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Abstract

The study of location words has always been a hot topic in linguistic research. Human beings have
the same objective experience in orientation, but the differences in expression forms and connota-
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tions of orientation reflect the cognitive differences of different national spatial concepts. A search
of the English-Chinese parallel corpus of “A Dream of Red Mansions” with the keyword “Qian/Hou”
shows that the total number of example sentences is 2319, the total number of spatial meanings is
842, and the total number of metaphorical meanings is 1477, which can reflect the differences and
characteristics of the two languages in terms of orientation expression. Through semantic descrip-
tion and comparative analysis of English and Chinese, we find that the Chinese-English orientation
expression is one-to-many relationship, Chinese location words are more general, more rich meta-
phorical meaning, English location words are more numerous, more detailed classification. From
the perspective of location words, this paper aims to further explore and analyze the orientation
and metaphorical meaning of “Qian/Hou” in A Dream of Red Mansions, as well as the emerging cul-
tural implication of the Chinese location words and the English translation strategy, which is con-
ducive to promoting cross-cultural communication, translation research and the spread of Chinese
culture.
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1. 5|

S 0 AAN T AR AR OB S (B 5 I TRD AR B, ANa, A g 1) = TR] A4 1 7 =X BRT AT P ) 22 T SR A
i Bamr . SO AR G 25T %45 A R (Boroditsky 2000; Fuhrman & Boroditsky 2011) [1] [2]. — &S, X
PS5 #0150 A A ] A 25 RSB IR W I (R R0k, filhn, &A1) “look forward to the good time
ahead” , “think back to the pains past” ; PUEHHA “BIHEAE, FHEZIM” “NZHIER, ZRER"
. BB BT )57 wFRR A MEREAEEA MY\, BIE =M. 7 (CGRIER) ),
BRIt “HRPTIRDIRL, TS KAN=1RER, Frgdt—TIu-bddog. 7 ((ZEEMER
ARG )o INANE T F U2 RIBE R T B AL S R AR E MR L, 2H0h M & 2
& B 23 (R B R RIA FIERAR Y . 324 ik, BN 2 =3 5 i R BR g 2k 47 10 58, Lakoff A1 Johnson
(1980) I\ g 7 [1] g i A& — Fofr 2 5 P R may, 0K 2 AT RV D i T 3 i 104 S 1 H bk b, A D92 )
B <R - 57 B2 ERURE 5 NRE) H B 50 AN 45 A B 58 2 R 2 (I 0 4 S, R B )
FE AR IX — AR IR T, A5 I U0 B AE AR 5T e ]2 — R B v N, R IE R TR 2 —
ANFEENIR” R CIE IR FR R, FRATRT DLEE R BT AR [3]. BNV 2 S s
BRMTREAT T iR, TRERER. TS (2003) 4 H I IR B 7E SOV 2 ) 2 A B TR s A R R SCAk
2GR BB SO A PR R IR [4] 5 8 % 45 (2005) 7 2% [R] R Wy 1 43 Bt v 48 H N R4 36 mT DAAT 2R P 2 8
BT S, i “ BIR. BiG A B(R)AN ATCAFERA], . RS, . iAot RIX
FAS H AR b s B ik SL[5]; 84K 4E(2006) A Ay J7 A& “H/ 5 7 AEDE T IR B 3 258 F AR I [R]
ANFRFRIE L, Bl “mr N e A JFAR” 25, BAEREBam, “R0” Xfp k7, 7 MR R
K7 (6], JGB b I RIBEAE RGP AEAE U E A S IRA DL F4E . ’BCAZIRB M A SR AR,
HET “CHT” A CJE 7 AR VIS Y TR IR U S AR RN (P e, M4 2020) [7]. BSCAFT Musona
Muchinei (2018)45 tH 1~ “ i Al “J5 7 7E5 A [F) i BOMIRE £ R0 2 56 2/ b A7 78 25 58 i 0f B MIAN o Bk 70 A

DOI: 10.12677/ml.2024.12121210 760 PARE S


https://doi.org/10.12677/ml.2024.12121210
http://creativecommons.org/licenses/by/4.0/

TRAKIK,  ARIRBE

I%F 8]

