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Abstract

Chinese classical poetry, characterized by profound imagery and unique rhythm, presents a signifi-
cant challenge in translation. The principle of Three Beauties in translation introduces the concept
of “beauty” into the translation of poems, and aims to capture the aesthetic essence of the poems.
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This study uses the principle of Three Beauties to analyze and compare two English translations of
Qingzhao Li’s poem A Twig of Mume Blossoms from the perspectives of sound, form, and meaning to
feel the beauty of the translations and explore its implications and applications in the field of poetry
translation. The research reveals that due to the high untranslatability of poetry, achieving absolute
unity in sound, form, and meaning in translation practice is difficult. However, the principle of Three
Beauties offers a new standard for poetry translation, facilitating the further development of Chinese
poetry translation.
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1. 53|

BT E S MERSEAME, SRR —E M, TRl — Rk, BEEes
Gy o H B B 2 o B A K SO B AR SO 55, St P SERSCAL B S A AN AT B KR
I B B R B 15 5 ek TR, AROEGE IR BB AE SR LA B A, BT RAILR, W
Wiy 587 EMESIARFIARIES T, G100 7 =368, BIE3E. B3R, B3k, My ONiFsEER
—MRIEES, JRIEBISEHEEL, AR R AR BRI, SRR L R R R, JF
R T = RIENZ RO R . 2m U o AR A4 i N, RBEATRIVICR N, It (¥ 5] 76 4 [
LR A AT A L R E AL, b 1 TR A 3 PR A R SRR B, A ) R 3] T A Gt
B =S SRR A B R G AT L= SR N 4R T, 2R R PIA) (—BTHE) P ISR
BEAT XL ST, A =SSR A/ 41 LUK IR (—B0H) IAUFETS il DLRRME, R0 =R NIFE Ty
PRI SR PRI AT, DA B b A i BV AR R R S B B L, et b B SO R R

2. VP =XFEN Eor

BRI — BRI A, AERIEE E AT R R, RN A SR A PR E A S, VF
Moo B R T AR R A SRR, PR SRR, SRR AR EEARIL, P R IR AR AT DA faT A PR ST TE G
WRAZIMEEE, EEUEE QIR RIS S TN, 2 NEREZ] . HESMERIFA R B
M GACKIBE S, RS VRN R e B R B N B2 . LR TESE, o R3] H o 5 55 A0
B, MAMEES ERE, 24— B, Bl Sm-tt. B3 Rk v fos B R,
W E AR R AL, RERAFESCHIAT B, A SO e 2 3 SR SO s, AU AGE i
SRR, A5 TR SIS RS A BORIE 2 o ST ) 8 A2 DL AR KT 30 AT 1 AR AR LLRIE,
S [ 3 2 DB ECOR R T Al A AR AR K 7 SR AR A, JE R DS A B R, I 35 i T
IR, FETZEME R EAARE AR AL RN O L, GREDW BESCRE S, AR A A SR
e et N

PR B = SRR T80 (ASCFECE) —3C “BRDERL, —i; FRUEH, —;
ERLUEH, =7 5k, 2017:p. 74) [1]. EREGHANE TR AN, VEIR R H A a1 B
JE, SIS T =38,
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TR JEE. BREHRRZE, WM IO TR e EARER, B TEY, HRREE
RILEMEE, M=FREWERG—. ERATRANZERMER, A —#imie, H=FTEENSE—
I, YR NAZIA IR RV = 8] 58 R A .

3. (—Bis) BMERR

ER, MEARLEN, REBARMRRAYZ —, HAETBIHEHMEK, RRELYE, WML
T, FFEDENIAMES 4. FERMMNEBENCEENK 2D, Gt 7R R0 . &
BEAZRER AR BUEAE, B TRBITH, FKiEEE, FEREABAN 782 KR, G, WL
SN FEE T IR R A TG RS AETE, E T M SCEAME . B E L RBRG S S, BT AN
WM, AEER, QERER, BFEE, A BREEELT . EHREZ T2 ERE THY, HT
B, REHH, ANESZMEZE . FEZNREM, ZETBURTEERREL, LRELEEL, 5
HHRATEZ 2T E, A CEMMBERAR S P RE, B, 25 HEE0HE R 2 RS N ER, 2
TWER, BEEW, FRZROGESE), DIEGR, WEWE T S it & 0 52 E 3 SCRFR T RO
PITEE (2R, 2014: p. 21) [2]. MERFIDEIMETS SR B R E RILE, Bk S5Z2ERS . —A—H
AETESELF, TRIEARTE, ERBWEITZ G, S RANE R ARIA S 2 S B ET .

