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Abstract

Nowadays, as global ecological security is facing serious threats, people’s awareness of ecological
protection is gradually increasing. Current ecological discourse analysis studies mainly focus on news
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reports, corporate discourse, literary novels and other fields. However, there have been very few
studies undertaken on museums that are related to ecology from the perspective of transitivity.
Based on this, this article takes The Museum of Chinese Gardens and Landscape Architecture as the
research object, builds its own corpus to sort out and make statistics on its linguistic landscape, and
applies the theory of Ecological Discourse Analysis to explore the ecological thoughts and social
background behind its linguistic features. Here are the primary three findings of this study: Firstly,
the museum uses material and relational processes frequently to demonstrate the comprehensive
consideration of the surrounding ecological environment and other factors when choosing the site.
Secondly, the linguistic landscape of the museum reveals that it attaches great importance to the in-
trinsic value of nature and gives full play to the human subjective initiative. Lastly, the ecological
thoughts contained in the linguistic landscape of the museum are the innovation and development
of the eco-wisdom of the Chinese excellent traditional culture.
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1. 518

AR, BPIBUK TR RS R) — RIVER RS E 7 ATREE. (Fy RN, Tk
e E NN, HH B RS RY EEZRE, EEES SRR, RS YRR
GNEFK KRBT, JRHEAT M SGIE AR, DA B 2 T R AR SC It (9 HEE R AT o 72 A2
N RFEAA BB LA RS ORI RN, 78 H R A TPoRE B ST o2k, Oy BRSSO STk A
g FEME RN, o E RE AR A T s T A A (P A T S e SR R R K R MR A0, T
MR B EE M, B AE 18 R AR AR 3 v e R A8 A ST ML 28 5 RO SR A el N IR R,
EHAAEF TS NG BRE G, FHRRARKAESER, BRSO d . Bk, A0k
A o [ [l bR R T AR G TERE, IR UL B MR SE ], SRATAES IR E b LliE 5 50, SRR H
W Ja R A S AR

2. IEBPIESR
2.1. ERIEIEDH

BRI RAERE S FI R —, FEAEEMMEH L AESEE. <A mES T
(Ecological Discourse Analysis)” — iz - i1 Alexander 1 Stibbe (2014)$2 !, FFt % UL 4E KA AR 1Y
HALITEH AT [L] . 3 B SRR (2017) 48 . “LEZSTRIE 3 bT 10 7 V5 R X TEE AT 2 485
ZIZMHT, AFEEESEREH IR MER . RIRES. B EERER . IEIEIES.
THERRE . W E R AR AL 65 S ERAESRCR” [2]. B, AOFFKH Faiclough
FITEIE AT EE, M SCAS . 15 1 S RN A 25 Sk = A4 B 65 15 33847 49 Hr (Faiclough, 1995) [3], 14 26X
5] el PR AR RS 5 AT RV R R s SR 5 X AT S 1 AR 2 AR AT I R R E X I BOZ AR
JEAETE 1 108 55 i DR EAT AR
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2.2. BRYMERG:

A FE A AR RS U T8 43 T 32 B EE 0 AT e K i R G . K E R G (Transitivity System) & RS ThREIE
FHMEZ AR L —. Halliday (1994)I\ K, KW RS0~ R E 5 8 #5020 AR
RSN RS, FES MBI, KA, OHEERE, SiEdfE. SR TR A7k
WA LR AR Hp ] AR A TR S S SO T S i R A AT (4]

2.3. Wit

AT 7 3 R A v [ AR I VR 5 BEUR 8 A e e AR A A L R A S I A S AR
TR = 0y STt 4 5% 10 v ol A A9 PR T U5 A e S B M e el AR T A U R T I AR S A A
B, B E KR RE, IS UAM Corpus Tool BAESHEREEATIRAIbRTE, Gt Ktk #2
MIARSCEE S b . AEDEEERE B A SO R a5 A S AR

3. IEERER

FEXTPENIE & SOWHEAT S EARE R, 3 L s BT R A Ay, it 524 A, 5
78.68%; KATFEILIK, 84 A, i 12.61%, HoAEMEKRRERE 75 4, i 11.26%, PUIMER R
B oA, 15 1.35%; (LIEEFEANE LRGS0 35 AR 18 A, il it 5.26%40 2.70%: A7 {EFEAIAT N
AR R, AR LA, (HEEN 0.60%F1 0.15%.

4. SEBIsrHRr

T H ] el AR TR O T Rl ) DR BT D e MR AT S Ao T SOASE 8 A, BRI
BT Sk B 5465 Th BT oRs KAVEIL R, B3E S AP T RoR KRR 2 5 (LI %) .

