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Abstract

“Crafting China” has stood out from many documentaries narrating Chinese traditional culture since
its broadcast in 2018. The film, through various shots, background music, and other non-verbal
modes in harmony with subtitles, tells the story of craftsmen working with wood, who awaken the
revival of traditional crafts with their persistent pursuit of artisanship. It discusses the influence
of wood on the Chinese way of thinking and shaping. This paper takes the CCTV major traditional
culture documentary “Crafting China” as the research subject and applies The Cross-Media Interac-
tion Relations (COSMOROE) framework proposed by Pastra to conduct an in-depth discussion on the
relationship between the pictorial and textual modes in the film. Moreover, from the perspective of
cognitive psychology, by analyzing aspects such as perception, attention, and emotion in the human
perception process, the paper conducts a detailed study on the relationship between the sound mode
and the pictorial mode in the documentary, as well as the role of documentary sound. The analysis
shows that under the COSMOROE framework, the relationship between graphics and text manifests
as equivalence, complementarity, and independence; while the good interaction between sound and
visuals can have a positive effect on the audience’s perception, attention, and emotion. The collabor-
ative cooperation of the three modes promotes the external dissemination of Chinese traditional cul-
ture and plays a role in enhancing the influence of Chinese culture.
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Figure 1. COSMOROE framework
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Figure 2. “Crafting China” documentary
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