(LLHER) HoCT “Hila” M7 AR &2,  “HIJa 7 1Dy R i [a) B2 i) B ORI, I [ Fa
WIJCHE W, BRIbZAh, WEBL T S RS KA T RS MRS % AR SOR3E T 07 A7 1] HE A
22 ()Y B AR 5 2 Th KRR BRI ST I — MO R, A5 CZRERE ) BUARTEBEI> M R iR 5 A ia] “ i
Na” RN TEPRNE 5 AR 5 B R S Rl FE T Re 3t — D ERRNATRE I (67 37] f) R84 i R A N
(L

2. (4Ite%®) th “mi/E” HERME

N A HER T BRI, AHE A BT R R AR, I R N TS (AR B RARLE
BE, AP ATIE R RS 2 T B SDAU-ParaConc 57 iERHE, Ll Bt riER. RATET (LEs)
PEPCPATIBRLE, LL“Ar” o SRV MEARBETEN (MR SURBHMTIR, FEEUHSCRIE St i
3, ArmERAR “HT” 1210 %%, “JE7 1309 %o &0mE, AIRPEERNAAEE, i BRT. BIAE. AT,
MG, a7 %195 B, KCoIE “AIEAEEE ABATE BRTAEE 557 255 ], 3k
W “Hil 57 JEAF 2319 4.

POE T RN 20 R b, SpaidpAnng “Hr. 57, SEFMRARE “HiE7 . “Rh 27 g
JifiiE, VLRI BUE 280 2S5, BaijihimEn <. . k7 R Rk JEk. BT, JEiA. AT
JEI”

nE 1L FR, (L) “HiE 7 DLAsBam SO, wSUA R T4 63.69%, It 1477 i, 7S]
XAt 842 . “HilE” FKIT A RIRE T A () IR EMH, Wl “RiE 7 BA BORIFR R
RIEEIIEEST, BRERIEARM M E R RIS, EfURRFEENEEE . WE LA, 2300 s
v, BT R SRE T “J5 7 (AT 550, JE: 284); {HERMI EREH, “HI” KRR ST R,
M ZERK, (Af: 495, J&5: 955).

Table 1. Usage of spatial and metaphorical meanings of “Qian/Hou” in Dream of the Red Mansions
F 1 (OB®) B “FiE7 MBI SEM X ERER

i} J& A fE o
ViZen VN ViZen IEI‘ ﬂé 'fﬂ‘ IJj H:
JEAF btk JErF it JErF Lk
7= 8] )L 550 23.72% 284 12.25% 8 0.34% 842 36.31%
gy S 495 21.35% 955 41.00% 27 1.16% 1477 63.69%
Mt 1045 45.06% 1239 53.43% 35 1.51% 2319 100%

M L AT BURECE . “Hi/Ja 7 A2 DL IR A SRR AR I ACT 7L, i+ “/r” s EH
PAGIH A2 IR ARSI “RiJa 7 EMZBOR, “JR7 B “al” fkam SCEmE5 . T “Hf
a” fkane B a) Ltk -EE e, RNz — RS RE () [ 7 REA R “Hia” fmEk
W, e MNHTS JERT. SRS RS TR

3. (LIHB)  “Ri/R" MEEFSIEHES T

“HIE AR HEEAR B, 5 BT R RSB R R, F DL A (B 4 1K
LMERTT AL, “RIE 7 AR N, FORER NSRS, ARG A = S E - H A
AL HIANATRES L, A EES RAERT)E . 7 (2B )o ATKEEE T ARIIE T S rh R A g
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W — O R, S (ARAE) BARER], 580 M SeGE b 0 “Ri/)e 7 S B
RN D RE, A1) SCRIRRIET SCPIAS A BERRATT CZ0REAE)  “Hi/E” B 1A) B HR 2 S0 A P9 o

