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Abstract

This paper is based on the study of feminist translation theory in order to explore the influence of
the translator’s subjectivity on translation. The British English writer, Virginia Woolf has the unique
writing style of the consciousness and the feminist thought in her works. Her famous book To the
Lighthouse means a lot in the writing field of the whole word. Virginia Woolf narrates the characters’
inner activities and thoughts from the subjective perspective vividly. Although the description of
Ramsey couples’ dressing is not too much, readers can get the characters’ psychological character-
istics between the lines, such as Mrs. Ramsey’s merciful love and Mr. Ramsey’s reserved seriousness.
At the same time, Virginia Woolf thinks the differences between men and women in depth, notin an
angry manner, but a rational thought. Therefore, the writer of this paper takes the rule of transla-
tor’s subjectivity as guidance in order to find out the difference between male translators and fe-
male translators, from the perspective of feminism translation theory. Intending to find out the im-
portant role of feminist translation in the process of the translating the literary works, the writer
hopes to raise the domestic researchers’ focus on this translation theory and promote the vigorous
development of the Chinese translation of literary works.
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1. 518

(RUTIE L) RMBEFR « A/RRITEMZ IR TEE, R, BT pms R m otk SCEAE
SRR B A FIEAE S B R E R AT, ERIEHR E IR SRR RN . XM SFBUOAEREER
TR PR SRR e T SO, R AN E 2 O SEE ELIE P RSP AE H AR H T B R, (HERE, ot
TR R RS . (HETRUL, WS AaITrREAZ . Mk, EEREmT T 2.
X &, EEEBNEA TS AR L. LT SCEEINEBEARTRY, ot Ui
FE EE PR 2552 20007 (BITIEER) MRS TR R A M E R, IERXF R, IR
HHE PRI G, REAR R, PSR A CATE I T I A bR R e R L 3 ST
BEE Lotk 3 SRR R RE, V2 WERIIE S S 85 </, 40 Sherry Simon. Lusie Von Flotow 55, 1]
FITERAE (R0 R R 1T LUS Z5 0 Lot 32 SRR BEE . SR I — BB &N T VBRI L, 1 R Lotk 3= SO
AR T 2 [RIRR G =4, 2 PR 3 SCRHE 3 PR ) R ) A FE X AN AR AR AT 200, DAV R %2
PERIVERIN B, BRI A e e B, DUR R ATTEAE S R AL R RN AL . AT AR 3 2 0
BEIRIEE TR SE B AU AR M Ah 78 BUE S BIVERIBIRER T AT Lot 3 SRR IR 1Y
CSCHEFA T 25 B A 1 R TR

2. (BIATIER) BREZFLEN

CTEEY T 1927 i, A AR IE R « /R REUWEAEEREE, hp oy B/ P
Prmio MEAREREZEMIER L —, BHEEI « /R RZHES . BERRZH, RS M e %5
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—8UF PP 1941 4F, 5B « /RK L. Bt E/E (BITE L) 1 SCE TR REA N . /R RAE
(BTIEL) — BRI NS EN R RS NSO XA N A A ERATRIT, e
W It HUHERDAE I (B)R AN 2 (B4, JF B4 7R3 — R RN A Z WAL I A 33 56 o /N idikt
AR LSRRI R AR B MU i 2 KA 55 e AR iz, FE i B AT — & Br AR I
FIASF AR O SR G E MR . (BT ) BAERUM ot 3 RN, X RFIX — L Eg
(¥,  “TEMR/R R L Fakd, FFIERE ArhE, thSHilss Rk NEERRBAR, b
PAE A ERFILAEE S L, FEAESARS L. 7 [1V/NT,  “ Bk, 2™, L RER
HMERE TR LA T LA . HOS S OIE RS . 7 [/ KA M &, AR,
A b P A FE AR

(RITIE ) RAE 19 20 80 FABE R T 30, M4k Z AR AR, Hor = KA1 th 53 (1
BEA (LA R AR 1R R0 ) A A AT A i (IR A o PSR R AR A S, (VS 35 UM 20 8 e BE R
FAVY 7 RE, EEE S AR AT ek . ERRE E IR MR, AR SO R E TR R R ik
ENEGEBRRMBEART, WERESMEETHOAW RN, £ ERE L, hEEmel 7«
F R FEESERREN: BRI LHMBRNRINE R —, FEEERPER BOZAIL A O 34k
PE, ERFFRINE S HRI LIRS, AR E, i NE T s S, 7 [3]
3. iEE WEFEEP

