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Abstract

A Descriptive Poem on Literature is a landmark work in the history of Chinese literary theory and
criticism. Its influence on subsequent literary creation and criticism has been profound and far-
reaching. With the global interest in “Chinese Classics” on the rise, A Descriptive Poem on Literature
has become a key text for international scholars exploring Chinese literary theory. In the transla-
tion of this work for foreign audiences, the English versions by Stephen Owen and Sam Hamill have
distinguished themselves, gaining a broad readership and substantial acclaim. While other transla-
tions have struggled to find an audience overseas, the success of these two versions offers valuable
insights into the pathways for effectively promoting Chinese literary theory abroad. This paper,
grounded in Adaptation Theory, focuses on linguistic and contextual structures to compare the
translation strategies employed by these two translators. The analysis aims to reveal how transla-
tion practices can more effectively advance the international transmission of Chinese classical lit-
erary theory, supporting China’s proactive engagement in global cultural exchange. The study finds
that Stephen Owen demonstrates a high degree of adaptive awareness, using literal translation with
annotations and compensatory methods to achieve pragmatic enrichment and contextual supple-
mentation. In contrast, Sam Hamill shows lower adaptive awareness, favoring a creative approach
that reinterprets A Descriptive Poem on Literature as prose poetry.
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1. 5]

B, P ESCERBCRR, SCF IR RS M AR, FENLE COR) i AR (i
W R L SRR COLRER) , BN E T ERE ERIEWIISE L 1], CUR) ShRrr
WAOME, Boe 7 H AR ESCERAE LR, B TR AN e . BubH AT, &kt
A 8 ALPEF M) 11 FRECRVEAR, WRIE, %, HELZMES .. FEBOCH, SREER T CUR) 84
JEPEAALE TG N AL 38 218 0, RIS R F SO e AN g2 a8 « P KR I PR A PEASLE B
B R AT X A7 TR O T, FE L Bl e A FE AR50 7 THI 45 2 30 o E HAR AR IS UL “ 2k
B MEEER2], B R T ERE R VAR G SCR RS T B S AT

[ AR HE R 5K R B 5K 52 30T 24 (Stephen Owen), K TR HFAb B o o 2wt 70, Hoh [ AR S
W TEIRSZ PG 5 DU SR . e 2R OO WOBIE T 1992 AR (FEDSCE: w5 IFR)
(Readings in Chinese Literary Thought)H, ZZEEREIG K2 FINBUBRERE, FFHEN “ 4REHER- (James
Legge). #2444 (Burton Watson). J§ik4E(David R. Knechtges)Z J&, H7 [ 28 8 S5 — YRR 22 KR 75 7 2 ik
[3] KREFRETFEILER AR N7 BEM « KKK (Sam Hamill)— £ S0 T o B A H A g Rg sk i) 2641

ik

DOI: 10.12677/ml.2024.12121209 751 TARTE = 2


https://doi.org/10.12677/ml.2024.12121209
http://creativecommons.org/licenses/by/4.0/

EIUES

il SRAT 2 WOCEIRR, EIEHIEA] « MREEAAR B R B . AR AP 2 28 B B 2255 . I oK
SRR PE SO, HS ) COOR) FATAT 1987 SFEAESCEA & BAT A AR . %A DRI W@ . ATk
PESRIM S22 2 4F0F, s I S B 5 b [ SO PP i B HAT R S T, I AR T

HAT, 2500 GO IE g b TI3CARMRRADCZ BB AT FT . 0 SO SCRIITE MR . Kell, IRFTHE
MIIRFE[4]-[6]. AEBENTTH, AORZEFENEW Eobr T GO JERARERF I &R 51832 [7]-
[91, EIFRIRARIFTIHLILRESRMS . AR ESCE “EHE” AT, FESORRCARBILSAEL KR, M
DACERE . AEVGTT RIS o R FZ ML SR AL T 5 SIA G HPIRAS[10]. R BT, TS
L PN A IR J T T8 58 v [ SCAR (R SMERR IR B T 07170 ASSCHURSER AL A A, B G085 45
ANTE S A FIX P SR AE IS, 6T B0 AP A S 198 3 PP PR T S, IS i 8 v [ oy A% S50
CGEME” PRHESIER, (Rt rh TSGR B, i E D R AR M SR, AT
RE7=EL P

