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Abstract

The Picture of Dorian Gray is Wilde’s only novel and language in this novel is elegant and flowery.
From the perspective of Adaptation Theory, this paper analyzes the differences between Sun Yix-
ue’s translation and Rong Rude’s translation from three aspects: contextual adaptation, structural
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adaptation and dynamic adaptation. It is found that two translators have different self-positioning
for themselves, that is, the former is the disseminator of the source language culture, while the
latter is the disseminator of literary works. The translator’s awareness and self-positioning affect
the translation methods adopted by them. Only by finding the correct positioning can the transla-
tor translate better and obtain greater reading value and reference value.
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1. 5]

The Picture of Dorian Gray (IE#K « #%55 FHE{E) 255 E 2 AR TR R — i — KRNk, 78
Pk, FIREMAL T —MEBREN B TIH R ——IEM - #% 5 (Dorian Gray). 5 2% /K (Basil) i Tl
S, TR RIRE W, NABE T W2 EE. FIR, BB « 50 EIERT B OmEr
JN A ) 59 8% (Lord Henry), Ath iR A 5 R0 B0 AR e ir &, IF B vt — @ BB £ FH 5
TERRII A AL, SEARIE S B R AR 5% AR T H O AR, TRib S mEigiass 5, e
HokESER, M2 E G AR Eh e HS%EE. A 7T ERAIHEY, EWRHERRFEETLE N
e, T ERLE MO AR R . R 22 RE W E CRTE R EAR S O RN, M RTE AR A E IR,
TEMRER E2E R R E . MO B RABHEAAZ M, B2 252 A T R 0 HBE, R A0 5 R —
O e AR 25, HIRIE T AR AT E e 1S SR EE, w7 R I 4l T 1R SRR,
TE AR AR N JUTE S0 1 1A B TR AR AR L, At X

The Picture of Dorian Gray /& —#) 52 YUl FIrESE 3 SN, Fir 2 28 T 295 AN RI# S #R4 IR
3, FEEa)EMEE, AU R — IR S AR S o A SCIEREUR S — N A 3 A RIE R R
WpESe A T 2011 FERIRE, BB AR M ANE S SeE T 2017 4EFHE. YEN The Picture of Dorian Gray
XGNP AEE , W RRIEM AT, (B2 E DA BRI, EEERE.

2. B ER—IRR R

Verschueren #& Hii5 5 I8 A I FR AT & — AN 6T 5 BB A, 756 BINBUEE R N AWE
HE S R RE . JFHAE S BAZ SN R ERBRAE, 5 S BN R SRR TE S A . R
(3 b, AZFraE M AT HEIE B AN RIE & T E s RVE e RE, AR &3 218 5 BRI TR, A
WBUSEVE R, SRR H AL S P As DUBRIREAT[2] . FEFSHR BN A I W18 5 8 L Thae E MDA
HHANTF, B, RIBEBCRINN; HKk, LETEWRIR R, RN s W b
FEMRORFERE . BRRE N — 1T SCAIIAC PR, 70 TE A e e 1 ok 2 o A SR 25 H B G M, T
JIES7 v 7 R PR S g B T EE B AR SRR 3] RSO T, BHRERT, B SOE F IR ERN
AN TESE : BRI BE R EE B MBS A E R R 50 TR RS 51BN A, (251592,
HR, VEOCE S R B EIR S E SCHITE S 45t i, WROOE S MG EMURZ SR, S BAS bRaE i)

ik
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BRI, A3 “ERU17 ibsdE. RN, BEEESLESNNE, SRR SN E
ik, I ELAETE R ) B I B ST RS, R AR PR B 50 0 R X I 25 SR AR 4 1 B 2
FEFERIRAN, RGN 18 73 9 AP MRNL 1 A AR RN 18, 1T B AERR AR BRI SN P B, BIF—15 U 2
Pl 5 RIE AN ZESE 58 W ARSR B EACASE AR R, AT AR08 BAF AT RS 3 2200 5
W& AR JRAE 2 BN T35 2 /5, B PRI AR 8 A 0F RS E 15 R IR 7 5K [4]

TN 5 4 RS LA 1 38 P A b 7 R R B N 2 BT B 2R B P AR RIS, AR TR A
B PR R SR B IR SOREIE ;. TSN Z 1S, fE BT SO i h 245 & 58 RIE S5 H
Wl Z IR 2R 225, TG 32 T (AR S A T 38 s B IINE LA B 2 IR DU $52 7 28 A i 1, 22
B RESCA BRI, OCRIHERR T, BESOR TR AEE R SIS, AERIIE R T RENE A H BTE R
HAR, RIS H 5 S IR X TSR FIRE D &2

3. XA

EENEHEMESMBIE S IEENEE. F—UZbREs—F, B R R — i
FIE AR o AW MABBEIGRE | 25 R ISE DL S 7S IS, = AN 2 >k %) The Picture of Dorian Gray W & A #E 4T
L.

