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Abstract

In the context of promoting the building of a community with a shared future for mankind, it is of
great practical significance to actively promote cross-cultural exchanges. As a modern means of
carrying culture, film not only promotes the “going out” of domestic high-quality works, but also
plays an important role in the cultural output. From the perspective of Skopos Theory, this paper
studies the strategies of subtitle translation of the recently released film Across the Furious Sea, in
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order to provide references and inspiration for future related study, so as to better realize cultural
mutual learning.
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1. 5|15

TEMIEE N i FEFER IR KT 5, S5 Bk TBUA . Uiy a8 A M ERTEA
BRI A AT REAE o BEAE AT AE TS KT AN W 5, FS RO AT DR A S B A= i 1 B S 2H R 4
[ B 473 A SCA B AR () 1 € AR5 (R SEANLAE ot B2 ARG A 8 38 [ 03k 1T 4 30 ST I A TR 4 T - e
PERAGRI R OGN — 3R BR 25 A S 048 E AR 14, I RO DU LR 52 A
TR R, R AT LSRG SRR A BT BB R 5 ARG . WACE I R R RE S BN S5 8 A R A
RS,

G R i) T 2023 4F 11 H 25 HAEH [E KRG BB, Hidn B2 RE S/, R T — 675858
AR LR E GBI — RANE NS E . R B0, B35 ANTE, AP,
BRI T RO, KA RS RIEANDRFOAE RO, BRI RR T E TS8R, [E5EE
ITFHRNEWET . AL (B im0 ) NF e 2, MR E S U « 952Kk (Vermeen) 32 Hi G H
1118 (Skopos Theory) M /i th &, 4560 WBH B RN, X2 R (OB miE) AT 7R e i

2. BRI EFHEMIFE

H 1182 T RE R B A% 0, ThAEBHREE R 2 S R (o AR e Th RE ) — PR RUR . 7E28 — PR B, Bl
BHRGE - ST (Katharina Reiss) 1 UCKE DI REVERE 5] N ZIBIBEALIT R, BB S ThAE. SCAR I RIHH 138 R s Ik
FIEHK[1]. SEHTXTIHAETEREI 51N RN T ThAEBRI R (0 BARAE T . 55 B BelUtr » 90K /R (Vermeer)$2
7 H i (Skopos Theory), FE 7 SCARFHRER) “SCARTOR 7 , ZBIRR B KENREE A, FikiE
SCHOE TR B 1[2]. 16 B BRI =R R B, SIS « K — 2 85 5L (Justa « Holz-Manttari) f& %5
LR AAT B, SEHEIRRAT NG, dE PR E T IIREUREI IR R . SEDUM BL R AT B, e
HyT@e « 17548 (Christiane Nord) 4=l S &5 15635 7 IhREUREELE, $&H T 1R RAZENG “Thaehnduwl” 1l
W, SRR S SCAR MR E SCAR Z A DI RE R &, RN LS TR, 2k, B #Esies 2
G TEHE

S F Rl e AR T e SR G BREHE. AT RITCE S RE fi[3]. BRI AR ILE 7o —
o, BAEEMARE N EE IR R @A R AR L AU R R R B, TR OcEE R . RERIE
XA TFET SH A XSS ERIES, B R T B e nT 75 225 B . KA S
ER[A]. FERRIERA H R E ., MESEREE, AR S E 5 kAT, i thIfg
AR N2, SEOLEE USSR

M E R ER BIRES HEE S N E R, WEREEHMEZ AR SR/, Fitk
T ML H PR AR S, DASEIU AR SR H I, RS AN R R 3 7V [5]
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3. ABWRERZEN S (CHEifianne) FRiE
3.1. BRIEN

H Y JE N2 B e f s e i E 250 SRR U MBI AT AR B s A B, fRRAT e
TN E 6], EFENFES T, B MABIRMERHE, FTEETHE RS S, ARG
R R Bl B 780 B RS2 ARIE ST, MR F R R RS MU (R e Rk ok, A AE
BRI, AROCZE RPTRRE], SRR AR

Bl 1. EHRAFET .

PEI: You can’t just come and go like this.

XA S SR F A S WAATE AN 8 B 228 w0 o — A g . XAk
—h)E “EPHRIEILE TRy, RITRIEEARNT” o “ FiE” R EEES, R TE
PR, ARG R RO T “Are there any laws?” BIA] . AFE REE EARAE,
MEAELET AR 2, R ERLZ Z/D/DSEE T RE PR K. £35S RE I E AL
BEE, M ANERER. POEERE, MAEE NI THAL, FHIEE7]. mRE RS E R, XA G
LT 4 AR PR R 22 KATHT 411

i 2: A E A A

PE3C: Blood is thicker than water.

TR LR RN, HAZ AR, BT DAESCROZIEMT ] 1, B, BR8], X H
B AR ) IETE B G S A AR EAERE EREZ/ANRERT S5t oAk “HR R~ fBiER
TEERINE,  “Blood is thicker than water.” J&—HJJEIEE, 2N “MEkT/K” , B M vm” =2
SCARABL, - R tH e B e N L o AL 78 70 DR BE T SR ST DY 7 G R R, SO ST 2 1 m) W
ARAETE H NP 35

B 3: AT B3k

PC: She was a tough cookie.

