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Abstract

With the acceleration of globalization, foreign film and television works continue to flood into the
Chinese market, and the phenomenon of cross-cultural communication is becoming more and
more common. Therefore, subtitle translation has become an indispensable work to enhance the
audience’s understanding of film and television content. In today’s world where film and televi-
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sion works spread fast and widely, the quality of subtitle translation is positively correlated with
the international acceptance and economic benefits of film and television works. Therefore, it is of
great significance to study subtitle translation. Based on the perspective of communicative trans-
lation theory, this paper takes the sixth season of Desperate Housewives as an example to study
the subtitle translation of this work, in order to promote the research and development of subtitle
translation in the film and television industry, strengthen cultural exchanges and the development
of the film and television industry.
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BT, AR, & E A 25 SO S okl My sciim it i ER, §2
MU i A 4% [ 2 [ BEAT 5 SO S 1 AR S I B BT Bz — o i el TS [ [ X ) R S AR s 5t
SfE—E R _ERRES 7R AR dh R B ARG R, R R NGE T A, RS AR
AL T~ EE A AR R TR RERIE A S MR SO BE B, IR AL
NP, AR i A O AR 55, SEBLRN IS SCAL AT L. BRI, ANSCIE T 5 v (52 P %
Hig, UL (LR ER) AT, W TeT.

2. FTREF

1974 £¢, —Jwith Dollerup A& M) (ALY H 5 %) HISCED M 1 AL B SIS B3 22 580 % P A7
FERRRIR, IZOCESR TR BN 2 00 1R E AR R 146 T MR » 7 v [ RS i 3 i e He AL
LR AT FOE R Fr s BISE el B s X b S, el P 38 B3 E B SO FL T 1o AN A1 SC
IR AR R REIE L “ PR CRAE JRE 1 X HEAL) rhoREL I ) (7 7 8 o R 0 P 0 7 S O B KB T A
Jil. 1948 FRRAALMIUR, KA BHA T BRI 7D BRI, B TS TSR,
AR E AR MG, AA LEAAE R RR b o (B ORI AT 3R E PR R R IR A, B
IRANK, Bl AR K, HOL RN 1].

70 FEABCEIFUARK, AEFEAE S S B AR, Bl R B ARBCRARTK . (22, RS AR
B I K TR SR A 32 AR, (R R 0 S AL RN 16 A BN AN onf SRR AL, AL
A MARH BB, R RAIRIERIT . ARPHARRCHIRRET M. HREHETEEIX
SEFH G, MR T TREIEOUSIOCE . KEMBERR T GEBIFEIR) 48 AR B B
PR KRB A SEARS 2] BRSS9 BB 0T GELR I —— B e R 2
) RS TR F TR R LU T HENE TR 2 E DR LR A RB]. BN (7
Fe R RIS ) — SO R B e B 1 MR AE A BR IR I 2 HL e Ot SR A R M s B B . B 1995 4E,
TR IR ALY — A BRI LUK, AR S TR R R R RS R T M k. 2R

RELUTHBFEOT TR M RMCAR, AR R LS AR A M. RN, TR
PFRORZI R, Ashfb. B, KB RESB[4]. Tl REBHATy, FREEENEE
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FG, LFEPESCOREES S, NAEYHE., g8, S2Ek. SR A E B AMERIBES[5].
3. EREFEIL
3.1. ZERERIFIER

[R5 A B AT « 415 50 (Peter Newmark)7EFLE 45 CRIFRE RDBIER ) v 52 HH 3 SCRIPE AN A2 Fs i
BEIMES, BRANESR T SCARSRARER ——SOR AT RIS N =R M RIEROR, FEEDCR,
SCAR[6]-

AP A S e SR P AR AR N — o AL Te R, ASPRBIEERLA H R B A A X B
B P A RO R R A A T SR AR RSO P AR I ROR[5] . ACPnB IR B 58 8T HARIE AT H AR TE SCA S
& BARSCAR P AR ORI SRIZE SO . i A Pl B am R R B, A BN AR . MR
AT SE o SCPRBI R, fIAD. VEMT. B ST I JFBUE T RBUR I, RIIE B R 1A A
MEPTHRIZARE . A bRBIE R OE 2 H LS, A THERR [ 3 852 br i IR 3 S Rt A
AZBRIABEAT, HARSCHEF BN S W ER. VEEAR. 7 [7]

