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Abstract

In the process of cross-cultural communication, the film and television translation of taboo lan-
guage involves the handling of cultural differences, which is complicated and challenging. Starting
with the relationship between language and culture, this paper analyzes the differences of taboo
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language in cultural communication and its translation status in film and television works, and
probes into several strategies for translating taboo language, such as cultural borrowing and hu-
mor remolding, in order to ensure the balance between the accuracy of language and the effect of
cultural communication, thus promoting the cultural communication of taboo language in film and
television works, promoting cross-cultural communication and enhancing mutual respect and
understanding between different cultures.
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1. 531§

B EAEETR, REE S EFEAR YL “Language is a guide to social reality.” & 5225 /E AN —
EALSHISCILG, A JE Tkt i 2 — A RIGIR BRI SC . SCHRI BT 2, ARArfiliEm
B A 0 o SC RIS 4 S @ Stk 2 . SE BSOS 8 BHA (43T it 160 24N SR 58 ) 2446 H -
A FAT AR A FAT AR, B AN M ST BT, AT RS SAT N
AW “HE T NTHE S, Wl R BB IME S —— L . I AR
O W . T EANER. Y AR o) fBOSYIMG S, SRR ok
oo R4 MEW S, ROGEMER . & Em. EEirE . SREEINE” o (F 4 1989: 14)
AU “AE” R 07 X—ZER, EREEREN, HELN ERAERIEEE-. /£
BT 22 B RIS 0 A, FRATTR B2 BB AR A LR “AhBL” , S2bs EARME TARSRI “W& 7,
MFE A R GNTF 0T D23 9 DR RAE IR 2 30k B 22 = [1]

2. XURBPHRTES

() CAAEARRE L5 A

SCAGAL 3R B FE & T B @B AR 18 LSRR . E . 2RI KU S A o 3 1Sk
BERE, NI AT ARy, W R, B ESCAF DUE EAR . SRR S

ARG RS, AEEE. B U B B 2ES2 0k, B0k EEN
HoRp Ry A, P 2R

AR — NS HEE R . BEI R SR A0E, SCIBE Sk DOE RN AT A 5, R EhaE
.

SAARIEIF AR R AL B A RTINS AR 0 S IR AR . ZRA 2 1
ek, RIMAZEA.

SMALARAF N RG5O AT, ALl 2 A AT AR IR )T R AR, B R I
W, IR, Mg, Be%.

SAARRR NS H2r AN N2 AL RIS, RENS WA NATTRBAEL & AT 07 3, HESISCAL B 5 4 R,
HAWS .
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1L, 2R

SRR, SO R i RN 23 BRI ) OSB3, AR BSOS 500, SEBIL T 4% 57 SCAR IR X6 3
BRA Ny, FINWBAB T M ER SRR

(7)) BB SRR ES

2K 2 f (taboo) iR T WA R U ILIE, Oy “h2Ef, ArMEN” [2], SURfER e g, T4
SERTR, Bl DRSS & S AR I BURGRNE . IR &, XS0, IR BV A GIER AR, W
. B B BAE, BT RE SO0 N AR S RS B S R . 2R R AR AR R
WEFUT

AFRBREE RN S HAFKEDL, BA R, S, B H R«
WIRAsEIA TR B 2 A M 7 [8]. MAERARZET ST, ATREAAAE A R ZE S mli.

RS, XHKEE, K. ST EBUR A S R AR R XML, MEW S
e, AEIANE 2T F BRI AT REBAE N = At AR SOIE . SEiA & B E BT A I ABE T A
REELHEM “ZE” , m| “ji” . 7 g . R &L, RAEHERZ AW T A I8 [4].

1# 2 SO T OGRS TUS BB Ui e fRAr At 2, ARBIRYEAT . PEER B S B RAE
FIALNEEE .