3.1 “AIR" BMEEZERIE

M (LR e “RilfE” MEHEOORE, BEHEMEAEGHE L, ZES5WRFEMER
HRMSC, “Hr” HEREAN, EEH LR JUMAZ. flln, S5, BFHER: 1162). =),
BIT1(2)~ ATFF(L) JATAT(L). BCAT(L) A7) PBREAT(1) 5 SEEMH M. £H72). KAT(13).
PUEG(6) LB HI(L). BIFT(G). BAA(Q)5%: HSHEMAEE: MATG32). RAT16). MHr(1): HHER
Bo: HiA0(2) MERT(L). WAT()%%; 5 AMIERC(37): MhRTHEIT . MHAT. FATEMERT. RETHE 7ok, B
BERT. KIERT. ETRIZ(E 1),

i
EHT
KT HI
T
B
WE T
A
HLHT

L F /6
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Figure 1. The usage of spatial collocations with the word “Qian” in Dream of the Red Mansions (N = 550)
1 (aO#%) B “F17 p9=SE) EEE R B (N = 550)

5 “Ri7 tAbL, “Ja7 RSN SRS . KA. AESERAEAREREMI. )57 £
BCAf R B, KB4y ik LR S . 5@ AT J517(39). f&5/511(5)- JEFi(15) JEMI11(4). hlE
(3)%; S AR H521). WE23). MiEER). MEQL)S: SHAEE: WBE@). hE@6). ¥
JE(1)%: SR LTEQ). A/EEG). MEQ). FiQR)E. MEESNWAT. SR ERLs, H
AR A K 1 (] 2)

BeAh, M CaMEAs) A a U EIE R, “RiE 7 FEE &AL Rt L i, 5T,
L7 WEAKZ, . gl JFH. §isk Gk, MHZT, 5“9 & REME R, e fiid.
JEil; 5“2 S MR ERE I A E . EAERNE (A8 hZH BN “IRar”, BF5 T
199 7, “ERET” MONIHAT. T i, . F)LERAEERET EWE . GB-E = k) BERiE.
CORNAERRIRAT R (BB =) (K 3).
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Figure 2. The usage of spatial collocations with the word “Hou” in Dream of the Red Mansions (N = 284)
2. (O¥E) B “B7 B=EDGERERER(N = 284)
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Figure 3. The usage of spatial collocations with the word “Qian/Hou” in Dream of the Red Mansions (N = 395)
3. (4O#®) & “FiR” SEMSAOASTRAERIERL(N = 395)
3.2. “RI/E" KIZEIFEMIREE

fE£ “HIE " R AR IS DUORT , PR S A, S A 32 B xS TR R BEAT R
. “RTERFIRETE, MREBFHURRE, FAMEERES? CGB—a—+/\E)”; “HiciE 7Bk
AR, BU/NIOR G R, MO ARAT, RZIERR Lt =), R0 R, HAER M
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SERAMLRELZ, W “artk. gk, . 517 .

FEL(2014)HRH “HIfa. BN A7 TERRMA AT DLIER R O X B AR, = AR [9].
CHTT R CJE” VERTRIBRmETES,  CRT” ATRARORIE 25, SR RNk, WAt N . “RTE” L CUER7 .
“IaE7 . ERX—IAEIRE U, WS R E RS IR [a R b, TR X ARR, B ENE B RA
A EE R I T E AT, R RS TIFE G o (5“7 7 BT DLFoRIG Sk, e “RrEtE” o “NELENE” .
CETEYT . “RTRET . “UE7 MRTDARORIE R, XM TS SRR, X AaER R TR B RIS
Wy, B IEREREAS PG E RSN, 4 R SRR, st R GELERT R R E, AT 807 2
CHIT CRk), NEJRMTREUR <57 03 %), XFARYEE SN AIE E R R A HEm R, “RiE”
XN HE ) “before/after” . “front/back” .

TE (R “Hilfa” BBl raR%E, 46 (EE) BaaEkl, K “aiE” Ko N
], AR R/MAL, RS KPR IR . W 2 WTLUEH, () |, “Hil)E”
Z HF 7R [a) Baigr (1319 1), XA ULEH T Azi “Ai/fa " AN RS EEORE, HRERIERE
(67 )4t 22 58 R (50 ), FIXKFR7 B)KIHAZ; “Fi” “f57 XHRE, “JE”7 Mkm LRz,
% FT- a7 i 6] (854 1)

Table 2. Classification and statistics of metaphorical meanings of “Qian/Hou” in Dream of the Red Mansions (N = 1477)
F2. (LIEE) “BIE”T HIRRM X 5 2GITH(N = 1477)

R S P ] KR W& KT At
i} 458 21 0 16 495
& 854 33 50 18 955
i J5 7 0 17 3 27
Mt 1319 54 67 37 1477