4. ZRFEMWT (—B#) FAEARSLLHE

FERHESE B ZE RN, IR AEEAZ I BRI R G E i, TR R i —
N WHESCERIELAE L H#rh, R R AR R U R B, I VPPt e AR R e ATz
AT o TR = MR 18K R M R A D Hhon) 280 R ) SO BRI B, IR BB T TR 1 (3T IR ] o i
) o VFINMAUR 2R ZHERPBIER, AAEENIREE, MEEataR&arn gL,
AT 1R A0 8 B B8 RE AL 8 S SO B BRI IG B . DRI, Al AT PR AR B I B ARG, AR S VIR o
PAK R Z A0 (—BIME) JEREAHEAT XL 23 #r .

4.1. BXAETHRMIFEAIILL

POBR) T REE R, HEIRREEE, EERFRNFRAERITKKN B 5. 7£ 37H)
Hrp, LT MRS A, AR T X PR T RRA B E e N R R 2 h 2 S R R
&, AFXE RN RS MR A . SEA T T ERES, A TR, AR e, MEMHEY
P & WSO R R AR AN RN, DRI TR 2 T A R AR SO A BT AR & 3, b T Ak .

(1) LHEREZEK, BMTE, HBELHA,

(2) Fragrant pink lotus fade; autumn chills mat of jade.

My silk robe doffed, | float

Alone in orchid boat.

“LLFET fRIRATAE, HAERATHE RS, SRR N E, FIVFRM K —SCh % B I H &R
MY “pink” —id]. “fade” AIZHTH AR, M N CHEE RGP Mo ERIRAZE, —HER
X, KX EACEEHRKITE, HEDOBAE, #EAESRIEZN, WMECEE 1, 1%
CAHEMN, FERKRELRk. “” b E G P EE S A R, ke, “Z87 £
[ Sl 2 rh R A S, D5 SN R, oL T i 2 e “ 220 7 9 SCAEIX BT R T “orchid ™,
“orchid” A =AEME R, ZAEAETHA T QAL M YE, AR ZIZHIX B85, PluEEE (FiK) 4
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Mt 2 A X — B R W “REE WS, SEMZEE” , ES AR BT, R
BET RTGEWER), SEhrEiEe 7, WK “silk robe” YENEE, MEHE S PRECAE. M7
MH “alone” FMERREHR, 7EX HHBERIHENE — M ARIEE, £ HEEZR—MEWHE .

(3) The fragrant red lotuses have withered away,

My jade-like mat turns cool on autumn day.

Lightly putting off my skirt or silly coat,

Alone | boarded on the pretty boat.

FERSHEIEARLG S,  “LH”7 RFERIR T BRI “red” , AWEE 1 KBTS
Sebr. “EEEK” BB LR 2 A T WIN, fEATRE S KR R REAT CBCAR, iR X B
FIBRTE, BESC2 T “skirt” —ia], “skirt” fEiA b LR BELLUN BN SR, Il E TR L ERAE
I HARAEERGENE, XA AN Re a5, “skirt” £ CBL RN 5 BRI RIS .
OB BRI b, BESC 2 SRR EARRIBIE, TR 1 AR B AT, B 1 A S
JRVER) 8, X AN TR EE, TR Z A RIS — ARG, B AT SN 1 R
MEAE EFE, VRIHM B e ORI, 2 LR AR, REEMIERNEMEA, ERZ
BN EAWEAR LAY

(4) =HEFHRER? BT, AHGE,

BeAI RSO R P ISR T SR, MR e CRig) thorEHeE R, 2t
PANH 24, NHEIFREMIERIE, TRMAMER LR BEEEL, KMEREOY 1755 2 R4 .