4.1, RO ERES

TR ISt v ] el AR A VR R I TR A R R AT, A H DL N BEE . i RS 19 Ay, Hoh i id A2
154, HEMXRERE 34, FELRE 1A, BUUIERRER ., OHERE. TSR AR,

M FOREE TR, Y AR R A R v, R P AR A TR B e B . 9 0 PSR B (1) B
i3] “MCGALA is the first national museum of its kind in China (= [ [ b #4212 o 5 55— 32 LA R Ky
FRRE KR, SEILT EMSO S DR . SR TE S WIHE PR YR S 8 T ik
HRMAER, FEESUAK. K, HEMECREREAG R, 0] E AR 5 R SRR
FE. LA () A%, “located at the Yingshan Mountain (A2 % T8 (L 51 R ) ” 4AF HY o [ el b 4
TR AR E RN B TR R A S . S T, R A B A R, HR R
KERIIEZ

42, BEHENRESNESREE

421 EBERXEHNAENE

“HARRRAEEMATIE, RN EAFRBMEEARZA” (EE %, 2023) [5]. HARTEH LT
FER AR R R, LHANKSEA A SZOE & 2R A K. 20k, XS bR A b 1 5% 1 SR 10 2 0 1
I, IR ARIEARKIFES . AR ARNE R SR, TS5 AN JRR SR AT . “AR
HF SR BT 213, WL RN SGR B2 5 & AR 2 b, RIS B AT R BE ], KW
FRZ RUEME fdw” (S A0%, 2022) [6]. AT 2 UM EHETHENRE W & HS5XA TR x4
BOCEPE, AT (AT RS br FRAE AR BRI, Btk LB B SR AR TR o
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SR I Al U@ A I R DAL . an B SR AR (B) A R AR E], o E e AR bR R E e —
“displaying the charm of garden art (IR Z AR 7)o 10 AR 2Rk ST AE T “ AR E 3, 9)
TR E L, VERR T KGR MR, B TR R, IR A (B4 g, 2023) [7].
MATEE E A BRIV B )R AT BB IR AR &, (643 RIS A% FARIRZ H IR o

4.2.2. FESINRFF A ARBERER 4

ANFUEETHRZH, FHENABRN—Ea S 53 HEEHET, 52/ 7 A EIRM8IERE.
N )& FhAE P2 AR TG SO T B AR b b2, RIS XORAEH T B4R, P A s EE i i s . AT
Xf AR IE R ETE ARG I 5] R T — RFIETAEBACEN R, — 30 NIFFER AAE R B 28 (1€ A 7= A
BERK,  “HE N0 T WEETEEAT . AR, IEWRRESR(2016) T S . AR RN — BVERE, IR
5 NZ EMRAARTRAEAERIRN ARHXR" , WA geRMTIEN TEEXS 7 [8]. NKMEAHE
T H S EARMAL AT 5 ZARVCEC Y [ 555% 0, A Re AR HEEAH B (1) AR A B DA

FEBE AR (6) ), VA 1t ¢ ZR ok A 1) 48 FH 2 A v [ el AR D U T AR 25 % 5, RITTHT [7) the general public
(7 RTiE). primary and middle school students (F1/h%24:). domestic and foreign tourists (I P 712 ) Fil
garden and landscape specialists ([ #k 504 5X) . H [ e AR A 0E DUIRSS X R T 10, AN F R IR R
e B SRR, TE8E EAMATHE T aNE MR ARSI, H5aE | W] 5 s s
£

423. AEBREHHEEEK

“NEBREAILFEA” MESTEE I IR P IERSR Y, XAE S A KR iRy < E
RIS BAAFIE IR, # “ NS BRRAGILEE” BN ZOK e fng b, smifn]
FREE R M E B . XIZEAR(2023)F i “ AN E AR EMILEAE” AR ARt — AR
Gi—AK[9]. X—MEEBkE TAEGT T RGNS BRI B R oS, SCILAE A Ak A i
NS B RFIE R & -

FEE A (8) Ay, b [E AR IE1E LA “ Chinese Gardens, Ideal Homes” ( “HE 4k, BRARSE” )
BIERE, SO THEANE AR R R . HALH “homes” (Il Fel ARAFIE 1 5% 1) BE 2 N\ 1) £
Wi, WRANEMMNE 21, =PRI —J7 T, HR AR SR TR R AR
R NFKLLR BN RBRIER) “FEIE” S —J7 T, AATEIE A V&R = i kL & BRI A
G AR R AR S . “ER, BT DA B RARHE, FrBLE aT DAt — 8 5l B R 5 H AR W]
gy, XFRTEAN K X HFIE” (775, 2004) [10].

4.3. FEXANERERS T

43.1. 4B

IS BISE. RSRAEAEA . PSR RIS, BUSR AR o AR A T G R
A B e ) A 25 SRR JR B AT iR AU IR SRR 2 M 30 8%, b 2 S I E S VU 2 3R A X AR
SR EMLAS K. EXEAMBYI(2023)E K, EaHER TR “RAEG—", Ih “RIAET
N, T ARASEMERRZH, ER— MRS A [11]. BRKE RS EET A F
BAT. NBMBEIEHAE, 70 RIEEMAESIME, IWRAKR. BEAKR. “AN5HREMLFERL” ZER
I “RANAE—" FOREHEIER EXHZ B R LM, 45895 RBEAIH, F2/8 4954
SHERMEM. N “H—7 B MERE” , “ANSERZAEMILAEAR” FESEIRBAT RSB
HET R, & “RAEG—" fEHACTNIERE .
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432 HHEHRXER

