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Abstract

The art of talk show originates from life and its language is derived from everyday speech. Meta-
phor has become a common way for talk shows to trigger humor; however, there are few studies
that compare China and the West. Using linguistics as the theoretical basis, this paper will analyze
the commonness and differences of metaphorical humor between China and America based on the
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corpus collected from ROCK & ROAST and The Tonight Show Starring Jimmy Fallon. This paper
discusses the commonality of metaphorical trigger mechanisms from two aspects: similarity and
change of concept; The differences are discussed from the perspective of using metaphor to trig-
ger humor. Finally, it can conclude that the methods of creating metaphorical humor in English
and Chinese are similar, while, the different social concepts and cultural customs make the trig-
gering strategies different. This paper aims to better understand humor in the two languages by
comparing the similarities and differences of metaphorical triggers.
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1. 53|

B B 1 55 AL B R AL, B 175 H e A NATI AR, P AR Rt i 2 ARk, AATTAT
PARRFAMBAE I (13557 H o 7B E X B0 . e 8. JE B D55 B RS EE, WEITIHRK
(RTTHRY B CEBALZ) » HRWMAS KR (Frais) M (BOFHRe) » PEIREDFEH
A HAEHGEDE TR AT o T RAE 20 tHADRISEE, AR SFRB D 5T Bt 53] 7y B AR
(¥7 40% [1]o Mt 75715 H 2Z Fr EARES IS AR BRI Gk s A A, e rp o o3 A DR At 1 55 9
TAEW, WEFE, WWEFERIN, EFwBEN. B, AR—RE S BRI D555 S s
%, TR DU PRI 50 LU FER D o AR SCE B 15 AERIE A A S i 1 75 v b RS e fid 5 F) e BRORT LE 73
#re

B AR — P B AT B A, TR — A AN Bk A R R, R KB EETT 0, H
B2 5 NRMNFIERE. WREZEEE (BRE) — 35 rh 52 20 R A ARG A3 A AE 15 38 1 i
A B AT SR R, XL B e A B o 7 B 1 3 B SCRPAE A L LA MR o A B
R, HpopEtk. QUE AUV Y i B K = AR [2], o AT % A vh i s o i 2
(7o B 55 mh i B B 4 R AR T RO RS e, TR 0, AEAEAEREE TS A A RIA[3], A
HH T 7 S R 7 2[4 e TS [ P 2 M R ST A >3 A 875 b BR 1) 7= A R 2R T 0 T AR T

N RENS SEANIEAY) MU B T S MBI AR T, TR BUTE 5 2 ST R, AR SCE I T 38
PRI 75715 B & R e OB T RO 5, ANRRGT 0 £ BEX vh SE R 10 75 3647 AN R SR 5 R AL
B AT I .

2. 34t BiOFHRERMmALE

HEGAFETH—— (BEAFRE) « ZTHET LFURKIARES St O BC B NE R, kB
AT M i 11 7538 O3 AR A AR, AT DN, 383 5 el ) 6 A% 3t A ER Rk
FFIRAF T RARMIEF o SEREBOAT H—— (FARSREFE) (U CLRFH) ). % THZKE NBC LG
T 1954 SE I — B MR IEHRIE M EZZRTTH , PLC ROy IE E Z0 7 B84 T5 H o ASCEPASTT H o
- WSCER i R fid & P WA BR1E AL 86 2%, JEXS ISR MR REEEAT X LA
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2.1. i

HOE TR, BRMA A KA, — R VRIS B bR R R A A L S B R A,y 4

“ similarity-based metaphor ” ;- J& DL i 7 5T K I Bl 2 E AR R OR AR BUE Dy B, Y A

“similarity-based metaphor” [5]. JEIIXHERIFAIEAIHT,  (BLAFH KLY A (ERSRTE) e

BRFTALE . — AR . — RS A LA R R oG R, RIFRATE W S S i, 5 —2Ke
6 FH B 2 S L PR AR BT ) S B 5% R o

211 IEEHMEMNE

— e L gy 7 AR R AR AR SO R ST AR OC R, IX AR O RO AR AN E B SR
Z IR B RIFR AR ETT 30 XA R 8 7 SO R B o 2R R, 08 TTRE IS R S A AR
AT RIR ] TE IR AR AE RS [6] o AT A AR ARG 222 (X A e el PO AR 5, e N A
SREEE, (EHT S RS B RN R RE 1k N BRI 0 T H K, e N — R DEsR K a2, il

(1) RBRRE—FAZ)LT, BARNEREST TIT, HREALEHN, RO T EE LS A LEMR, K
BLBA AN (L F )T, KAES LT (B2EE, (HuFkLe3))