3.1. BB R LB

Verschueren 15 H TE 8 G 38 AL il B AN 5 168, A& RS A IS W FRAL G B 5, 5 25 )
WE TR R N AT BRI L IR P = AN T[] B85 00 RGN A2 45 15 5 48 A I R v 8 S B A
FLGIERINL . T85 5 ( H# AE S SR B AR 5 N L A 5 R 2 55 N3] o

4] 1. “I believe that you are really a very good hushand, but that you are thoroughly ashamed of your own virtues. You
are an extraordinary fellow. You never say a moral thing, and you never do a wrong thing. Your cynicism is simply a pose.”

“Being natural is simply a pose, and the most irritating pose | know”, cried Lord Henry, laughing [5];

FE CRAMBR—ERANEFIFOLKR, RRIPRERE T RGBT, HREANST FROFRK, ARREZ,
EITMAT 25 F, RRZIZ SIS ET. 7

URE AT R—ATEE, MARFERMIR ARG —FEE. 7 FH W FE A RE6].

RiF: “BMEREFEEIMIFOLR, RTRERAL G THEEAHRE, REMEA, RIKRRILEZE,
R TBIEZ 89 F, ReG Tt AR R KA, 7

GRIFAREF REEAY, W ERBEI I RAAFTROEIENS. 7 FTHBHEEGBHLT.

“virtues” FRIEIE MR Y. AEAT. AL SREESE, FEZEOCHh “virtue” R T RORIE RAF
Fi . (HAEIRDGEE,  “48477 RAIEW W R L. RSO T, E Rk FMIAE R
Ui E, RS R BIE N SURRAZR M 55, (HFMA NEN LA St D9k . fEFNVEL AR, AR
Gy 1% E) 1k PR S A ) B R R IO T SR e A AN 1 o T SR A PR SO AORE 21 R R SRR,
“LLE CHRIFEMENNE” SRR I F R B ORI A SR E R TE R B 280, H RiEEE e
IR A o

BeAh, PIALEEE XS T “cynicism” A1 “pose” MIAHR A ANE RIRIE DT, SVELEDY T ARIR 7
PAS “H28357 , TR HALEy “Buttb AR A “AisES 7 o VI B SCRIRIA HR,  (HIEng
SARE,  “EIRA T LTS ESCIR B N B ORIRPEAN IR, — N A A AR E R R RIEA
¥ “cynicism” Z5 S IEEE AR “Brib AR Me 5 B3GR B 7 R SEbr ERAGF LR, A3 LESR

4

=
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FRTRE TR BIRSE, (AT 1 RS e s ) R B AR BRIA IR I8, IR S R AE 5 BT,
AR MEBUEIR R M. BRIk zoh, RIS 5 “Buth A" R A, DU A% (K A (1515
B s, writk s .

4] 2. “Pure family affection, | assure you, Uncle George. | want to get something out of you.”
“Money, | suppose, ” said Lord Fermor, making a wry face, “Well, sit down and tell me all about it. Young people, no-
wadays, imagine that money is everything. [5]”
INE BB AFARFNE, AEdet, FEHAGR. REMRZELS LA, 7
“RREBEE,  REWERETE, e, LTHFEE. NENERACH, ANKFKE . [6]
RiF: “fEEE, HABAR REZURGHEZRTEEFE, KAMRXILBE —LAE, 7
“RE—Z 24 7 RERWHEAR K. “LTHC, whOFRAUHE TERA—. [1]”

SRS, TR EK B B A CROX A AN B SR, TSN IT ARV, At A
BTNz EE, JOVRBEAER . VAT, BEM OO ULEARRBE M R 5 5K
A, SR i e S 5 B I 0 AS, SETSCH) “OSGREERIE” TR, ik H L
H RE G MHE R LIRS 2 24 SR SCA v 5 M) B8 R BRI PR T8, BLKBE BT B AN A AT NI TE AR
MER A, JURRME ARy “JRAR—E R, MIXA)TE th Joik HEm A S et 5 59 24 R A 1
M2 a3 S 2 “GoJEL” A reikiid B Cfmill 5 58 Xm0

3.2. GERIImRL L%

S S5 IS A BLHETE S BUA W& B IRANE S SN TR S a5 s, i H
B2 RIERDEE e P A AE (S B AR RO RE R o SO B 1 45 ) b/ B RS ), Huk, fElfS
TEBUZ T bt N2 DA SCRE BT SCIBRAE N iR TE A U, A BB R R, JRAE TR TR T R A rh Or
FRUTE LR WA 2 [ R GEEAN BB L (3] & AE R IR IR T, 7R S T JR SOl . Ay )
gk, FETTREE T P IS A ST HE R A A 1R R S AN P R — A E AL AR 2

4] 3. You must certainly send it next year to the Grosvenor. The Academy is too large and too vulgar. Whenever | have
gone there, there have been either so many people that | have not been able to see the pictures, which was dreadful, or so
many pictures that | have not been able to see the people, which was worse [5].