(1) I 1R

I 1] gy £ AT A0 vh o AR B AR A, AT Bl oot 2 T AR 2 P I i Sk BB A A4 2 32K e 1] 1
FERTM G ML, 00 CZREAE)  “Ri/G 7 Al e ses A 0L, IR RRE 4 T ARy, “RT” A 458
B, “J5” 4 854 41, 3L 1319 . “Hi/JE” MERSIAIREM EEA LU UMARE: a) 5“4 AL 07 5
IS T6) 3R] 3 FH (9] 1), R S R AR R ORSR T8] B 80 AT ) MR 2 L e P T R 4 D e AT
ATH . BI4E. A H. —8)5. =h$ER%E. A8 H. FW0aTE, 1 W, e, ol E.
b) I 6] A 55 i E R RO A A (n sl 2),  CZ0REE) i) @ ial 40 2, AT AR s, 0 MAAT(48
fil). Jeni(37 #l). HRAT(1L %) §JL07 41). SR/ (137 f). LLJE (146 ). /5 (18 #i). J5k(134 ).
ZJr (48 B)&E. ¢) UL NS RIS MRS, 249 “Hi/)5 7 BT 201 sRah i) 56 i A i s 2o i 18] 5 (06
3), W AIIEREE TR, LRENMN LG wR LA BR)E TS REZ AR AR “)5”
BCRn” Fonm R KGR 2, W J50EE . RIS EE TSR LSS, BUANE. 7
Ja\ BEJa. BRSNS . BRICZANERRTA . ATt BTRHRTE . R AT RER R AT R . 1
FHWF MRS, 2 R FORORIN,  “RTRE” BURTARSKRAE DI E SO, AR R ECE R4, Wa
e JE2ET . JEih. EEERRLE . RORIE RIRES, Hb “JR” R m R ERF RSN, BElHNE
JaZ i,

Bl L WAWNSFEAZETR, E£THB, TSR (F=+—m)
W2 Bk, MALBRATELI—ET. (FATLE)
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# 3. tRESHNELE, B, AELB X578, (5—9)

(2) KFrEama:

“RIT IR RIS IA A R R DAS] OSSR R . AE (BURDOER ) PR, T
TRFPSEI R B B, “J57 XN EEER R E. ERFRmE, “ar” @ F). “Ais” @ #)
e, HRMAEM ‘57 (18 #l). “Hi/)5” ETahEWRHIm, 5 B R” R/ HE, Fow

UFRIE S “HIE” W “R/R” “RE” 5 fE “J57 MRERHRRBZH “Se/a” A g g
M HRFRFIISEE, SRR “SRER, JEIHHT o “RRAANERAT” . kA
B A, HLR, A ORI Jaee 7 EiK, W CRTRPJEERT . AR, REEIRETERE . A

INAEESE I EL A . AR EE S A LR e RS, W “ai\E” . a7 . “E3CT o KR (A]
ME I 4. 5, 25 A& ) 6.

Bl 4 REmMAERFE, LAETALY, £19: “Z3MFH? 7 (F—a—+4am)
B 5. Xtid: “BRXAE, BHEHBEREARFEER. T (B TLE)
B 6. EREGLE: “AGHALLLERREY, _dHLE. T (HFL+—m)

(3) HaRARE:

“HilR” RikARER L AMREIFEmEIIE 51 B, “Hr” A 2041, “JE7 A 30 I, EMEAK.
FEAL SR A, “Hila” 274 TARMAESAMAL, —BORUERKE . a0l Fai. E0HK
NG, e “RTE” @B S (6 B), AHREGE “SEAERTRT (2 41), SLE R A —E B
THORRIOR S EAMCE, BAh, RIS SR IBFA AT (1260, “RAN” 9 6l); EAREME%
H5EMRMBKR, W “FE7 @QF). “ZF7 Q) NAERREIRN CArEE” @ 6). “EEreE
B @Bl et A RaRARIEK “RR” (2 B, “HrEE” @), “CKET @6). “FREE” 16,
R CORJET I IR RE ERIESE, W BR80T TR ERAEIAORARE TR E, HEg
IR &

W7 BEEHE: R CEINR F, REFeRX—ERETHAN R " (FOtA®)