HZ 20 thad 80 FAR, oMk SURHIRFIR A S| N E, BEAE BHIREIR RN B ST R R, R
2 1) R R P B A R IR JE R 78 Lok 3 SCRI PR RS, DA SO PR OB R R o RN T R Lot = S
B AC R R, BN R TE BRI P BT A A7 B I — ) W 2 R TIR . — 7 1Hl, ARG B R T e
B ARV T % 2 BRI, A1 R TR B TS B TV 2 PR o B RRAT ST AR A AYRE N T
R R B A TV A2 R VR N A BRI R I AR 5 5K . A 1A FH AT 25 3 TR BN R A2 BT A 1
PrE, B “EREERIANNT . CEEBREEIIEEE T . CRHIENLER” SE[4]. HUREIOL, BEEIERIEEREF
WbTih AL . TE “STARIE T 2 AT, BIRRERIR DA SCA Y FE o U B A0 R O I A R R S
BT, BRI AR, BEER R, “HHEAEBSRZHNERE” [5]. %2
XFRRIIEAS B RIS, WRH RS B e AR AN, R R E AR, B E TR AR
& REETRL, FEAAAT P SE,  BIARATE Z ST R

A5, S R E MU S UL LR ERE K, E5ICEIFEER E DMK, ASH
BEMA A, BB M5 BN —FiE 5 #4007 — FiE 5 BI3E 30 JL BRI SRS 2 4Rk — B S 35 = S b L.
XFPE R R RS EORBITEE E “FRIEm” , BAiliul, KR SOARRHIE R “BRIEBITESCAR” o TEXMIE
LT, BHERE BOZEAE B N ARSI, R E RN . BAREEEEIINEES S E
—, ABHE T IREHAT

UL HARAE 20 thad 80 EAHKE Lotk 2 SCRH BRI 5l N E, {HE 3] 2000 4EJ5 A4 51 AR T 960
—IFhE, AR M SCRE IR I T A AR B A A oM SO B AR WP IR R b
LU, R ok 3 U AR TE — SR, (R e AT IR BRSO AECE DR 20K 52 i A AT W
MBI FR[2]. WRERL, BIEEW AR M REE A, HOd AR R, Lotk
FHS B — R FET IS SERENFERN, E5E5]. XE PR, . B SOk, #iE
R Z B R RIAT T BT [4]. iME 2, fE3 SCRRREie— 7 kB R & T E 1 H
i, 5 —J7TH, ERIRE AR, LofE 3 RIS A LR R B Y B . A 2005 4 E] 2007 4,
BRI 2 R AR I 0 B oM 32 SURFAE RS i B AR G 1 2ot 3 SRR B e . BRI i 5 —
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A B

FAE T AR K LG DU L, RO AR 00 “ R, oMhRbE vk . XA 3, kA
B ZIA) T LR AR AP AEAR KRR BE BRI 1 R B AP 3 SCRIPE PR R wT eI . Lotk 3 SO A B 7R 250
FIRER M Tk, Btk B O RIS S AR . AR RS Z MR R, &
P SO A o 1 AR 78 & 32 AL, A B T A 0 2ot 32 ORISR UK £
FRMSEAN TS TS MEE CLRCGA KR, BRI A IR T Tk, BEER X RIEERE
AR EREHEDS « AP 3 SCRIPE I R 4P BB 0 B, B n e, S A

.
4. FEEHMN

HLE| 20 e 70 FAUK, AMTRERE A T ECEIEI R E UM, 5K Susan Bassnett #1 Andre
Lefevere $2 H “ SCALHFEAR 7 (ARVERT, AR FA S I BB M, X510 T A1 RH 75 B 1R I 5L
HHETERMER . TR LM =204 5, BIREE  RIREr AT 7 & A 5T, Hop$E Susan
Bassnett (1980). Theo Hermans (1985). Susan Bassnett /& (EHREWEIC) I & AN, ROZE IR 1)
{EFH[6]. Douglas Robinson £ i) “HEFHPE”  “UEZEHBEM) TR F1 “ BB VRN E-, BA FWE”
S5 [u] FUKS , Douglas Robinson 5 1 “#83A H S s AAEL” [3]0 HABERIR 5101 B PR R H 1)
AL LA DL R PR 1 SR A S B R 3 R S5 £ S SR 5T SRSk &