2. WGRzE

HRZR « 4E 2R e (Jef-Verschueren) {918 5 BN IE A4 2, 5K1E 5 AN V8 H 22 AR i L 2241
PRy, MR TE S A S R I —MiRs 5 3. BN BRI i, 15 R S8EA R B A
AWk R, XS T EE L WL REA . IS RISSES AN RIS A, B
SCA I LA R BT iE s L, R A BRIINE T B B O RE 1 H RS PR FR SR . JFH, B WSO
MR B BB A RE T, B R AR BN T B 5 i B AN SZ B 5 ZE[11]. 4EZIRAE LLIE 5 BN 1k
KLy, W T —NE B HE S, —— ISR (W 4B R, RIESE BN . T8 5 S5 RORUSE . S
AR R B

HER IR R TE SR R K APl i 515 F IR SRR . PRSI a MBI A . AR AT ARG B
T, T S B SRR ONIE S E SR . NPT SR, B R R AR T L R 2 32 F
EEIRRZI . N 7 HE R R SRS R, R LA B O 2 B 5 TR E iR, X
FEA RERIE I 5 JEOCH G RIS RN, 15 5 9 BN, SR AR A VG 5 AT A bemt, AATT 7 AR
PE A B (3 F X1 5 (A R T R o T AR AT IR A AR, HO B EOR B R R S AL
AFR AR R L P R BE i, BUSERE Rl o — N P ) B A L AR . AR AE LT
PR N BRI RS, IR RN R AL FE [12]

B, R EE R TR E DI LSO AR E Y, ROE N B AR S R B, HE S A
JRMREAT BN AN R R A RE[13] . DRI, R PSR B0 A5 438 W M2 AN R] (O 58 0P ORIl 5 45,
TR LB BACRRAR AL, DLl AR S M E 2L TR HmT L, US98 P28 45 55 SR N
B VESEHRSARE, RIS A SRR B RLES &, s s B TR
T B AR A B

3. (i) FEFEARIXEEMS

RGBS G50 IS GBS RN R, WRASTEL GO AR E RS, EiIBES 4
RGN, JZ TR, SCEEE A SCAR . GRVE AN E) B = AN S P N E AR AT A i . FETESEEE MM, T,
AL RAIG . RS S S R T R B R b B
3.1. BEEMINRELE:

5 SE RIS 4 N2 AR F AT R R R, R B E IR S . IR, IRRBLK
TR R [14] o FEIX—HEZET, ASCREXT (ORD) PSSR A1 5 SIS BEAT BB T, EE
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PRIF SO IR ) B2 T AN SRS S FLOR o 3 SO 22 IR B AT B EL I R ) AL SR, TR AR
B RS SCARRF AR ANE 5 250, I PR VR MR #E e SCAiR B, O 3R At 1 B A AR R g AR . T
MK IR W 22 SR G VR SRS Xt JEUSCORIR HEAT AL AL B, (S s 51, s A 2SS bett

311 XHKEE

CCIR) ZBL “MR” BB aROC, EEATSCRBERAMAER, EMW L, BREEEE, EETHMN
W, AT R IR . ZHI& L BRI X AL, ZEORE T AT AR A DY N
a), PFFEPIXAL, EEREA KB E T ERAR, PRI, 2 S M A okie
B, EARS BRI TR AR AN I SCEE R, R E R AR, RSO S AL
T, VPR “TRBINE” , SRR T R SCOUHRHIE . TR 2R H A S A LR A,
« WORREUEIFRIIE T ARZ Trdll, XSO B IR R E R . AR R, thhesH TSRS
RS EAS, e AR S N o SRR, FTRK T AR, [T O s TP T 15 A R AL
BOCTRFBEAT FEEUAE, XM B BIE h t B R A L ASRAG 1 T 2 I AT