BISCAME A CEAS) A, R SEHAERUI, REBSAC, S (BOCHRyLE R Mg, i
BEFTEREN MW7 B o B, AR G, SR RERE B S E, A R

REAE. RAWES—DEEEE SRR “PIE” o “Tuk” ZI8NTEE, 22 ISR A
WONE P, RELREE, MmN, MR g, SRR, MR, ISR
PROAVGHE o

(5) Who in the cloud would bring me letters in brocade?
When swans come back in flight,

My bower’s steeped in moonlight.

FELLEVFIR A SCE Rl B B, BERA S T “would” —ir], A3 KMEH R A3(5E 2= K —
A, FEARAER RSN, MREENERNASE, BHEAT HOHER SRR &, m2H
TR ATERS o KA A2 B — P B SO SRR, IS 1 3k 1 9y S 5 R
SCHDO LA, “swan” SRFIXFE LR . “swan” TEDUEH SN “RIE” © “MIE” , H
REGE EIEBET . R L BT FE X, JFEH “swan” fEREREAT At . “SCm
8 SC(RETERN, 2020 p. 71) [3]. “in flight” SKRE7R ©ATH B —FioRAs,  BATARAIELE H AL KR
KMERC KIERIREEE &R ORI, X — m B EARANE. K “Totk” EiFN “bower” ,
PURHE A B AR AR tH VTR TR S, (H2 “TURE” RS E G448, M —E=FEY,
IR RS, BESCR Iz AL
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(6) Looking back, the wild geese fly,
Who’s to send me a letter through clouds’ sky?

My west chamber window’s full of moonlight.

“looking back” f) 12 “geese” , FIEZRILE, HIFECAEFE R E RMER B TT, FFALRE,
AKRFFEELE Lo I H “geese” MIMEEE NS “#87 —8, HHEAETE P BEESCH “Bm7,
BCCTRMAERIARI” , XS5PAEHR K17 B E X —F .  “BIN5 R P RS R R Caegi
BEBERIEREATF” (PR, 2020: p. 71) [3]. “=H#EFHBR” RIESEN 6 TR B
B, SASHEHAER, MEECHH “clouds’ sky” F NBAR B = MR “Pikk” N “my
west chamber” A T /EZ A & L, (HSE “chamber” (B B 28510, SRS “B” M
IR X ZERIELIOR . “ HIRVERE " AR VEREDTIRAE H 6T, & H OGS Uk, 33 1“be steeped in”
WONEIE, B2 &SRR, Pifh2rEas A,

(7) aRIK AR, —HAEG, AR,

o o R TR R R CLUK AR, SRIKRKEE AR AR AR, ARIRUK R — BN . £ FA A R A
FRT AR L BIXAE A b, BanZE E i TWOKK SR, HMHAARKERR” 2R “ R REAT L
2R BRIRKAARR” P “HRANERROKKER” o AL H2ER a2 mmEsR, A
SRS AR B RA S, WERIENICAH, sk, MESERIPIRES. Y
WK RARR LN S .

=
=
>

(8) As fallen flowers drift and water runs its way,
One longing overflows,

Two places with same woes.

“drift” EAC H WHIERFE AN EE, fFEEArRE, AR, B0 H 1 HEE ST,
HH A AR BIIR AT AR M R R, WRIE TAEZ ITC AT 2847 IF B KA I TR 75 3, R 20
HEVEANEAAAE, WAERERE OS5 LRAEMR = BB S (S KRE, 2011: p. 201) [4]. “overflows”
KU HAEF B Z BRI, WM. “woe” Z&—FiRUTHIAM, B, RIHEL R, IF
B\ RS CRFERAAE B E, ATl — R R, RS, HEZIEME, RIS ZRE.

(9) Flowers drift alone out of the smell,
The creek running alone is natural.
There’s one kind of lovesickness,

Coming from two places with sadness.

KB CYPRIFER R T “drift” —3, ZEIN 7TEEIE “alone” o 8 “H” HEAN T HEM
BE, BRAKAETFIRZE, BEZHLE—MITEEANER, ¥ 2 PEBBERAEAR T
“lovesickness” . G T —MNEAER], R EERGRYS, EHERES.

