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Abstract

In recent years, cultural soft power has been a hot social topic. At the national level, China has put
forward the initiative of “telling China’s story well”, which is supported by the promotion of Chinese
dramas broadcast overseas. Due to the differences in language and culture, the English translation
of drama titles faces challenges. As a Chinese translation theory, Eco-Translatology provides an ef-
fective perspective to guide translators to make selections and adaptations in the dimensions of lan-
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guage, culture, and communication. In view of this, guided by Eco-Translatology, this paper analyzes
the English translation of titles of some of top Chinese dramas on MyDramalist in recent years, and
focuses on the strategies of the English translation of the titles of Chinese dramas from the linguis-
tic dimension, cultural dimension and communication dimension, with an aim to provide guidance
for the future translation of Chinese dramas for the international audience.
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P4 Sword Snow Stride
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4. Under the Skin
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