3.2. XEREIFERN T FRBIFMERAY

BN, ROE B IR TR DR, RS R P R B 2038 R R . IR S
BRI FD R G, 1w BR300 I 1) 2245 [ R 0 o g TR ] AR AR R I 1) A A3 58 15 2
R AL BIUEE . OUE IR0 I A 2 08I B3 4e,  DUERE— P IniRX AN R B, [
I SEEL T RIS B AR T RE . 2 hE R LT AR ST S8 o AN SR R
SERAR, AR HMAT, AT, TR BRI, TR, WA RE CRAE AR BE R 1E ik
TR ERPAERE S, WS, Nk, B AT 7 AR AR, AR H b5 S0
REEL, WAL BEN F N IRBOGEALE eI R E B . [N, BT 22 0En iS5 H
MO Z R R SO 57 DA RIS Ta) B i 2, PR E RPN 2245 & S0 2 7 R B A IR, ARk
HEFHIEALT WA . R IR B S AR NI TR R . RIS, SRR, AR L T30E
B, A RERIRE AR QIR AR . HEAh, IR S AR S SO R R AE S REARHE T R E R, T 2
ZEERUIT SO & AT RO AR, I RRIRAE SO, A F AR A SOAS ™ AR I R A R TR SC
AR G TR R S RGN R, EH VN CUET H bRt DL H ARIE SR G [ A2 b
FIFEISTR T T REIEBONEE . Rk, PN AE A S ANETE, A SRR SCRUB I ET SR T RS
BEAT ORI T B T IR BRR R EE O0 TR T, RINEIE R RE 59k, SBLRR SO brahae, AR R 1
TR
4. REBEDOUAE (G2NEH) FAFFHBELR

R 7 HER AR AR 2R 3R, A PRI BB IR B N, XESER (BB EDH) FANTN
TR IR S BIREAT AT, DAIEWI S Pl i Be 4R T 7 R R I 1w AT

(1) /=X Bree: Honestly, Andrew, | am so disappointed in you.

Andrew: Oh, really? Y-you want to play that card? Hello, Pot. I’'m Kettle. It’s nice to meet you.
F AR g, ZikE, BATRAEGREE,

ZiEg: AeD? X EZER AR T . ANBE TN, ELR AL,

oM XBOSE BB B ORL T 2SR S R AN, TS ARG, EE
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VO 7 AT AR, e BT LA RR 1), Bdb ) CARR R, AR T “ You want to play
that card? Hello, Pot. I’'m Kettle. It’s nice to meet you.” XFA)iG. Bl —AIMIARE 2 “IRIEFTABTKIEG 2 /fF
Heeeeeed00 2 7, BFHLEIATFREBIE TAERS, DUZBREHIEIEIR R T, JIsRESCA S| 5 ESCAR R
IR =8 SE N AR IO T AR BB ERE, i —a3RN T IR ERH
—RIVLE MRS T 7 SR RIE MBS A S0, e —f &R EMHIE, pot. kettle #i/& “FE, ” M)
B, CRERSET MERD PR\, BSEREST , @R te S, H kT A\
SKAREA 2 AEE N AR, B e il R B I i R, R L B LA .

(2) &X: Andrew: Oh, and I have your first recipe-Apple brownnose betty. That’s, uh, Sam’s specialty.
Bree: Since when is hard work brownnosing?

Andrew: Yeah, well, it takes a lot of time to turn all that water into wine.