FEAERHL)H, Bl FF5 T 1 2 5 B B SRR T 80A BGi MEX — . g “ Moy BT E
I 75 AT A Bkt . B BUR BN NBEEAF A, i i DF R AR B X TSR I H &
R, FEFIGONALE SRR CAXSNE” SRER Xt BEAT B, TR T A B
KA, JFEE B BT SRR, 4TS —iE RERS OO AR H I EI TR A% TR 5L,
R, WA S BIRBIE “Hh” AR CBGET TR S ZRAEREKN AT, JHEAREIEE LM
Ao XA E X EIF TR A3, 8 AP E A R 1 RS R

(2) Ellen: 1t’s windy today.
Isn’t it?
So did you see the color of the wind?
I see it! It’s blue!

(Laughter) ( ¢ & KAEEY % E)

FEARRHR)T, TFRF NIACAE SR B HR B TR . ERATHIHE AT, XUE— &AL
BAERERIE, FTATTCUBRR, AEAZIR EXRIACIH —DMHERPTB R, a7 A
T LRI B AR BRI 2 5. 5t “blue” 5 XM “blow” IXA4MahiA A 550 “blew” M FKIAE
B “blue” # e “blew” , MITAEE H—FHT AFEMIOC AR, JFEIZ T Ll i R, X i i v 5 AR DLk ST
{1 5 e X 2 BE 6 45 LA 7 SR — R (KA AR 36

2.1.2. FEERBEMYE

S5 D1 g o7 At A2 MR AH [R) AR BA Y 1 B SORM BRI G R . Il 2 RIS A AR &
ook R B R R Y, MMERBCE FA G5 . thin: WON. BRAE. bhrgr, J@ak g s 2 a3k
AR OC R, HETR IS B B AR AT R OB R R AL — D XM ey 77 =k 75 ZE AR
AR E RERER 5 INA, 8 FT R R AR 2 X PR ¢ & . -

(3) XA TFHAAKILE Rfoil B, WAERERLIRE. AMMERAE RS (IMET)ERGAFE, RHANE
REFTA LR, ERRAARDID? AR L CE, HAFRBGBA — AT a0 AL, KL
WRFTT B F IO, R B RGN XA AT T8, [2UH £ 6 I Tey 5k, sAeRFipr
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KR, (2%, (BoERE5))

FEIERHE) . i 1 750 o3 BB AR VF R ME T B BRI E A b, R /ME T 5T
KBNS [ FEMI ISR, WHERSIE B BB ORI A 3 (4 REIRE 2 5 /N 22 3 i A A PR T
GG EA M KBIHLRE RS SR AT AR ) 5 /N2 K AN RTE R AN 2 B A, AT el SR
FAT TRl “Fraed” A “KENHL” REaM “6 B/NZT AFFEE M, (H2 i 2 5 Rt — 2D
B, A KBRS, R AR A IR

(4) Ellen: How many of you are on Twitter?

(The majority of the audience says yes.)

Ellen: A report just came out and said that half the people on Twitter have never sentout a Twit. Who has never sent out
a Twit?

(Some people say yes.)

Ellen: That’s about half. That they were actually right. So people sign up for and don’t use it. It’s the gym membership
on the Internet.

(Laughter) ( ¢ & KSR EY H0E)

FETER(4)H, A5 WA EL B R B 5C T-HERS AR 1 — R 108, B &5 75 5 ol — R 45 R —
A BTN T HER K S EHMAR A RAEMR TG T3 H “ME@eai” RIPEZX—HA. A
ITE S B3 (2 53R FAT S IENHERE K S XA AT BATARNE, 70 78 5 RIS 48 5 (104708
UM T HERFIK S AR F R BT N B AR, R P AL TR AR . TR SR R4
—AFG, BT RIENHERIK S LR AR _EIp PR 5 55 H 2 DR —

2.2. AR

TR VISR A, PN T R e LA s . i i et e 2 4R
MM E S — M, WA ZERE S . AT ORI R M 0 PR BN E 228 78 5 A
MR T DGR A 2 SCRBERS RIE AN R MRS s m KA R B BE SRR [7]. XA RR i A
N—Fhiief N FOREESZ . B4

(5) WAAFE2 G IHE, AREARZARNL, shEKAE) @K, @RALE LK, 3L, RIERITMAF,
HRR? BPL, R EREAHKFY. il, Brstid, Kil, AF, KRLXTHLTERBMRF, RXAERIELA
B2 sl RMNFRZEZBRFFHE. KR, KNFREFERLER. EN, KoFK25))

FEVERNG)H, ol 75 5 ) | DF BRI TAR T A 8 2 2 2R L, NI, )| T5 g Hieks 3¢
[ H RS RS ek ak ) SRR ERE , I R ERRILRE” . BipEIEILE
XbRSE EE T, CUREBEE. TRILFES WA 2R A /) LRGSR YD, W 10 AR U
FET, R B LA LKA ax ), —ERE BT DRER A, M AR 7Y,
MR R S R, AEWARIR AT — 5.