3.1.2. {ACEE

FEHLZE CCRY PRET CEAEOH, X SCEAMEERIHT TR, RS0 T 5
(e [ SRR . X ARBIEA T AN RIBTEA UL EF R b, 577 U ARIE KAHRRE,
30 MR AR T B . BT TR E SO ZARRE AR ) 5 R, R % B A A AR
Yy ORI & BHEMRTESOR, DAERIXEARE, AR, REAREE LGS, A5 EEE
filt LR . TEACERRS, FEOCATL RN JFSCE 5 450, 2 R BB R 1) A0 ok mg,  BRREXT L
MR SR IR ARAE BT 78 0 AR, AR I i E 8 e SCI TR BE, 46 7 AR & B AR R a], a3
ACBRH 1o WEKIRZ K R BRI SR, X SO ARE BT IR AAL BE, BRARFL “AnTi%” MBREE, HECHA
5y 1 A RIESCREE, Z PR

Bl—: MBEZTZH iR, BANELZXFHE
F X% 21 | quaff the word-hoard’s spray of droplets,

22 And roll in my mouth the sweet moisture of the Classics;

7F Lines 21-22: The Wu-ch’en commentary explains “word-hoard,” ch’iin-yen as “all books”...the words
available therein. The classics, liu-yi: Liu-yi is literally the “six arts.” ... than by a poet?

sk AR #%: We pour forth the essence of words,

savoring their sweetness.

YT CHEF T M “ONET, FXRUTERE, nlEN “word-hoard” (1] ZE) Al “the Classics” (it
£5), MEAEEVHETRS I IR . T, 30008 “HEMESESEE HE W
N M ETEE , AR TSR MRS BRI, S TR GEED) N
‘BT OBdR CBMETT 7 o FRE ONE” HIERMEIIANFEREFE R CRNE” , Wtz
CCERIEN R R R AR [15]. RT 0L, 0TRSO G OO B AR BRSO RS EE, BN
DLAERE, R WA 23 B s 51 R DA RAR S A, R SCREIRE | 505 S 5 450, XReE— g
L SEMS REE I L AAT PR, BRAh, IXFOR R SO AR TR EAT — 0 0 U R R R, B e i A
BT RS IE AR, SO T RSO EAR ISR T . TR RR I EVE, JEH “BES 7 F1 9827
BB “essence of words” (IG5 ZHKE4E), mifEEESR T IESCHINIR, G5, W T, BAE TR
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JFE bRk 7RSO IR SRS 0, (IS 1 B TE 3R 1 D SRR AT, BUAS T BRI S PRCR

313 ABRER

B, HiaimE,  CUR) ZMREGHAST, K TREHEEUE, S, BRCHRmmxt, £
e, (OOR) BEXPIM SO AE T — 5, ZHDS AR, AR TR NIRRT, ML
15, S AREL T ERE AT RIS RS AR 5 0. O LRARI AR &, (CUR) AVASE I EER
B, ZOYR I B A EOES S URES N, 2HRKEE. fli, TR “frh XU, BiEST
BB RAIRAL A, AT A AT XA hahia + ZiAfEiE + AR, JRER) B
UL G FFE R R, AR A R AR 2 R IA B AT S

Bl—: BEFTHK, EFLFTF A

F X% Grieves for the falling leaves in strong autumn,

Rejoices in the pliant branches in sweet spring;

»h k& /2% He mourns the leaves torn away by the cruel hands of autumn;

he honours the fragrant tender bud of spring.