4.2. BEAETHAFIEARTTLE
NEERAIFITE IR L R AT A0 . AR SR AN 2= 5 S I . Rk, T REW

DOI: 10.12677/ml.2024.125378 431 HACIE = %


https://doi.org/10.12677/ml.2024.125378

T

W AMASCFEAE S, JCHRRFIREIE R R E Y, SRS TR R TR . kB R R
&, hEFEEFEAR. B B EFEEEACEGRR, JERGEZ MR . BREE R RAEE S
%, AR Z FEHMERATI .. BIEE NAZE B R B SCER H W, FRH E 8 2 0 N
PSRRI R SRR A, 3 SO 3 T N BT b B R SRR e (MR, 2019: p. 30) [5].

(10) SLEERITTHlR, FFRK, H0Esk,
(11) Such sorrow can by no means be driven away;
From eyebrows kept apart,

Again it gnaws my heart. ()

(12) No way could cure such a sickness,

Just falling down from my eyebrows,

Into my heart with sorrows. (3k)

ZIEM (M) MESCh =N ST, A BT, RS oA, i 15 NS
Rt a), Fa)a) MRS, POEPFEBEETR “ou” . “Z447 (zhou). “VEAE” (lou). “IH
7 (chou).  “aa3k” (tou), P REHEIEO.

B 1R, AN R I A [FRER R, 23 B “ float/boat ”[aut] « “ flight/moonlight "[lart] . “ overflow/woe ”
[ou]. “apart/heart” [a:t]. M B FoRFE, FEANRETTEE —H) 45 BATEY, AP 2 AH[E 1 “jade/brocade” ,
JEPITE AR “waylaway” o PTCAZEVFIR R 0EA b, AU RRT R IR, MR B R
B, AR, B REA I AU abbace ddeeff.

BESC 2 ST RA AR, S EE AR, (R TRRR LR “away/day” [er]. “fly/sky” [a1]
“smell/natural ” [I], % &3I4 R A aabbee ddeeeff. —F #5117k, G EACH, EY
T SR

4.3. RERE THAEMIFEARTEL

o [ R FE, TR X R B — AN R E RHIE (LA, 2019: p. 49) [6]. TEEMREATHLL K&
T B R RRE 80 41 e iR B b 2 B L o [ o A (R U, i SRR R R AN
PR ARG —, L2 R E MR FE R, AT b E o R ] Ry R TSRl A
SMEGERE EARSE— B0 HBR BRI AR IR, PR, Blinrh E R E B, BETRe—
FJRORFFAE AT BB, R L RFFAE 2, DI ) AR AR o i 7 AR 3 U B E
CLATHATHS . —E R ORI RHAT AL, AT AR, R AL E e A R A KRR R
HETE S TEXML. B, W5, SRS iR RIRIINAT T, BAREEFRN, HUSRARE
KFME.

CBYMg) RN BN, SRS, BT, BRI Y, KA
BEE, ARH TR, MEAEGEDT, 2019: p. 139) [7].

MR B SORE , B BESCRAE AR, 5RO AR SR B — 3. HIRAE RSO
B TR, USRS 1 WU KARE, B KA RS RSN S 2, T A B
IR =R A, (B T IR KA —, AR, PANE A K A R B
PRI, VFIRORE - BYHE) SERRSORHB IR T 3E, RORIREEM IR 76, 1780 iy s
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WA BRI, (e b I BRI 25

WALBESE 2 IO K, 1. 3T DUATHIR, 2. 4 35 i =ATHIR, oAk bR I T g . 45 =i
FATHIK R N5, A AT TR L e 0, MBS B, 30 2 BRI IF i
AR SC— R R AT VA B, B TR 5T 1 KU
5. &5iE

MEL BRI BT 2 AT AR B, YRIRSEAE (—B30H) AN MM R S, A
Ty AR AP B R (SR P A R B R T B, R E AT R PTAL S R RS ST
BRAFER, FE. B E=T7 AR g — R RMER, B R Aga KR B 7)ok =& REfg 3
. (HRA I BT SR B, AR, = Al ARm e, §3%5 8 e MAZRIE “ 27
fflik, BT, (LI ESCHgs RS e VRN e i =R IR R B 1R GF BObm AT, Dyt
PR R T BB E A .

SE WK
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