(6) Ellen: The weather is crazy here in L.A. It’s hot, and it chilly, and it’s hot. Mother nature’s menopause is going on.

(Laughter) ( { k4B EY HE)

FEIRRHG) T, FESMARRIBIEAZILR AN, e “WEIKRAREE, —a%, —2%,
RN, T ZJETEEE RS, B R K ERBERI AR T, 7 R AR 5 A B A G,
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R, ZEE S BEARE, BAATHNMNE. Kk “RER” KIBREHN “BER” MBS,
B “CRAANERR A FAEE S BA MUK “ Lt s g A Ree” , BUtmEEr 7
BT 2%, S 5 e S ZR A T At LE BRI

3. ERM: B0 T bR A A R HO RS

HRLVER R 7 b, PN TS ERARAE U A e R R AL R AL A AR O R R _E AR,
(LT 35 A FH i fi A 14 BR ) SR AT T AN R] . ASIRBF S EEAE A FRIZ AR I FRAREL . ARl AR B B A A
TP 1 B2 VDN 53 B s i ) 45 FH SREm& 8] -

RyEe 1 BERATLAE, £ (RHFRe) AT HA, B0 757 GOl W Rl B gk 47 5 I AR
R B AT it A e ER,  SHEREARHIRSE, T R E A ARA AR B . iR 2 Bav] LUE
t, 78 (GEKRSHF) XATH Ptatem i, EHRF ANBURBER U #1852 8 1 R 2E4T 5 3 B AR
i AT i A e BR, - SR ARCKRSE, T BRI AN B B Al AR b
Table 1. Strategies for metaphor-triggering humor in ROCK & ROAST
F 1 (BROFBAE) PRI L HER ) RS

H AL A/ P2 (LUN L3 CLIN FoA B

(B 5 k2 ik 14 7 4 9 9 43

LE A5 33% 16% 9% 21% 21% 100%

Table 2. Strategies for metaphor-triggering humor in The Tonight Show Starring Jimmy Fallon
T2 (BERSEFE) ML BN SRS

SB[ H Rk AN LUN LN HAth PRE
(FRESHFE) Bk 4 12 9 8 10 43
Eb 451l 9% 28% 21% 19% 23% 100%

4. MEEMIERREEE P EX UM ERER

ANZFENFUBYERIIENEBE L 1 DI R ARL R R AL, 170 v P % B A SR s SCRE T 1o i £ P
USRI Z M. (AT RE) M CGERASBTE) PSR R fi i e BR A0 22 57V DR 5 e 2
DR D r 5 7 L SCAR B W ) 2257 (9]

R —MCRIBE S BRI E K, SEINEMAUE . HAL. B . B, AR H AL
FiAnEE s, A A R R TS, AT A B S or e R 5 NI AL H . HK,
T ESCA I EAGR A T S SRR S AN AR, AR R, IR — ARl “ R,
AR 7 FrMER E BB O F T H b, RS A L BRI AR A R AN SV E
il P G i A K TR e T T LT AR R T S AT B AR B B AR A2 B T (PR
MAHR, WKL, EbES, hEAENA ERRIGEERNE D, Bl A Il A T2
KT o A E BT ER A T LA B A D7 R BLHR, A —H 7RSIt

1713 2 [ & —ANBURI PR B AR AR B 2K, BUg. MR 3R AR e e A I 4 B2, 56 [ SCA
TR AT SCRASCE S, B ALy, RN ERAD AFIZE[10]. 5 E A E i E B A E s,
AATIHE N PR s AT B ) T ATTRIE B SO RIS I SE A e 1 75715 H b, ATl SE 45 5 B
“CHBIE A I ARAB N Dy B A P RS A A ER o LASE B 9 AR IR P g SCA R AR R OK 2 AT TR
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THE, SEFELAEA, WA, EAT T SRR TR, T IR A IR 5 2 5
MR R, A ERME .
5 lL,\g:E

ST S, BB AR RE) A GRS BT WSO RO 755 B b, A4 R s L i o 77
FE—E AL, FERR N Al A A BRI B ) EARAE — @ S, XM R 577 AMITH &R
225 BE MG o i U 51 RS 22 5 AR A A2 22 vh 05 7 SCAU LB AN [T N SRR J 2 R e LT
FEARREE MR ERE S, AT E 2, BEER, FFHE, EAZRE, EEHHE, RFKR
7o
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