B8 RIMEFHAMEEZL, LVHEE, AFAEL, LREEKRAK, FWZE. RERAAF, FRAD
#. (F—8—twm)

B9 EERXFLENNGAT —&, 3. ‘BEBXFALMGE, HEAWNEH, REF3F-- T (HEAT=
=)

(4) RA&F -

“HICORT BR T REFRORIEARY A SO WA S R L AR R R AN, BATIERIUAE (L)
LRI APPIRA RIS, FEARIULE “J57 (50 B “Hi 5~ (17 By, Hrhvr 2 SJiERiIEH T H
B, PIAES “JR7 MRBRE S, “BEMNE” . “EERETERT . CHERRTE L #IBELE
HEE, WERRE, “HULOREE” fid 7O AL ABEKOHERE, “EilT EELE
MO B O S TR B A PR S o 2 “HTE 7 by “RBATARUE 7 “BERTIUS 7 % RIEDAIRIL T A
FROBERRES, “RTE&” « “RIEERT TR RAESIR R T NS ERUE A RES. “ARTAE”
R R AT AR AR AT B TS AT . RILECRES .

$10. “HARALH L, LHZHNEF, ERE-EFTREMABN FER. 7 (F—8 W)
#l 11 PHEUEEERRT FE, LRERZHR, ATHRERS, AMIZHTLT, LALHAE, —&AL
o (% —7EM)

DOI: 10.12677/ml.2024.12121210 765 IARIE = 2


https://doi.org/10.12677/ml.2024.12121210

FKAKIK,  RIRRE

Bl 12 RAT, MEARRKRE, W EE. (Fu-+=m)
4 “BUIRE" BANMBR

“HIE” BEfR A BT, A XFEEL WP RS S KRB RIE . B E R,
Chen (2007)%2 H 9532 N 5w N SR A 12k B 1] M2 1) 0 AR 202 LR RIS 1), RES 8] Dy B4R 32 3 1 ) 1k
[10], (ZLMERE) RSedA ) “Hi/JE 7 sARIL 1T BK . 2Rk BN AR & R . Xhitl, FRATTAT BLA
INFIE S 221 “03” (Psycho-physical field) A 5 %L i (Isomorphism) i LA g F% .

B, T ANAHEF AR, ATCLAPIAS I S BEAT 138, 15 1L SEAR P 2 371 (physical field);
B2 3 S 5t TS PR W & Bkl L B3 (psy chological field).  “Rif/JE 7 M 5t /e 18 = 48 5 FI 4 [5) 2 150 1)
S5, BT AR SEIRRES WL HFATRER,  “Hi/E7 SR H TARZ M
Ry S o — MR UL, DU A ) 04 AT B 2 1 2 B PEARRAE, ans SRt (e« b7, St g« R 7,
FEN IR AP BE FAF LS M B, “Hi” frid 25, “JE7 fedek. R, R B IX 2 FE R T 58
TR IR BT AT GBI, Wit e, AR — N Enunid B e, R P92 7= A — 5 4 H0 R R 3 A ok
E B 5t I o 2 AT A AL B AL B R S —ME R, LRI R et RS i 22 7. TR (i
PEAREE) —RF Af DUR B M Z0 X PR, R B M e, i @A m. ARSILEmE, R4S
FESEIL . 7 CHTT R “JR7 7 IR IR ORSR” T RIS AT KN AR A AN, CATRIR
g BT SO, A AR,  (EEE) F “HiE 7 BIREETEmE I EDIE T IARIRIR T
Mo 2 i T BAR RSO X — B S A En#g .

4.1. MIBFHHIEES

1) a7 N T B R R i D AR T Sl ciai Nyl [ 0 VA i (N 7 N [ AN 7 1 AN =1
JRIE%, ZRHBAFCTRBIENRIL, “H07 HEHN “front” K “before” ;. “J57 HWIEAN “back”
J “behind” (Wify) 13+ 14), 0. “ixF0” ¥ “infrontofthealtar” , “R7T” XN “before her coffin” ,
“JE117 XN “the back gate” ,  “JEki” X} “the courtyard behind” . FATEZF], (ERIANLE <RI,
DUER) “HI” “J57 SHERX LR RS RN ZHRER, DOEE M, SENS MKy, XZ
RIS, BRI R R A, I H IR 2 RIERIZRIE T, I “A5a0 7 ¥4 “at the foot of the coffin”,
“HIBE” %R “forecourts” , “['JHT” XM “outside the gate” , “JIfiERF " ¥ N5l “followed” 5.
BEAL, LA — e (T FIE N “RIR T R CEAE, BAER “in” BK “at” By i, R R %
N “atthe table” , “#5HT” XHR “in the street” 5.
11
1
1;
%] 14b. Lady Wang now led Dai-yu along a gallery, running from east to west, which brought them out into the courtyard
behind Grandmother Jia’s apartments.