FNFE PF—ERRCEIBT ANE L. ERERFRAK, LXE. HFRKINRIL, BLAZEFEIL
B —— AR A RARARHE, B 4B S5 AR IUA——TF ZAE[6].

RiF: PR R—FRECET RhE R, 2ERERRAK, LRBEA., EHFREL, FEASFHE
ARG, #hAESHFRARIA. AR URITR, & —F0 R 5L ZARAL[T],

PNEA BT 5 AR SO Y ARBR GE VR TE AT, (HERIEZ AN, B R RSO 58 — A TE (AR R
B, (EA5 H AT A2 P e BT, (RS2 RENE A2 SR RIS A7 AE o TSR A R X ) 7 S5 H At
BRI . BT 5 AR E “or” ERIIWAIEIIG, HPAETH A5 S — D ARRE T E E
WA, AR B NN AT RS, B “BEARm” 5 “BARN BAE—E, SCENARN
AT RS . WEBRASANERRX AR TSR R E R T, BT sca) KSR, T
FLAEAS B B ERE DB, Wit SCRik T 3.

1) 4. When we meet--we do meet occasionally, when we dine out together, or go down to the Duke’s—uwe tell each

other the most absurd stories with the most serious face. My wife is very good at it--much better, in fact, than | am [5].
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WiE ERMLBNE ——KANBERESILE, —AE XA, RFH F0F RAIIL——EN AL — R EZ R
ERRENRF. ARREXFTRFFER——F L L, W&HNHFS(6].

FiF BNMALEGE, do—REA LR, REINE—NFHFEG, REBRILEGIE, KNELEHM
i AR RS R RE, DEITGEEHRFEZ RN, AXFH, ROZTRRSHY, TELESYH
(EAUE

FERAPIE A, INEAIF B FTRR SCR A M, AR SR - (HIXRE A RIE Ty A AE PSR
RAFERE, B PRI IF AN . (E SR AR IR AR T RS AR, s — R iE b, Al IR
SRR, BE RIS A B TEY Y X E BN EE, TRHE AT AR 5“3
MERILTE 2 18], FTRE T JRSCRT S S5 RO, AR SC B SR, A5 & H 88 I Bl 52 23 15

4] 5. For the wonderful beauty that had so fascinated Basil Hallward, and many others besides him, seemed never to
leave him [5].

IE ARG EARFY R E, LR - FAE A AL K TR £, P AARTE K [6].

RiF: AREEMFRERELRENFER - FERBEBABIAS 5 A HZ A0 69 H# EH[7].

fEX—A)r, OO TN BUORSRERE R, BRAXETSCH A AR S 2%, E4)7 11
WAEFEERZ .. KPR, H—AiRkERERE, EERM AR S REREE, XN
BT IEATF G SR T IR, A5 P SO AR BRI A R EROR . PV R IR B 1 ) s g
AP ER, SOoCch 2 AN BN SR G E, R, Hboca a2, HRES. INE
AEFE RGP A RGN, D CEE A SRR, BT ERES, R
& N B A

3.3. BTSRRI LB

FEBNZASMN LR, SO E) . a8, W E S SCRRE IR SR B R8T B ST Sk
HAEE KSR, B3] “fEFiRD)” MRERME3]. EX —ilfed, P& BNE ERIIRIE LU H iR 2
RIS B SCAG, P8 RSO BRI, S FRAR N T BORBIRE . BhAh, /R MESE 3 SRS AR
AN, HAR R RIS R R S A — I, R R NI, B R 1 RS R TR ME S A 5 A KUK £
SO L, BRSNS R b R B PR A

%) 6. “I like men who have a future, and women who have a past,” he answered. “Or do you think that would make it a
petticoat party? [5]”

FNE “RERA AR FAFFERGLA, 7 HEX, “FU, K3, 2REFR—A FERS[2] T2 7
VE: ATABIRAT: F8ARR KA IRAT[6].