BT BRI B S SEBR AT ZBNPERI N, BIRHBE N 01, DL R B G 2. fERiRE TAE
IR, BHRER X R e R DT L, AR AR WA, B 3 ) SE AR RRAE S R 1R
FH) CBISHERIR” NIRRT N SREIIE S [7]. B B S T DA I B SO SR Y B 4]
A5 DA SR PR SR AT VSR IR, 3R S HE VR PR SO R B AR AR e . VR 2 2 AR v P B 1 o [ 2
FAIEF N E WX — FERE 7 oCE, s, melee. XIEPE N AT A B E SR,
R T AN E 2w VG . ARAE Z RTRE R E AR R AR T, AL (BT ISR MIEAS R SR A
T, AR ERE TR R A AR GO s, T RS FE R BRI W

4.1, IFEEHEERFPREHR

DR SRAE R 1 S B TP AR 5 R I AR AN AR VR AR OG A8 mUB A 2w AN AR o T S0 B 1
PIL R BRSO CRPTEE L) B R afEa, HAhTEs s 7 RS PR DU A B0, &
HRMEAM RS GEE L. DEREEEMIM ST KROCERA 7 SN —%
By, HIRERELEEEZEENUIER RS, FFEEE EEMERAR. 2R
PR S B S RER A AMTTERTE S JF BRI E (A 0. 8@ R 2 B SE Bk k. XA
KE, ERINEERNAZE T HE .

411 AERE
ANFHIEEN GURER AN A OB P Sk o TR, AR Gi e, WA R B AEIE 5 SR T 450 5 T
SRAME . FEE PR AR AR 227 2 BRI P61,

18] 1. Also her beauty offended people probably. How monotonous, they would say, and the same always! They preferred
another type—the dark, the vivacious. Then she was weak with her husband. She let him make those scenes. Then she was
reserved. Nobody knew exactly what had happened to her.

EiF THME ERLLATEFR. 34230, wiadt, EA-METF! RNEZERS —FER—KERK
W, FRMR. MBREL KEITRKB T WTER LRI BHAKTEAL. LT FHERELZT.

BiF LFRNERBLAS AT, A FSH BRI, $28A! MNERS —FEBHE—
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R G, ERAEA, WARG L X@ITKKB To ik XA TE, Rinslab, WZRKEZTH, & AR
odn B A EAF 2B

FEJFIR A, BT PSSR — A A3 RAE™ B “ak 7 A COHE” BRI, E AR R
TREE T ISR UL, XA e 7B, (B3 RENS SIRSCAR — R R A B EYERR . EAREDSR
INY — R B AE G, R R BOR SRR RAR A SO . R B “afy B A R mT B E A
T ERIRALREILAEZ P AT . TIERBIREBOE 1 Ramsey R AL TAEAL G A AR,
RIS ER . Lily fENI55 B « (/R KM CRTE 5D B M e, e 4S50 T4 E
MSLH ;4 , AR R B ASIE R A, 2 S T A A 2 AR

] 2. One glided, one shook one’s sails (there was a good deal of movement in the bay, boats were starting off) between
things, beyond things. Empty it was not, but full to the brim. She seemed to be standing up to the lips in some substance, to
move and float and sink in it, yes, for these waters were unfathomably deep. Into them had spilled so many lives.

I ARFAATENFHZE. 290, REFAWETZARALR, BRFBER). EEEREZE, MALE
FREAE R WOFIREEE L RIKZ Y, ELAFESHAR, &6, ZILHARATH, ZaMATEHS
8 £ 4

BgE: RS- TRGBER, NEFEHZRFFEIE, RENEZTRBESZE(EETLEIALTREYEN,
HLZNBEHWER). BERARSHFHY, MALBEEG. WO-FRRUEEEFHRZ Y, L FEH. %
H.OE, RH, BAZEKBRBERTMNG . CEAXL S0 LM ZHRT X,