AR, RS AW, NMIKYIBEFACE AW E, S ILFER &S — RIS
A A A . ML LA R A, BESREILR AT BN 308 T ASRII SO K B ARBEATHF 7 (£
HHERT R, 2023) [12]0 ASERFIABEIANAE 2R (URIR AR ot 111 55 42 b H0n =4 AT AR (4 AN e i 7 2
R EARIOIE EERI A, AERF FEIABUR B AT IO T —RIE SR AT 5 R . FIU AL EOR 3R AL
R AT A ST, I — RIET K ERE AT . TR AR T AL IR i, AT IHE
TS Bt S ) T IE SR A M 2t 1T AR A A SO/, A S aTo o Has iR . x4t
KEUR, mEENRER NI, RS R SUUR I e R BAR S b A AR T e

b A A A, FL SO AT S 7 5T 00 7 AR T 2 24 R 2 TP () B, LA 32 TR O 2 IS X
5. &

AHF AT A ST E ML, B i P AR R TR 5 SRR o AT L R N R S
oM, LU B, P E AR R E SO0 3 2 R R G i PO FE A R R
o VIBUERE M BUR e, X SR H S ERE AR . RN EEERE B E . AR L
VBN FEAEGLAE, AE AR IO b ] e MR TR A Bl T . D% R AR S R R o ] el bR SO AT I s
ARSI, DU R AR RS A AL TG 2L, Bia WAk O o S 4. HLo, RO TE SR ARSI 3 i R A=
SRE. BRENEAAERLASGHAA 2R, NSRRI R B REARPRE: AKIMENA
R —E oy, R E AR BAMEAL E, W RATE KRS, AT RAAESEE s A
HaREadt A FEESE TS BR T ux L RR A, SEI TS BRI AR R R B
o wa, “ANSAREGILFEER” X —BERI T EEG AT RES IR E, 2 CRAG—
25 A ST AR, A THEE SO WAk .

N5 BRFNEIE, SR HATBIOL T SR FR AR AT TE M A ML A o A A SR R TR ) i
BRI N, iR F WA EE S U Bt 07 AR AU B . BeAh, WETESE R s B R
B THG R AESU——MEANS AR AL FA, ATk 707 B R s 5 oW e 40
WAL, P A OSSR T E QTR ESJERE T, AT ORIER B L G0
TH A R b L )18 5 SR AT 3 — 2D B AR A TR 0 M, DAF I v ] el PR R U 7 A%l 2 2 DR B Al
H A TTHR -

B oW

TG BB K 4n T RA XA G M B G 5CHF, RIS A LN B SR 2218 F B A0 seik
e b s AR ATE 5 LRI BRI S BT

A EURUHE R SR R IR S 5 AT, AEIRATE AEARN BUst A L& R B AR 0T
JiTAl

SR SCE 77 B AT AT BN BL A A /N FRATTIIIE R I 45 & VA e e o i SC = (KT A

e, EERUE i L2 T RAV AR RESR AR AT, BRI SIS, A ik
R LAMB) ST AREE T %

KEgigiE, KRR,

E&UWH
JemthRol K2 “ B R g AAF NI ZRTR1” (9 H 45 202310022093).
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M 3R

(1) The Museum of Chinese Gardens and Landscape Architecture (MCGALA) (#4), located [V)& 5%
Z i1 #4] at the foot of Yingshan Mountain in Fengtai District of Beijing, is [#)/5 i 2] the first national mu-
seum of its kind in China (J&14:).

(2) The construction (H #x) was started [#)5iid#£] in 2010, and the museum ( H #x) was opened [#)5i i
2] in May, 2013,

(3) Covering [#/7i it #%] an area of 65,000 m® and a floor space of 49,950 m® (H #7), the museum (&{E
#)consists of [#) )5 iLF£] the main building, indoor gardens and outdoor exhibition areas.

(4) The main building (#i%#) offers [ i /%] 28,200 m? for exhibition (i P %%).

(5) As a permanent public cultural venue, MCGALA (&%) is [JH)&E ¢ &L #] an international cultural
center (J& 1) for collecting [#)5 it 4] historical garden relics (H #x), carrying [/ i #£] forward Chinese
traditional culture (H #x), displaying [#2)#i i #2] the charm of garden art (H##) and studying [#2)5iid #2] the
value of gardens (H ¥x).

(6) The main service targets of the MCGALA (/1K) are [JH)J& ¢ R i #£] the general public (&%), pri-
mary and middle school students, domestic and foreign tourists, and garden and landscape specialists.

(7) It (BhiE#H)also serves [P FE] to fully display [#7)5iiL 2] the long history, brilliant culture and
multiple functions of Chinese garden and landscape architecture (H #x).

(8) Built [#))5i i #£] on the principle of “Chinese Gardens, Ideal Homes”, the MCGALA is designed [#)%

1 #2] to display [#)5iiE#£] and carry out [47))5iid #£] the art of garden and landscape architecture ( H #7), pro-
mote [47))i i #£] traditional Chinese culture (H #5) and witness [# i1 #2] the revitalization of the Chinese na-
tion (H 7).
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