B SCAERI I« B SET- SR BGE A P2, N HIA T A B 1R 1 8

A LSRR X R B MR R A 208 5 o I AR EOBAL L 1) 5 & F] BE 2 R B R
FEASSCAHRA FARF AL 2 ST ATIE, X th /] U AR Rl SIS . flin, fE5escted, A
AR et 7 M e A RELA B 3V R AN T 32 11

. BSESHRAEEIR

(—) SRR R ISR 28 S R B ATk

1) FEBERIE SR IS . 8 EoimIE 5 T, XL A FTE 5 RRA BRI N,
B, AR T, FREERIET AR SR A,

2) AT BRI RA T AR E T HEAIE, MBS g BORE LS OGS, ZMIES
MR AAEDRSE T LT HR B SR RS, DR SR 5 P e & A I IR S R B

3) ERLEREULN, WA AR 2 o SO B LI I A8 A A LAA S 2 S P A R AR
DR AR 0 < A VR NG B R AT

(7)) R 22 S AR Dh e SR I THE

1) WiEMELR. SESHIERY R T Gk BN R ZE . BT R e R R K
MO MO, I5 S RESFRBIE N S TR RN A A E AR R

2) AL SRR S KSR o £ o P T A RN s R mh O 1 b 28 5L BRI g, 51l ok A
G R AR, St e il i 45 S AR R IE IR ) fE R BT

3) AT SR AR e SR, A R] B AT BE S RON X T ] SO AR SEBUBUA P
MIFBL AR 2 A Bt A e ] i eyt ek

4) et SR U IR . 25 AR A SEBR bt S A SCAl s Ak 2 W R AR B . B3
SCAERIIAT % B0 AR 2 A I IR E A PPIrbs e, SERLAE B nT#E H S S ou R s S Mol 2Bl 2
(22 2 5

4. BERESERNEZEDE LARBMTER A RBNE
(—) EERE P LB b
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LRI DR AE B KRR P B AR BRI 5 S5 SRR, R SR AN IR 0oy H G 5 . 1K
TR IR AR A I 3 A R RE AR B R OSCHME RANRIE S b . SR, (EREEI S,
B S G AR R . SCAGIRIX R B RRR 22 . TRRE, M SOR B RS0 HARTE 5 B SCHFE,
XHEIE SCABHTE MIRIE 5742, A SCE ST BARTT R . ek AR IA I SO R SCRTH
[, BESGUEESCRY A BRARPEAN AT & H ARIE 5 I S 5ERIA D5 7.

%) 1:

It’s like that guy, Jeremiah, the poet. The sex was incredible. ( 4K 2 AR ) )
F MBI L ARG A, RNER LKL .

1) 2:

—Charlotte: The Victorians valued romance.

—Samantha: True romance cannot exist without good sex. ( {#xZ#FH ) )
FL ——F A RS AR IZEIRIZARL.

— R E A ARZIRHE AR AL ERIZ[5].

FEALFRE L2 E 52 “The sex was incredible.” LA “good sex” i, ¥ G IFAEBRERA “PESELE”
AP, 2T bz H o EAE G SO I ROE COKFLACRR” 5 HKZIRT SRAR R 1S b
Z Ak XA, BN O ) H bR SO KR SR B SEA, K SR SCAR R AN 2 B AR s
JEMBEARE SRR RIBIEA . bR TR iR g, ReIg s B AR SO S AR 32 B

FeE i EES R EAREE, FKYE LR R SIEE M Pt M B RE S R E
B, HIE G Rk E TR a8 5. SR80, 1680 KBURIE BN/ NBRFL Fhas a3 5 o5 o5,
RO RE A RO A IS B ISR H AF

(=) [FISCE 5 SO A FH b 3 7 0

6] SCE 45 SO0 A F R IR LT, B YR BRARUERA S B SCA T B ARIE & 1B & S Ul

1) [F) X e FERNTESIB D, EREE I il AR E R . RSSO T, 1B Rt R X vk,
A EARE S S5 UEE SRR RS U IR [ SO HRE AT DLE SR 2R BT, ey KREEIE 2
AR T R TS bR SO B SR RRE 2 1 R SOR B R IATE 3, NI ORAIE RSO i 5

1) 3:

Th— e 24, SHEE, TAHMIREEARL T, ( (TBF) )

#3L: Alas! What a cruel end for such a gentle creature her flowerlike beauty crushed within a year of marrige! [6]

PErd [mlEE AR AN R, HMEH T “What a cruel end (2 4% AR T)” XEERIRIE, 48k
ERNESAMEALI S E, LN EARBZEE TSR, g <Ml .