EREZEER, B BT « /R KR R A 7 DY/ 58 “between things, beyond things.” {HIERE S, &
R B A, B R T BRI RIERNS, XA SCAR RS B, TR S (%
SR, F S B R)SEAT, B MY FRIE T EAEE SR, 1 B A —FhRZ S 0Ok 35 e (i
/RAKH “to move and float and sink” SR 7R i 75 = IR HP B E RS #IOIRAS o AERNIERCA Y, 500 A AT Y
ANFI R SCRIE “UEETHT” o 2 8 BT R B 1A Y R AR, AR B R K A TR R =
PR RS IS o S X B A RRCAS, AT LRI E R I B A A RS AR ERRE ). BT T 1tk
VER BB RIFEHRAEE LS R W £ 1 RAFZHERE )T Re R AE & — Rk | LV B IR A
fiERe 7, DPIULIAIBE IR AAEF I, SEAERHIAR S A B O S WA GBI AR b, S n]
RES A I LA A B PR (0 EARBAE “life” —id] b, EEREIRERAE T “bay” Lo WALEEHN R CAH
AE . s b, “life” —HESVFZ 5 AT AERZET A KK 38 XM 8 0 58 T ke
TR . B 5 A SR A 35 44 T X Vb A AR AL A8 — 2. AEIX AN 58 IR, oK “the
bay movement” BI1EA “AIH=ATHE” , 1X KB LI A 1) B8 ) A

412 FLERME

RN IR b AL AR . AR AT AV 2 22 5, IR R W] S Ik B 1) T
Atk SO Pk R . AL A FIRE R BRI AR TR R R “15. & Y iR
T ESGM LR R B B B F 36t 55 1k EAT KRR R 1 B3, DA A% S SR 1
giih. R, BMEAAR BRIV, RO —ERE EME SR LR, KRR A5 A S B

7] 3. How that little round hole of pink heel seemed to flaunt itself before them!
EiF: ARABOR R E 6 — B B B A9k 4 &89 i SRAL-F A S ATz B )
BiF: MADPREZELE R ROR L EOHER S L LR

“Flaunt” /45 IR M R /R AT . XA T “show off” , B “JZE” WM& . fEXE, £
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A B

SO SEHA FLE R N L IR AR5 S W LUK ERRIERRAS ALY — AN B 7o RO, SR T
AR B RETVER, BT — P EE TR A RRRIE . 1 BOR R T e NSk, IR Fyki@ % T4
SEF . XA B, BAE “hole of pink heel” SEA4ES), Sibr b, e AR MG IR E
N FEARE T ENBIA AR I H R ) KBS IAREAL . EIXAN 0k v Bod, B3R W] 17X Minta
(KIRRI, Menta /Mt IOtz —. SR, BRI “4LIR” , ML T EREAREZ L,

18] 4. It must have been his mother, he thought, sitting on a low chair, with his father standing over her.
I FARMEFEF, 8, LA -KEHTLE, RXFSEE—F.
BiF: AT ERAMFFE, i, WA —JebbiFFE, i) FEMRG S FHNEM,

FERESCAGH, w7 R R xR OS], BT R AR AT . X A B 4 T AR E N H
WATER G “low” FEDUEHMEER “B%”7 . BRI “alowchair” N “—{EBBR T, I
¥ “stand over” BHVEN “UNTE G FHATME M o MAIENEE T DB — RSk . SR, 7R ERREA
W, It R X A S BB C—KIER T OR “Rini— 5% o WAL EME A TR s BT
s XFMEERETF IR RAE X LR BN BER R E . R MR N ER T EEA LR E
W, XAEEE A TN RS E T . EE A4 5 Ramsey KA 43608, Ramsey HA7 & Ll S Ak, *f
LA SRS B R R R R TR RN AR . BARTEIR AR, E AR AT BE AR AL A, (H
RAERBREESZM, WrBERAEE T SR, fFEEE N 38,

5. &M EFRILX L o4

R, PR SCRIE SIS DU =N L fhTe. wE ABE, Bhdr. H, AT S A
WA — BRI PARREE A TE IR SR, DTSy RIRIFSCE o B 2 el S MR
(RS IO Nt /N w7 A SN = e e S VTR SR Reiof R o N
5.1. #7E

HTETRAS TANFRE B Z MR 25, X ERE RTS8 4 E B AETRANE 5 Z A 257
FF PR Lo 2 SRR BEAT T 1. BAMEAL SRR IR R GE R, RO BT i A BRI THh TE . SR T
MILNAES LM BEERE, eI &G R0 305 R AR R R A SR e k. (B, LiF
F I AN TERFIE LR BRI . #7852 — AR TTE, T T AME AT — SR SO T AN AE(E AT
DIALIE R L E BRI AIME B . BURIEE 1138 A Bestg — Ao il

#] 5. There they were (it might be Mr. Carmichael or Mr. Bankes who was sitting with her father) sitting opposite each
other in their low arm-chairs.
EifF: AR Z(T
HiE: 52T