JESCHNEIEAE “BiA + A+ A EERE 7 R AIT, TR, SRS, H %7 5
AN, CENEKT 5 CORT AN, CPIRACE AR, R, s LT R E O S
Wifr. SR, BT HSGRITHT, KNEAME, S0edia T, BWKEARE, BT, BEIR M5
FRI— R AR [16] HAPDORDUBTER RIS, JEil R s AR 5. T XX A R 07 )&
PR PR AR BIRE 1 S )ikgiie, (A “RIRE R o FICHT IR 1 R SCHgHE A 20L& A [h]
TR XL R AL, FERE SO N E], RRIEAAE Y, ERRTRR, FEN A BARESE T RSC R, T
I A SR B 20 55 g g D, R R T 5 o P Dl s AN L S4B, RSB A HEA G T B 3 IO
R ME BRSO T 315, JEH S BRI R YRR R SRk Z R OC R, 1TSCE R
W, S RN L, KR 3K A 557 EIEA “cruel hands of autumn” A1 “fragrant tender
bud of spring” , AZhfE R “RRZ FREE” A “F 2 55557, AH R SRR hi X1 (1) 7 AR5 B A ] UK
TR, FOCEM 7@ AR M EEOE R, BOEH DA “s” TFRAENE, MBCKEMER, 18
— R BORAR T IRE R R P NIRRT BRI T A DK R TR RSO M A R, fE
F BB A TR B

3.2. {BIEERIIM R LB

FEAR BRSNS TT 1, SRR AR B R A5 ) = A ST TR B AL B PR AR 285 e
SCrb LR SCR B ISR, (EAERI SRS B TN . OO A T BRI DU R R, T
MoK R W SE A ) T 1, I PRIE B GBI RIE OO . R AR AL EE |, 5230 22 il i 4
FEILHE IR A I MBS MU SR SR I RE, T oK Z- W 37 bia Y ) SCA e LR SRR 2 3. 0 T & i1
R, T EDOEF E S, PIALEEE TG AR PRAR, (BAESS B SO EEAT TS RIRREE
ANELH -

3.2.1. &My

FEDGET, Bami— AR A, 5B X AT, BRI R . L SR 2500 B B
T, AR AR ARG JEC AL, A AR AR A ) (R AR ALY AN [ A [17] . BEBLA TRt A 4 i vl
57 ORMRER A SCARThEE, N T “URPnT, NIEE] CERWY, SCEET . CUR) EESREUK R
R EE R EAR . SR, KRR ) — B S R UR BRI S, B ACEAR IR T 0 8
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M, B A REOR B BRI BN S X R B BN I OB, ME IR B4 B FRE
B AR B T AL TE BT RO ANTA], S aSHA R I 1R e 35

Bl—: BHRBRALTF. XLEFmET,

F X P74 : Nature principle(ji) supports the substance(chih), a tree’s trunk;
Pattern(wen) hangs down in the branches, a net of lushness

ok AR 3%: Truth is the tree-trunk;

style makes beautiful foliage.

BEAL AR R4 S22 AR i, B “BRER T DASLT, SCHERMAS 7 BSCFaMEN R, A “B - i -
X7 EIRA R R E W S E R S A BRI YRR R E R, T ONAT OB RS R, AR
FF, B NEAENE, IRREEUR, B SCER T OB R “JR7, SRR T T ORI
FEANGRAE, SRR LR, WA [18]. 1fT 307 AAMEMSCRATER, WREIBRAEM T FAE KB,
BEHLA “BE” o “JR7 . “30” EABRANAEZEXRRMNES, ¥ SCEIHK” MRE S SOEWE T R
K

FICHTLIRL T SCA P FB IS, W ma AR g 4% BB AT 2 () A HLER R Gl Rk AT R G i i
BRI E S E RS, 1% “Nature principle (H#87%0]) — substance (#)5i) — tree’s trunk” Al
“Pattern (F£3() — branches — net of lushness” , M. T J3CHE S 750, 230, EE#it.
AARTTTIN, B E A ST R IFE ORGSR, H— R BaE 7R SCRESE R . #iln, “pattern”
MARSCH “BZ. 07, 5 307 iR H “SCRAMERE” G ZE. Nk, F 0T EFESCEMAE K
IR, AN ARAE O E B SCESE, HIE B SR R DGR AN IR 2 B AN AR 5, ARG bR
AT SRR SRR B R . KRR TR, B R S AR R, JF B
HTABIEIERIE TR, B Cm R, WU, A st POl 2 al. SR, fhots “BE” 1%
9 “truth” , BAMEIAH T JE SO “ B VR A5 A SRR T B O, (HEISS TS BT B
A E ST, Ah, B “TR7 5 “T7 BN “tree-trunk” , MERE TR SO G 2 18] AN RV RRAE AT A LE
g B 3 BN “style” , “style” AR SUERE TN ANRMERE AR, K o856 AT E L “3”
TS S NI SRS, P R/RAEESCRIVE Y] 7, RISt a] 852 R vy, (BAEAR IR R SCIIR
JZ PR R HR ]SS T T TR AN AR

