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Abstract

Tang poetry is rich in content, innovative in form and diverse in style. The translation of Tang
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poetry has most directly expanded the audience of Tang poetry, and spread China’s excellent and
splendid traditional history and culture to other parts of the world, so that readers in other coun-
tries can also enjoy this unique aesthetic feeling. There are many typical images in Tang poetry.
How can the aesthetic feeling brought by these images be conveyed in the process of translation?
Under the perspective of the reception aesthetics theory proposed by scholars H. Jauss and W. Iser,
this paper takes Xu Yuanchong’s classic translations of Climbing the Stork Tower and Autumn Twi-
light in the translation of Three Hundred Tang Poems as examples to analyze the translation of
images in Xu Yuanchong’s Tang poetry translation, so as to reveal the unique role of the reception
aesthetics theory in the translation process.
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1. 518

VR — Rt e ALK WIS R R, BE IR, #E. BESZEEM. 5L RE
A, ERK, BE RSO E E BRI B AR BRSO R, B A 3 A
iF, BROEEEH. 4. TESHEETHRANERAS, YHEEHR. BE. 2BsEBREAS%.
Ik, 28O0 R ARSI UR RS K R s st [, % FDG S0 A i T
R B 1 R A

DRI, AR I S SR I R, A SC LU RSV B SO 0 5o 75 B R AL
GG R L I IERE b, B T B R SEME — N7 SRR K VPR S I GRS
PEFAANE N RHATHE A . ASCBBL 20 4N -EH4EA, Bkii(H. Jauss) FIH 28 K (W. Iser) AR 2 SR
I R AIR T TR R I AR RO, PLEF AT L, ULE SO E A, @ik
WG M SR IR R A 5 15 HH R R BT SR 1 R £ 2 N

2. EREFEMEMRPHINA

eGSR RAR L, AFRL, BB ITWETC, BN 1 R i 7 AR LS A S N e, AT
TR BRI T 20 A 60 AN, IR TR, HAESCAUUSIGE 17— B R, bR
SRS AR R REN I 138 AN 2R . B 20 4D 80 ALK, RILH 5 H AR AR
s Wb R SO AR R e 2 R, NI AR A TR E BRI, SRR
B A R e, B RO SO R R I i AR RN 1], SR “ IR LT ” MRS, YONEE . X
AR B R AN AR LR Y

WRrl: R AR M SRR RESN RO BIE T, SO AR T S A A SRR R B REB Y
SHRNRATERE . By, RAEdSER R, EiA gt A —MiEg kb e iy 2
e 7 IFH, ESER, SRR SRMEIF AR, 2 S EE K E R B = VIR,
SCEEAR i DL B AR BRACHZ, R S ANRRE AR T, IR A T AR 2] kT L, %
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FEFRINNATT AR - AR - S 2 SRS, AREE. B, DAMERIUE. /£
FEWERI SO AR G — AN SRR, VAR o SN B, R A S 3 1K) B 4 RE A A 72 1« T
REFIAFAE” O “BLSERIAFAE” » AT SEFR A d S i {E .

[ Y 32 R A BRI FUan T 20 tHAD 80 RAX. FERX—M ], [ A 2238 X T2 SR A BRI A 43 A
7 PR B BB O T, R AT T B 2 . BRI ACRAE GRS 52) 7EIX — IR A 21 o
I .

SCEEAR AR I R R I PRIR S B RE, B OB TR OSCHE S, Skbr b, B
X FESCHAT R Z AN EOCEA 1 A O SEE, R TRERMCAEEA T —EER. B
IR SRR AT 8 0 T SO 2 /e, MR H B R Al 2 e E ML, ZNgIX — I Rt EkE
—EREEER TR B (RS R, B AR A R R A TS 232 RS TR AR 1 B R SR AN A2 K
AW PRSI AR B BEAT TG, AR — R R R AT SE B N TR SR TR SR A .