2) CAAEH: U HRARE R R B A F B AR E 5 ST RRAE IR IEE S & L T AR
AR S, B T LA ERAE ) B AR E S SO e R R BB A RIE 5 RIS . XAEAT BLRS N
BESCH TR VE AN 32 B2, JR IS BB S M B AR SIS 5

1) 4:

Gaby: Halle-Damn-Lujah, 1 got my period. ( {47 £4a) )

F: Gaby: AL, EKEBATRAEKRT.

k4] “period” /& menstruation (J£)MZEGiFRLTT, SLEIFELR L) UEY), WA LK)
A FRFAE IR B9 R IR, DR Gaby ded5 ] — M2t (1 07 2ORBUA , 1776 #H A e i B A T o [ 22T A
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LHERMNZRGI A . BRI, AR A B A RS PR R Rl 5, IR T AR AR
SEAL L B HX PMEIL S BRI ASCAL TS 5t XA B TR BEA R SO Z 18] (AR L 1 i AV i .

(=) HaERAIRR Y O B - B G

T A 5 ISR IR IR B 1R 5 R R S RO, SR B AR R L — 3. D
TR 2%

1) PREFERS SO 25 SR S0P R AN SO T A HLRN H AR 33 B I B AR 6 2 v, RS AT R fRefr i
RIS 7. 3 FR RS — 2 K B ARTE S MO E R TR, i ORIE ] IRCIR IR RELE H ARIE 5 M Tk
B B RIBOR -

%] 5:
It’s the Louvre of pooping. ( €& /= 4i4k) )
B ERFHRA g e

FF BN A Z L EFANER, KEE SP507 M CSEE T RAREEIIXT L, R dER X
R

2) HUFTEIEEABRATNGR] : A, B BTN T BE & 3 BOSCR AN B U . AEIX A
OUT, VAT DL B G M BRI DUR], (A FARIE = PE A i s BRI T 2, LR BRI
ROR o XATRE T Z QNG ML A B) 7 45 M . B e i R A 5 KU, DUE N H ARTE & B ST A

15

1) 6:

—Your girl, what’s her name?

—S...Steron.

—Steron? | bet Steron likes that suit of yours, uh?
—What? It s a crime to wear black suits? ( { ZR&A 3» )
FL ——AREGAA, AT 4L T

—— &R AL F Y
——RERFA, REFED? (7]

MBSO AT L, 3 DUR SR SO i S AR AR SR R (K 57, A DU A6 AT e 7 A= 11
SN T 5 Wo AEAL BRI R B i AT AL R S B rh s 8 A IR 22 0 ST ) 7 SR BEAT AR S
P B0 IWITERALES SR S Skt B0 28 2l 5 AR HEER AR 5 R, WA Tk B AR Sk
R IELE S MENAT SEIRZ IR AN

3) EREMFRE: AT, JRSC e BTN AT BEAE H AR S P i e e BB B 5L AEIXAE L
T BEEIERER 7B AT LAOR B RS T 2t n] AOR B JESC IR [8], 1338 T LA FEAE B SO P NN
FEBUMRE,  DAHS Bl B e BR AT RORY BT 2 B ST TS S5 R 35 0 K

ToVRRHUAT AT 2, 13 R SR AR DU L 2 A AR ok 5 S ey A BE A BRI AR . B 41 e 42
TRIFBESCHOUERA TEANIRUS 1, IR AT REAL IR ST i BRI AR i 26 25 ) i ORI IR

W R, BATS U WAE S TP R A SO R R L. AR, WRIETTHE S AR A S
HFE AR EA S . 18 5B R IR SRR, R A IO B 25 57 11
BUEREAOMEN . IRAFIHTX — DR AT LB AT S b AR A IR s . IRt RE T, &
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AR AT A, BUAEE S N B 2R RS I U A R Ay . WS, ERE A
SIS SO E T, AEIRATERS SO, R AERITAR . W70 A 3G T S IR OE 5 F Rk
5. &g

AICHNEE Bl F ALY S B P B SR SRR OB I B MU A SERE 7L, BRIl 5 53
WARIERII R R, RAEEBEARI R BRSNS, fedtis SO ATt [FIRE, AWt sh 28 2l 5 ot 7t sE
B SCAUAERE U RE I, FERTAR S RN S TAE AT S5 A

SE K
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