Bl = b, HeEkmiRe, HEENT R ALk,

F #%: And when it is attained:

light gathers about moods (ch’ing) and they grow in brightness,
Things (wu) become luminous and draw one another forward;

#5 K /% #%: And then the inner voice grows clearer as objects become defined.

EHLAE BhFR T, I H DG R ITH RO IZET AR Aot se I AR, SRIB B S0 B rh i 1 i B iz 12 22
FHEEH], PR MBI AR BRI . 57 IMEREUEESIHRIEE, “W7 RES, T E AL
“HERE” M RIS ICEIREAE, 2RSS T A, AR IRIE RSO, BIOAMIR . 00T
AR IR IR 1 IR SC B T3k, (HAERN IR I #E EsA AR BAh, FSCRE T “HB” X
WA, FOCR MG, KA “light” (Ots). EPETT e, SR A A AR R IR R
Vi, XAPERmE SRR SCHEREMEIR R R, SCREMHIESCAIR — H TR TIRORRR AL 7 B, BT
PR ENABH R R B ME R s 17 ¥ “inner voice” , [IERPGEE R “OFE”
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REEE XA FRMFE T2, BERER RSO R AR UL 4 R 3, RefEfh A1 2 21 5
EAIPRAS

3.2.2. §#kR

PEZ: “TRZ 54, BRSO ZBEEE” [19], W, R EE. T30, FNRISck.
B Y FEHURNRIE A SR, fhF#A — P P AR AR, FOTEREBER . Bk, X+ H—0
ML ARIEESR, iR A, BRI H20]. Kk,  CORY EIR TR A RGEE TR AR S
e AR — AR, B A A B IUE AT IR, IR AE SR B ST R R B, R ECT LA
AB\AA...\BB... KRR XFEERIN LR PR B — )35 R B AT S PR R4, B U BT R g, EL s
AT . EARAE i AEee, iR SO AE . AERI RN, B T AR IR SO S S B BRI S
PRiESE, HIWR) 7B B R 2 A AR B0k &R, AT RE A B0 APoRe 2L SR B HE R

Bl RAb, BB, BB, HMEAM, SHFM.
F Xi%: Thus it begins: retraction of vision, reversion of listening,
Absorbed in thought, seeking all around ,

My essence galloping to the world’s eight bounds,

My mind roaming ten thousand yards, up and down.

sk R #%: Eyes closed, we listen to inner music,

lost in thought and question:

our spirits ride to the eight corners of the universe,

mind soaring a thousand miles away;

FEHLEAR IR T Rea QI R PR = AR B, M« ARt 3X — =i R AT ST, (A
TP IR e SCRRR: B2, M “WeRUR YT, BE “eEREE NI, AT, X2 dA
AR FEMCEEAN b, ARZOR CHUEGHRT . BE “rAh TR, RRHBA RSN, X—AERET S
PR OO, A EONANTE, FERRELSC. HoE, FEHLE X — M R a8, fHige 78R IS E .
RE )M, O TIPNT o TR AR RER S RAE B BRSBTS Be, (BAER RS LA
BRI . FCHTERI R “Hihth, ” B “Thusitbegins:” , A R ¢ R 1A, HIL TR 0K L
AR EISCATIRE . (EAS 32102, FIOCRESCRIE S EURNE S, BURE G SCR RITH R L, X ik
BT Aboxt JE SO IR TR R DIE IR AN S IBRL . T KR WIS Y “ B SCA” SRR ILE SR 2 % Atk
B RSN BB ST BT, ZSECT L0, 00XV 8RR, JFH S TR
SRR B Ll R AR E T A . B0, FERIEE IR I, AR ST 1 2 B AR AR
PRFRE T HRRE “1. Beginning” , AR AN T ROTT AR AT & VR 1ZE RO A, AR T iEE R
AR SCE ) S NS, B9 1RSI AT A 5] .