3. ERERMTFEZR

ASCEI (R =B ) BV PREAREAT AT IT, JREL CEREAERE) (M) A Gl ERE)
BIEFE 32 52 5 BRI X P 3 SR D88 S L 2 AT 0

B AR On the Stock Tower
IZ %k Wang Zhihuan
& HiRL A, The sun along the mountains bows;
HIANER. The Yellow River seawards flows.
B%T2H, You can enjoy a grander sight,
B F— B, If you climb to a greater height. ([3], p. 341) (3% 4 F)
77N 39) Out of the Great Wall
Ik Wang Zhihuan
HTit L=, The yellow sand uprises as high as white cloud;
— R IKBRT ML, The lonely town is lost amid the mountains proud.
K EFTIR e HP, Why should the Mongol flute complain no willows grow?
ARREEITE. Beyond the Gate of Jade no vernal wind will blow. ([3], p. 251)
WLy JEAKAE Autumn Evening in the Mountains
B Wang Wei
2L RE, RAVRAAK. After fresh rain in mountains bare, Autumn permeates evening air.
AR R, FRe LA Among pine trees bright moonbeams peer; Over crystal stones flows water clear.
Mg Az, EF TS, Bamboos whisper of washer-maids; Lotus stirs when fishing boat wades.
MEAZFE, TINATY. Though fragrant spring may pass away, Still here‘s the place for you to stay. ([3],

p. 10)
3.1 EiFRFPHNEISZE

£ CEEEREY b, RINAIREXN T “4K”7 o “R7 . “WR” =3 mEiE EEE R 1 R iRreE e
BERWEIMEEHEMRERE K. T K7 —F89% B REAEZ W ZZmERE S ZIm Rk, W
FEERIHEASBLZEMEERR., WTX—FHEE, FEFEER T “along” , R4 BHKEEE

DOI: 10.12677/ml.2024.124265 408 HUACIE 2%


https://doi.org/10.12677/ml.2024.124265

il 4

A AR Fefl ik thoR, R v& H& M ah A8 8 B G i fiz: tHok . “bows” —ia], #4447 FHERARAL,
A BB UITE AL RIS T 5 . RN, 4561 NENRIEINERTMALEZ, “bows”iEid 4 FH
DU HEHH R A E T R ML R, SR s = ERAR, T “flows” —id], i
PO ZOKIBTEAL, B AR T K. BE5sE, SH T EFMSES, XIHHE, M6 ARGk
W VFRRR I AL I 47 B 3 Ll 530 AL IR B S S AR AR T ok, BRI B RO S . BRI A, 1
B “enjoy” A1 “climb” XFR. “Ak55” A “FE 7, BERERIAH “AKF5” R “FE L7 M L, RIAE.
B IR BT Hbx, ALIA R NS m I e BORs p, SOH e T & 2 7R . 2 5E AV E L,
15235 BE B 4 1 PR R AT IR R R SR O EE 5 A ) B IAS B . [FIRY, “along”  “bows” . “flows” .
“enjoy” A “climb” #FF G ANE B /AMA R I, B RANREAR IR, (13 feis & ln L5,
RZ BT AT 150, R B N s B8 1 e

2 Sy, R R C— R BRSBTS A I R
Wz & . YRR H3%A “The lonely town is lost amid the mountains proud” ,  “lost” —ial, {#f5% 1]
RINERHMZ T AERE L2 PR RERARAR b, Rk B T Rk AT BT b o B 1 oz 5 5 0, & IE H TR
BRI FIR, T AERRIE, PN R R T AR “no willows grow” BERILH T
BEREK R, 5B “Beyond the Gate of Jade no vernal wind will blow” #HIERN, NS —&%R, #
B AT R 2 B S, BEET, YEHIANE “beyond” SEhiE “FE7 HIRERL, ALdiibig ) 7 XE
R TTRMBIECR, MR T EIIRM iz, X L1 2 2 O Jeidkmism N bR = .

CLLy R Y — R B S s e il B, YRR o] AAR Z AR M54 s DLRFH I “k”, “I87,
“IE” =M, FEIRTEEE A ORISR ) Ok — A BIE R “permeate” o IR ——K
B B I 1 N JERE R VIRK . T 4ETEIX IR T ML i 22 2298/, i N2 BIFKE . 1 permeate — Al fE4E:
AARE, A, BAZE X, Autumn permeates evening air.——kKK “IREC ER AR, AT
RIS S MG, RN A BRI T — R R 3. “ B H Rl 7 —— Bl H MFABR I R I5 %,
VPl “H7 —F BN peer, peer FTEA BRI E XAEX IR T T HUNMSTIE )1, AR REN
el ORISR RE, AERAE R 6 DU R RIS B IGA  . “TIE VAL PRI I R B A Ak R
PR, “mE” —£BEN whisper, Rl FE, WIALER X EHNEE, SEBR B, IESRARIETI B4H 0 1 EE
BE YRIET R ERAA TR “mE” , whisper —ia (48 AN A B SO RO R B, X BA—Fh R
IR IRL A 7 T3 1wk (]