TR H RS BB E R SCEARFHI T “SCEMCRIR” s 5ESCHEE, FEEASE —
SSCF R M . AR, R 2R IEE AN . AR R SCHOCEE, AR E]
— ST R E N IR AN X LA B R R o XA IR 5 % N Cam Ramsey A %, Ramsey S 1%
L, Mt P A TN R SR PO PR S A . R s /R RIS AR FE e b, AT T2 Ramsey Ja: I A FIE
No $id55. 76/ Cam MIHREL, HEAATALER —iKE T b, AA1HES 25 e va 21 E K i 20 2 g,
KN BT T R A TCH . AR P /N RAER AR T IX — a. WP T Cam 132, I
P 3o b AN 78 AR N A 5 SRAL AT AR AR GE » P OCHERE < SO SRR SR T XA

BAFEARELAIAMAL, LELRM), 0 LEEKFH L,
oA

RFIE R RIE A Ao LA —R), ARG F AT ZAR 3 4o
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R L AR T B XA, EE AT DURAAL S Cam FEIXE/N R RO P AR SRS . AR,
XL T R SR R] A AR BRI AR S

5.2. HISMBE

TN TR R RO b, BT EAIE B R SR A A R A . AT P R 2
N TR AR Bk ) AN SUR W RESE R . Simon ATy, 2ot SURIRR N S0E R P 35 R AR IR SCA
fE B, IR AT R b G SRS, DURERIRR O3 RESAE R IR R T — A e B ARE8]. 5
Qu WA KT H AHEL, Wang B S AL/ P AL 2 SR e AL AR fERe . — e Ui AR AL
FBA L HIORTERRE, (HERILZAh, AR RSO N AT AR TR .

5.3. &h¥F

XARER T 72 Flotow $2H, B 9 2ot 3 SURIPE SRS B, DRI R 10545 R PR SO A
(5 A I . SR, TR A AN g vl e 2 S SR BEAT H B R AR 232 . Simon AN,
“HFE R L SO R A R M SO [9]. BRI, AERCMPRRRE B, BhHE R TR
SO G AR o PR N S e AR A IR SCAS (SR 5 S XA D T SR )
W T s A X LM R N O . SO A H AR B R BOAE S A SRR T, o SR A6 B
FE PR B F) B3R B A P BT I SRR BR3R] I R 1 AL A TR U T RS TR RO TR
Hom A LR R

18] 6. He clean forgot all the little rubs and digs of the evening...
EiF: AR T ARVBTH B 6 L fads
BiFE: WL TARREEPA G B AR e

PEYEC AT, “rubs” — iR B GEE e R Lok BB, RN R, “dig” R
MRS Z . BIRIE <R R “FE” RN, KHXAMEIE “rubsand digs” BHRERhSC B
PR o AEE MBI PRI R, Mh ANV R R BRI, o R ISR A . X
REPEER PR 7 W], N ECH E AR, DR bR E SO e [ SO I B R, S
M, ik REHAE BT, USR] tH 510 3 5 R R 125 60 o s 39 4 M 210 1 A%
Simon JE A LT, B R A3 4ot R ST SIS A, R M R R AN Ao U
6. &5

S ARG A, EARERRE, BMERTPSCR (BT XD B LA AR .
A VFZ HAbZ A AR IRE. B, AR ST ST, B R EREENRE, hhE
P2 Bbs 55 . BERIMERROR, AbAT W A AR RR, R0 BRI A BE SN Bk B P RO A
HSRARABA T FAERAE, XA BLMB BT RRAS th 2 O “ BN IFRIETh &, S R Bt
TR N RRINE . FRETT, DAL ST e 5 IR 4750 DRI, R PR o ko 26 P i
Ko MR ANE T SRR BRI A A BRI, JF B B SOR I RO B, TS S, 52
PR E AR L PR EEER . AR, WEMIARKRE, TR E ST 7 Lt
B SR PP B PR A 1 BRI, 0T IR AT, BRI P OSCRRCA T BE e SR SRR IR Lok, B
JESC AR SO 1, IXAESERRE R Bk 1 ok AR AL . R BRI A R, 50
LR S SIS T ERAR Ut SR B B A SCAR AN A T BOR SR I PR B BAT [ ST AT
3o BEAh, ERMELS & LAWK E NS B LR S . Esebs b, SR SR
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FEEEZ RG], LEUTm] BEBR Z XS AT A SRR A 7, B 2 LM vl e i S I SO0, Xt
i BEATHEAT oAt 2238 B TR AT T
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