323 &8

PP — M SAERIBEIERAE, F8RZ, EOEREZSBRAME. &8 5, DUERENT.
B XF—REiES, BT —ADNET, 8558, WERR. L2 T, SEL2EYH, K
WEET KA. B MG RFILT 22, BRI R R D, XD RS DUR RS —
PSRRI EF RIS R E ISR, TR, U RIA TSR L, 8ok Tk
PNIUEZ TR

Bl—: A2FRATE, BHEETHEL
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IR, KR
oy B A H, BE T Y.
FIRFIRIIR, T IR

(F: BARIEDGE S AW, X7 B L “i” BIREHAT)

FIFEHE YL

He *stands|in the *ve-ry|*cen-ter,|ob-*serves|in the *dark-ness,

*Nour-ish-es[*feel-ing (ch’ing)|and in-*tent (chih)|in the *an-cient|*can-ons.

He *moves|a-*long with|the four *sea-sons|and *sighs|at their *pass-ing on,

*Peers|on all the *things|of the *world|, *broods on their|pro-*fu-sion.

e K 7R ST B 55 13«

The *po-et|*stands|at the *cen-ter|of the *u-ni-verse,

con-*tem-pla-ting|the *e-nig-ma,

*draw-ing|*sus-te-nance|from *mas-ter-pieces|of the *past.

*Stu-dy-ing|the four *sea-sons|as they *pass,

we *sigh;

*see-ing|the *in-ner-*con-nect-ed-ness|of *things,

we *learn|the in-*nu-mer-a-ble|*ways|of the *world.

5] — S SR oy DUTE ST ) 3 8 2 36 R IR R B P IRI b IpRE, S AR — B, ke SR
P BRI . 72T OO LIRS, BEE AR AR A LA S P, BRI E A R s R
BRI EER, Mtk EAE IREAREYE. FR, FIORTTHER TS “s” REERER,
RPBIE TIECERE . Fit, JRATTUE S, BRENPIFE S A LAV, HFEER
JIRIAMEAG I F B, FITRCE 2 7 R R Ab B SO B R DGE-F IR, FFHEHE “s” X —5&
KIRHMDE LA T & AT P A R EBIS  WEKIR RSO EAR e T e & A2, /2 G M bk FIH
SRR AU SO AN Bk . Ak, MEKRR I HIE S A 0E a: MREGEHHRE, .
“enigma” . “past” . “pass” &, fHFIESCEERFIENLE .
4. G5VE

ASSCHIENS T 3T 2 5 BEM « BRKIR OO SEREA AR LERT 7T, AR 1 i) 40 A 4B 1 i 1
SRMSAE b [y AL GO AMERE T I SCBEAE A o BIFFC R, PO IR 8 B IS 5 TR FEE 2 s b
ARz, AIREDY R E SCRE TR OB AR . 5230 % LAHIR B IR A AR T e AR T S PR 2 B
fi, RAEBEINE. M2 TBUEE NG, JIoRAE BRSO LR SO SCIRRFIE . ARTERGH I L 5 5K
FALEZ R, B4« W oK oK MU B Hh B O R (U T 3o Al e R B 3%, ARICCRF IO 200t
OOy BEATHEME, MERESCEMRY S 1L, 5 TR B8 . WRIR A AR T RS
OB, B ZARENT, WY T CGUOR) Frgtdady, (L 7R RAS i S R .

ZibpriR, T SRR« WEORR RSB IAE A FIRR R EAES) 7 OO T = Ak S
SO ARG o AT i Dh 2256 0 v B S R A T 5 SR K A 7 - B AN DGR 5 R W e e,
BEESCA . H 3R 2 AT SRR R A S R . AEARSR BRI AR b, AT AR S5 X el T 25,
FRIGIE RGNS SF S TR, DL 2 R BARAL OB 1R S0, HESh rp [ SO AE RO SR & B
AL SRR .
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