4.2. FRMIBER

“HIlE” AT RiE, Lakoff (1993)% H s [ BEMaT 22 St 60 45 5 1 e S A 1) B () Bngy . Aof J) 52 ) o
W AT (B2 S BRI [11] o IR T S 5 L7 I [R] By 138 A 32 B A AN 4y, — A N (R 7E B A By v
CHTTOR R “aEZR7, Ban “ATJLR” . R, CJET ORI CARSR”, W “4EfRT . “PHZET
CRAWESMEE S, R R CARR”, W CRifE” . AT . “RIIR” ., T OMMN ‘DR,

=

13a. KEHRFEIET. (F—FE=m)
13b. They crowded in front of the altar to watch the rest of the proceedings.
la. TAARBEZFI—ANABTE, BEARFNERT. (F=9)

= 2 &2
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WAV R Al N EEAR A O A TR I AT 0, NEAERTE, ARREERE” .

(1) B[] By

IR 2 “HU/E 7 BEmM i R, AR Z MK, HARTHER SRR R0 X ‘ot
X7, CIET R CORK” o RT (ERS) T RIAI TR R R “RTE T, BATRIE R, B
o 30 R K S AE P KT TR S, B “before”  “front” Fom “Hi” . “after” “back” FoR “JE”
(] 15, 16). BRitz Ah, Seind Tk a2 77 208 RIE 2 FER, XFTRpE A W “IS e ago”
“pack JnfS A1 o “past” ik X, WiFrH: twomonthsago, Fi4:: Couplayearsback, MA(: inthe past;
“later” “then” KK, Wikfif5: amomentlater. FRid s, KERMFIF IR, “HRAT” FRDIERIER
[B] X2 now. at present &%,

ok, FEHRESMEE S,  “Hr” XA Rk, T XR “adET, ] 17 SO AR SR 1)

B “HIAR” i sk, B

%] 15a. RUE B #3230 T JL &) A %8938, SAMAR A BALE. (F—8FEA\D)

%] 15b. Xi-feng tried her hardest to put on a brave front for the occasion and to jolly the old lady along; but somehow she
seemed to have lost the knack of making people laugh, and her efforts all fell flat.

B 16a. KJg L& ILEEH, ik—w, F#E k. (F5T=m)

%] 16b. After exchanging a few words with Xue Ke, he went back into the Garden.

B 17a. "AA169 =508k, LAY, KRB RMEEEFR T2 E, el aiEs T, i b L RFA
(—a—+=m)

f5] 17b. Lian is too much of a fool to appreciate what you’ve done for him, and instead he complains how mean you are,

and says that you’re ruining his career and making him feel thoroughly ashamed.

() tha kAR

PSR RBEN, EMMESCRIEZRE.  (BE) RERRAFR. S L ET “aiE” , 1l
PAELFRAE RSP R B0 BRI an “4BIHT 7 127 34 Honorary Captain of the Imperial Bodyguard, &4 45
HIFEOAMRIE: 0 “ArEE” BN the firstwife.  “KJ57 XA Ex-Empress, “ZJf 17 AR ENT
the last emperor of Southern Tang; sl 7GR RKIFIU0 “J5 % 7 1%y descendant; FnF 7wl “ )5
A7 BN Youth,  “JE N7 M the person who follows. a later 25, 14572 ik 8 w MR IE1E 4T T
SR AER 22y N

%l 18a. “ARFE EHM WEB P, RARARE X! 7 (FATLED)

18] 18b. Those words written in captivity by the last emperor of Southern Tang - Here, all day long, I bathe my face in
tears.