3.2 EFRFPHNEREZE

CEEERg) b, “TH” M “—27 #E L3 THE, HERbR AR ERNRE, BT “uE
BRI INAET . YFRAE T “agrander sight” 1 “a greater height” , it “grander” Al “greater”
MRS, RIH T e R . BERRE, 7R T REAAN LB S5 . @il “sight” Al
“height” , 3E5E T SMEI], PSSR F RS A R, ARt T IR VRN T B, WaAMS
#eo

CHMIAY r, EF KRN “the yellow sand” , FH “sand” 0% “river” , ZRHI T W HIGI1E
o, BT AACILEREYINE R, T ETEMR SR, A RSO AR IR B S SR T R R
fEkat. JEH, “RE” WEN T RENIEEIE TEOABAIN “the Mongol flute” , 3§58 7B SCHY W L.
L A 2 0 AR RE b, BE TR BHE 5 SNBSS ARME 2o RS, VRN 2 R BT
1%, Bz Bl “white cloud”, FI3 RN “the lonely town”, T [15¢R “the Gate of Jade” , F X.E[I “vernal wind”,
SRS T35 B R ) B S IR
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CLl JERKERD) — 3 —JFSkmh BL “ 2507 A 7 3 B8 1 AR i W] 1RO S Ll IR iy e
PSR T bare A1 fresh WIAREIIE “27 5 CFT, KBRS IREANEEREMIESEHIER, B
FERCONREE BB T BRI, IO, R AI e, — IR TS IR LSRR AR AR .

3.3. BiIFRIFNERZE

FR CEEBER) 5 B E—E b LB MRS EERKEZE, W “ahigher
position” , 1T AR ME FE AR B R B MR A . VREEIEAR PR “ B2 B, G TH
W Sl R AT 1) BT 5 1) “ greater” , ANUARIA W AR S SCE s AL B, AR H R A BRI AN 98 &
EHE, MU EMONAESE, B ERARAR . A GRMEED B, R L AT “the
mountains proud” , M4 T “proud” , NIEAAM G BAG CRM LR T R L 2. T “proud” F
LR, SR P E D £, % TR IR LR, £ QUEKIE) —iF
W, B CEANATTE” R CEN B RIEIRE, VPRTE R TR R R AT b
“BHEEITE, TANEE ——FH S FEAGTRE S, ORLP EIhE T UAE. B4, W
R HEEK T AN RN SRR T S R nobility ANERAR . SEBR b, “ERNV X EZIRREAA C. L,
T4EE HEERIBUG BRE 5, BUARRER ), E&m I E LT R4, KIS L 38 SR
RO BRAEVELE E4E 0 A, HAEM, AZEEHT “EMETRE” BRI,

4. B5iB

AR R AR, DVFIR A CEBEM) M) QLJERKIE) ], Bikatr 7
VFNThRIE 2R, AEhE, 8, SRS ERENSEZ . B2 A VR A TR
U, AR BRI He, v T HERARIS IR D RIBI SIS, VRN RSO IA i ik
WL RERR, BB REAE X, WlERRIE TR &, IER R R gk, g, M
BRI RS2 36, JLIR, A1 HE P R AR I S DL g ot AR REARL, ke U P 44 3R]
BEAF B IR G T I Eh iR . TR AR, #RELk H iR BACIR R R R A teAh, R IRZ R
TR EHEER, EAGEGHAE R AEE. STESRER T, BEOCEFRAECE, Fevrs
W 1 ISR P 2 4 S R R R R DAL SRR (2, LR ST e T b B 1A B R A I
HRFE A

BTE 22, VPR AL ot , 7870 AL e Bl I A P I B BRI o A O s i B4
MEA AR R IR B R P A RESE DA O B G, X — R B RZARIRA W & . VFEARE FE
)AL A, RS B RE B AR AT 12 52 J5U e YRR ) 73]

SE
[ K, WEE. R ——BR R BRI IR TURT]. S0 AL 2R, 2011(8): 4-16.

[21 Tyt R s N AR R R RS FBT 2R S B R i X [J]. AREIE, 1999(1): 49-55.
[31 WHrk. FERr=EE M) dbat: A E X AMER 3 i, 2007: 10, 251, 341
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