KHE RGN AR NIAERTEREEIEE, S — NEHRE CHEEE, #HEE XIS — Ak,
RS RVFZHEDTE SN, R SRS, A1 . (EIX A WA R AR B IA /N
PERE SRS, ME SRR, “Tough cookie” 7EJ RN B H BEREMA, HANEIERKIL, 57
T ST MESEANESARE, BEE IR E SO E TS R S R .

3.2. ERMEREN

4 5T R SO AT A1 N i B (Intra-textual Coherence) FIFRitE, BI B SCHA AT seiE A ez vk, 1%
707y FRARETE  JE KB i) & 30, 3 P BT R DK RS MO 4 SE 0 (0 SR I WA, (A 5 3R 3R AR AT,
REEH,

Bl 4: JEOR L ?

PE3C: What about your daughter’s funeral?

XA 5 U BT R g ] S A R TR SR X A R . X AR RO R BRI
TN B A BRI E G, PUET IR BRI, A 2R R AORAE B I K — 2 5 b
Lot B o JYIE) R SR R B W R RE U TRAIEAN TR S, S MUA A LE SN IR AL . X
HLR SR BN B TBGET TR 2 i Sk, 55— U0 B O S5 SR — IR BB AR 5 (25 1 v R ) 2K o
MR = BRI o R R IR B B I R SRR A S TS, AR CRSRE L T B
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“Is she your real daughter?” , MR EVE 2 LA IX A) 5 = AR ET = P&ve, BfE EICESHOE R
k. MR, 5 ESOMIE SRR, RIS RE

% 5. IR{EFAIER, TRFEK.

P You spent my life, then screwed up my life.

X L 3 S R 1 2 2R ZUAE 4 A 1 5 1R R N AR B 2R N B COIUE RKEEIE R, A
K1, WIRHKAE, WA FEHENASR XER URFER” , SGRIERE, fBRHREEEN 2
WA KBEE I T . X B SCER A IR AR B — ), BN “ORTEFRIER”
AR BHEBIEMESCEFH IR, B “Then” HHEwTTH “RIERMER” , THREGR X g, f#
PR 78R 2 B ) 5 18] v 2= ZD0 2R B T AR IR 21

3.3. B Em

FALE I RIS TR ST, SRS SCA R G S B R T B 0 SO I B, R BRI M. 1R
i B FE 7 4 T B R F 6 R R SR R B T8 =

B 6: PRimE BN RPR, &S 7 IRE M.

PE3C: You’re up against a mother wolf with her claws out.

JER ST 55 BPE 15 2 (2 1 B A0 AN PR B AR AT O 2 kR, 3RIK T SR E N — &4 BRR
LU 0. “with her claws out” =24 “S KT, HERE ERIRN ZIER SEONGES, i
AR, XM AR AR S Rk TR R SOOR R L ARk R R .

Bl 7: WAL KK, R —ErEeh @ ML, TR U5 11 ML 55 7 S 2

PEIC: Is it possible I have no skin, only exposed clusters of nerves and muscles, raw with wounds and ar-
teries?

AR /MBAERT BRI HID, SCF SR BRI AU, DL B 2 ek R . AR ST R
KT EEERTE, KA B e e A R Rk LAY i g RN
i B PR AE Y 5N B LE AR AR 2 NIRAE S H AT I o0 BRI Z

1] 8: K HFERTTHIHL G RN .

PE3C: Be the first to walk out of a relationship.

#19: FEANME, PHAZFE T,

PE3C: Next time round, we’d get along better.

i 8 Ffgl 9 PIANF)F- I REAR IS - 71, IEBRE. ) 4 B JE ORI e AR 7 B ER], 1
JESCH “AENLS RN Bl T “B oA, WEEHHIEWARAERE MBS 72, &
FFETAEIRIE I B 4 2 B EAF RN /N IRBE DR ELAR J5 7 S NS 1, & — R3S X 2L,
O o SR 22 JoAth A S e L R SR P o S BB SR, il ndE (g 5w L) &, “... you were
the last man in the world | could ever marry.” , X BLZ5 2|1 LR “HAR TR AEOL T, TEA
BEHSER” , FERHR 7 REE, ER0 8T RS AL, 12 FTR R SRS AL T & 1k
EMAME 5 RIE.

4. B
H BB IR & N T B R e, EHMIR =5 3T, RIS AT UKL i (PP ad it

EHHE) thiEE I 7 2 M WIS I B B, BV RIS, SR 1ORIRIE SO = S
A . AT R R DUR Y, B ESEIURRER R, W E A R EMIRE A
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HE RSO RIR 2, 6 JEOSCHEAT 78 70 B BE AT R RE[8] o AE A BRAL KB IRBIAN “ —aff — B 5 3h 3
WA PR R, B B2 RSO AS R 2 AR ORI DI S, EEARHERN [ 75 B T 5, 2 i sl
PSS B AR A, R B A HERIR B AR OO B AR Rl X (IR ) R T
N H BRI H G RIS @ T g T Jaon, 3t B IURE ST B AR R, D3R E S
e H i L TR

&5k
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