FL w2 g RIUFRRTFORE——FRAARNF, 2L K[ZH LEHH].
FE: BATFEELFHART 8L R?

e Bt ), AANAN,

GIAT X BN R 3 s A LR 2 A U L AR (A ERT R A A R T 2 ) RIS b ) 28 AR R T A
M, JERAT RIS A OB RS bR LT, S S KA R R, FT0R
BN fr AR AR X 4 B 57 e T I SN B OO, TRUH T “BEM S, HARA
07 SRS AR R R ILI 4T . “it takes a lot of time to turn all that water into wine.” A &2 “JE/K
BRRIEEACRZ 7, #HRWEFEESLSTEMWAR—KZK, EIHATHESCHERIEPRR . R
B T HARE L DL EARE ORI AR O, A RSFAH . RE IR EARmSs, W1iE
TESCA, ¥ “it takes a lot of time to turn all that water into wine.” ¥4 T BGETH WK “BIBEND 4, HA
A7 o “BgmEAY 7, HARAG” MERE, AABREETARARSMISG2 K WRAE
KIS T S, A2 R FPGFIR, Wi vl R A & K R AR AL, A B2 R B0 L AR JL ST
Ho BEFHEH T HARMIENIEL, SR T HE ARG Z .

(3) /=X Bree: Well, then who do you think did it?

Orson: Well, it’d have to be somebody pretty smart...at least smart enough to get an MBA.

Bree: Sam? That’s ridiculous. Why would he want to hurt me?

Orson: Who said he wanted to hurt you? Andrew’s the one taking this fall.

F AR MR, 2RETHR? BILTHRBRZE RO FL, ATETER.

Rk &, EAALRRBEYPLTNN, VA RBGRT MBA 8B . K&, RTRADLEEFFR
k. BRI, REETERZLEY.,

AR ARABLE? ZERBT, AT LAZER?

B BT R? ARATREE,

M ARBORE R A B SR AT BRI T I, T R AR HE S LR A R S RO A O
ZNB B T, IF HIX e BRI B HEA B3, Z Rk REIZ R L E— S A B9 A,
AT BRI ISR B O T %8S TR AL, Z2 n e RS, B5E, BARMAT A
WP T RFEHE, NN ZEEIFBA X AT, MG R XA e 5 5 BERSL RN, AT
e AL L. “take this fall” R ERAMBE R, NEFKBETUE. MEKAETN “ 28
GRABEERBIZNNT, AFREMARA S BITE RIS 2 1R REEY, Rilabe® “ER”
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HARSEHIRAT 40 N 7 ik BARIE AR B AR S 7 T R B R, B RS iR Be, a3 1 0
FIRIEEE, & OREERT B “F7, PR EEERSRER IR b, sRiE 1R R T
EEHOEE, ik FARE AR BE N EL T MU 32 25 AL I

(4) J=X: Susan: Oh, yeah. Did I not tell you how important this was to M.J?
Gaby: Yes, and | told you about Juanita. But apparently, your son’s problems are more important than anybody else’s.
Susan: That is not what I’m saying.

Gaby: Whatever. We are done here. Ooh. And just so you know, | am taking the gloves off.

Susan: Well, why not? You’ve taken off everything else.

F A A, RIEEFTRZA M RGA S ERS?

A RAIHRH T PHERBGE, (2R 2R, HRILTFHFE LI TANAEE,
AW KEE AL,

Aoy BARAR, BAYATHGT . Hohidslk, KA BTHRT.

HH: R, RARR TR AR T D2

IR RBORT I A 1 S5 T3 IR B AR B AE D9 % B B TP B S RO SR IR — 44 . il
WHE CHIZ ) L2 RIS FRA R, R — 2k 3R, mgaien) L+ MJI IR
TEATIERR, WMMARIFLEE — 4. X7 AR TR T & A B TR A TR IR SR EUA S 55 4 1) SRS
B4 56 R H B INAT7E 250 T b ARG BB A B OR B R 22, 20 Ik 1) e O3 R, #E4Td “ 32187
ik E LT MJI FEE— 2 IAEERIARE R <2547 Bl 5 BN BT 5 S 2, B2
WU AE X SR ATHE 7, 48 SO UL 1B B A bt %t 77 (£ B AR . RS R o b i) B A1 5 B S
INEE s & ] LUE Ik, a6 T 05 I IR A= S, AN ERAL TR . “ take the gloves off ” $8 At
HEE, ZAFNE, FULEEERMER, RIEZPRRIREIR, T 4 HbsiE o m S5 52 S95 5 WA
MEH R NEZ, S5 T YIEF UAGER WEES, HXaERN “BRASHFRT 7 kREMAH
ZFt s L0, [FH,  “take off everything else” HR4fE H ¥ N “fEHAD AR SE4” , (HEFEHHEFI
WEE G0 OB DRSS, DURHEWA AR EREM, UHRERA TG, BZa el “fih
EGREC KR TP E AT B, B O ORI RO BR8]