#l 19 EEE: “FEFHAERER. A% TR ZFHABENER, Bl FAR —FEHELNE
ko 7 (BN =)

18] 19b. “Complete Failures, sir,” said Bao-yu, barely suppressing a mischievous smile. “In the first Segment, Sunt Verendi,
the Sage is Spurring Youth on to Moral Endeavour in the Present, while the last Segment, Non Sunt Digni Quos Verearis,

contains his Caution for the Future.”

(3) kJFrlema

FER T Ram T, BRI “before” “after” @EATRAESL, AT 141 F PR s8iE A 2 BRI,
Bl “Frk” « “EiEE” . last. lasttime. onthe previousoccasion, “HiJ5PU%)” : the fourth and last line,
“RE” : the following chapter, F/RJC/EHI: began with...and continued with.... do...first before...,
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FKAKIK,  RIRRE

i 20a. AR ALK LA F R LA, BITEK, MAERL. (FLW)
18] 20b. I should not imagine you are very familiar with this sort of entertainment; so unless you read the libretto of the

songs first before listening to them, | fear you may find them rather insipid.

(4) IRAKE g

B MoePIRAS B 24 &, RIEHER A BhiE . B, A R T RAE . #lin 4 FoRm sk
WE “RrmiE4a" Wil 21, &4 PN drooping and nodding. head went down and feet went up- threw back
their heads 1A, W RIGIAFREIL T AMIRPIRES . R0 BRAWE 22, “BETHEE” ¥4 worrying
about, “ISTERNJG " 2Nt dismissed from mind. forget Z53&ik; Bhah, Wil 33 “ NRTANJG 7 KRS
f*) behind one’sback, ML “Hi” FoRATERE, “F7 RRWERBRBIVRE, (LEE) e 5K
BURPLERIEEW “HE7 - “HiiERE” “BisE” %.

#l 2la. R RF AT FRER, KOES, Hhild: “ZARBASHR%. " (FELtwm)

] 21b. You-shi, who in the vehemence of her mirth was rocking back and forth with a handkerchief stuffed in her mouth,
stopped for a moment to point a minatory finger at Xi-feng: “She really is a caution, this one!”

#l 228 ARERAHRMAE, THAE, “RERE-FFFOA. REATH, AAF—Z, RETERLA.
(F—a=+m)

] 22b. But in the end, as it turned out, Bao-chai was extremely reasonable. She reflected stoically on the whole course
of events and concluded that since Bao-yu had always been a very strange creature, and since no doubt all that had happened
had been preordained, there was little point in fighting against it.

¥l 23a. HAFHR@E, RHELARE, BANAS XBENTELSE, R—kFLBEFE. (5—9)

5] 23b. Feng Su would treat him to a few pearls of rustic wisdom whenever they met, but behind his back would grumble
to all and sundry about “incompetents” and “people who liked their food but were too lazy to work for it”, which caused Shi-

yin great bitterness when it came to his ears.

5. /g5

FEDFOS A, USRS 5 #E SR AR AT a7 e 5 AR R, i H— LT
R fRidd, “JE7 FEROR, ERFEIRETT AR R ROk, XA R SO R AT IR A A
AR AR A S B4 T7 50 —Buh . “ BF. RlE. AR A ) U7 AR B AR IA A, o A A B
MR AR, BRI, =AU Ra S DO LR A R 57, B CZORERED (e [ g ok
Y, “EIE BAEURZ, LRI HR, AT wmeb, BT IR T A RIRERIE I TR B A R A .
Zeid (ZHRAE) RVEE AKX LURT A Y, DO “Ri7 IR 7 2 IR SCRIBE N SCIE R ARML, #27KF HLA
RIS (0] B 24 P, AR P AIE 5 2RI RGBSR A IR ETT 3, EAXES MRS S X “30”
CTE IR [R) A IR AN R s BEARABAI o

“HIET BES KRR THRE S RS BENRRAFERET . NX—MEHR, BHET
)2 1) AL A 2076 5 5 ROR B 4ET7 AN STAL, AT T At S R AR 2L 1. (R RIA
PR 5 BT RE RS B ) —iE S S A R S SS RRN LS, 6 T 29 A5 B BOR s A R A2 8L 4
Ko FRWFFC R RENTE AL BEAR AR 17E
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