B RIE: B RE: HEM CPEVELY — “BiE: RN TEmRKE
A7 CREGEILY — “Bi¥: SEER hEER 7.
Figure 5. Different cover fonts
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TIHRFAE . BT, R IUIZLE SR AR v [ A S SO R BT TR A 2 R 2 AR A T AR
1o FEESRT, D E R RE SR REL, IRAER T E SO R R 4R
JIRE . XA SR SRR AL, (AR RE NS T 4 PR AR AN IR EY v WA, 90 1 SCAAR I TR BE AT JEE .
Hk, @zl A AL S L, BT b E AT RO P AR AN T RS g £ 5 0%, [F
I, R, FREALM S S MR, SMAGET S, R T AR IITR AN, T
WRIL S RE R S, BRI T S SRS A SO IR ZI B ZAR R . 205 il id
BT R IOWBC S, JAL T SR A (1 B, L AR VIS0 214 48 ST R SR S AN T
Zike FIL, WEFA ChEEIL) ZESERKEET TR, AENELES, BRE T 38
MISCAL R, R ZIUE BISCATT 5 1 5 M 2 R AHE B S A A SO XA 1 3 A it Hh [ 1%
GECALFE IR T /M B SL BT TR 3 SOR, RN RE R 15k B S 7o 2 [ BRI &0 T3
T E .
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