(5) /=X Lynette: First of all, we’ve seen your friends. And trust me, “Pimples,” “Braces” and “beam me up, Scotty”

are not gettin’ any.
FX AR Bk, RNILTRGMA. BAXBLER “BERL “T£F5° , TF “WEIT” QAR
AT MARZ S E 9.

M ARANERE SR S SR AR A LTI e AR A, (R R T A R, TR
TiXF L. “pimples” . “braces” AR AN CTEIL” L PR o VR AEBHIE A IR G A2 bR B
PR, MRAEETE, RN R R . “FERT, fFemak L KEEREE. B EMES. I
4b,  “beam me up, Scotty” J& 3 EH M —HEILIG KA CERRITY PIRF &, ZREF S 515

HOLmA T RERSEZ S, ZEEEE N ZRIEBOVRE . AR I e CRRRRIT)
MrE R “HRHE, REE EE 7, HEFEE AR RGN L, Tl 38T

wIUK, MRSE (ERRIT) KNSR A, RETTSCRRAT S ZTIRRAHEN “kk” . “F&
57 REUALSNG, BN T HARE SR TR “HLEs 7 o RN, syl =17,
HAAT A RAE 11~16 NN, BRI A ZE S, 786 HAREMAA T fi# “beam me up,
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Scotty” ELIES SLIISCALIS I, 7E B SCRMN T %A R L iR, ik —ok,  EARE WA AS 75
B T PR A 2% 4 A Ak
5. 458

FEAZ AR IR HOTR T R, EF N (LRI TE) BATRROEFRIAT T . EBEHRK
B, FEAZPRBPEEIS TR S R RO SCHE IR EL R, 45 25 T 133 BEAE I 18] A0 2 8] P K PR 3K A /1) 40 Dt 183 10
firs W MR EEPIRES, R S A TR F A, A IR R AR IE R A RS T
B T SCIERRE . FEEAEEAT RIS, B IR TR RS DRE . R, W OR HARIE LA R A WL
[9]-

SE 3k

[1] ZEX. FHEBEERIRIS]. P EEIE, 2001, 22(4): 38-40.

[2] TkFEM. YR E#RE, 1998(2): 50-51.

[38] 4£RABE. MBHIE——FF - ok E E AU [I]. H E#I1%, 2000(1): 61-65.

[4] FAEW, 2% FREIEEATA BUR, W8 R EII]. SME Y, 2020(6): 80-85+6.

[6] 53, WRSE. rb B R SIME 3R 00 78 N B A /MR R 3 1 AR [0]. FRsE PP, 2021, 657(7): 20-25.
[6] Newmark, P. (2001) Approaches to Translation. Shanghai Foreign Language Education Press.

[71 SEE. ACPrEliE 58 SCRMBEDT 7 R S [I]. S50 78 51, 2013(3): 277-279.

[8] D, 2 TA8 bRl i) oeil e AR mT 70 (0], ¥4hIEE, 2023(5): 25-27

[O] HZZ. WEBMCFRERIETE BUR, REBSRED]. BilEREE, 2017(5): 27-31.

DOI: 10.12677/ml.2024.126440 109 WRES =


https://doi.org/10.12677/ml.2024.126440

	交际翻译理论下的字幕翻译研究
	摘  要
	关键词
	Research on Subtitle Translation under Communicative Translation Theory
	Abstract
	Keywords
	1. 引言
	2. 字幕翻译
	3. 交际翻译理论
	3.1. 交际翻译理论
	3.2. 交际翻译理论对于字幕翻译研究的适用性

	4. 交际翻译理论视角在《绝望的主妇》第六季字幕翻译应用
	5. 结语
	参考文献