RiEF: “KREREKRBFK[T]. ”

“petticoatparty ” 7EJE 3 A AERFIR AU SCA S, VRIE T2 78 B TR I B 8 AR PR BR AR B 85 20 2 (1 3
HIEGE L NS & AERIRRIE AR, i fE7S H AOIE I3 thRehs 1 2 H 2 5 iR 2 B 2 i
i B S ), PIVEL A AN SR U E R A T AN B 2 7 O N X — SRR T . PSR T BN
HIT735, RS E AT “ AP 7 — 1A R EUE H TR E TR, AR5 A Ra be AR R
IR R R R SC DL B B . SR ANE I A g 1 SRS i AR 1A, BRI
ARt RS, HE I AE SO ST R BAAREVE KRR, T H i
gL
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1) 7. “And weep over a faithless Florizel,” said Lord Henry, laughing, as he leant back in his chair. “My dear Dorian,
you have the most curiously boyish moods...... Besides, how do you know that Hetty isn’t floating at the present moment in
some star-lit mill-pound, with lovely water-lilies round her, like Ophelia?” [5]

INFD CSPARCRBPBEILRR I, 7 FHUWEHEHT LET R, LA, “FEROER, ROBRTARY
B, e BB, ARE Ao Sb I SR AR AR IR AR AR, BT E R —ARE BB KR, §FENAT
FWREE? [6]”

B CHFEAH Rk T RFEMNRE,  FAMFED AT EAEMNYT Db KK, FEeilE, Rk
RH BT AMNEER? AT, B AEFCIFRRIEASRAAE, B BEAEE, ER2FAELX—BEGbERE
EREKRE ER? ” E: BT EFERAPBRET LT RE (ARGHF) Fo9—sTH18[7].

FEIX— B I “Florizel” BL A “Ophelia” 52 73 7 5% 15 2 44 X 5K 95 L L PSRRI €4 R (1Rl )
(The Winter’s Tale). (P& F4F) (Halmet) 9 N2, 7E9CH & T 50 e A Y, FRIFELH PN A
Ykt Hetty ML PTRERAERIFN, TS S B s B . mahE, EARXS
LRI A BT EL (B2 BRI B R, B EE R — 2 18 FROR A e 78 e F R IX
BRI S AR RS, FVEEIEARAC BN AT SR, TR RN, RIS A
—E, W TR B AT A R BORR AR . SRANEE K Florizel (78 55 B AR IR T SUBHEA A
Mk e, PASLIR e ke Tk K 2 “Ophelia” FIH SRR, AL 3 #ORAE R . (HAE R ANFE
BEASH, B AR M\ B SRR PRI i 2 95 EE R A, BAE NS REA T, R AR
AN BTN SO HERT X

1) 8. The two young men went out into the garden together, and ensconced themselves on a long bamboo seat that stood
in the shade of a tall laurel bush. The sunlight slipped over the polished leaves. In the grass, white daisies were tremulous [5].

g ANFRA—RAIEE, LEARKE TR L, AORELTORTET, FAE, &8
4 3 72 KU B ath[6].

RiF: AANFBA—RAZTREL, £—AZHRe)AEMGER T @6 —KRATE LA, [ERRLHE 6
#pet Ligit, —ih EaEHEFATIZR[T].

FIRE SV S P BNGL, MR RN SIE AP R4S, — D) EART SRS, & AT
Horpo EPADECHR, FEER ERIEHS PR SEEAE N, AR AN E AR SO B AR, RS
RO IOACEE b, PMTRE TR IS5, B —RE B e S AL SRR N3, ER L CAREET
ANBIR I FAE TS A0 T5 A S5 R vh — B BB — s W\ Sh 1 — e BIE b v i RnE . 38 — Agam
M LRI RS 5, RPN ISR G st S i, 05 (2 2, A9 S (S s B AE
T R AN A U e B R Th (R 454, (R 56 —A) U (R Ab 3 B R ARRE, 7 “ALsE” BTV INR 2 B R RS S
HAFFE MRS, th BAABEAIEZIERE, H MBS IR RO A .

4] 9. “How horribly unjust of you!” cried Lord Henry, tilting his hat back, and looking up at the little clouds that, like
ravelled skeins of glossy white silk, were drifting across the hollowed turquoise of the summer sky [5].

IpiF RBEHHTRRACNET ! 7 FHBHFEA, BTEE—H, BXAFRELDDOESR, HF—REIT
gy iR A L ARSI mE LR B KE[6].

RiF BRRRAFT!” FHAUHEESE. fegFHEE 3, BEAZEGE—AAARNALELRANE ST
Z% e = (7).

INEFR “HRREER R EAVNAO R e, HORMS 2RI RARERE, R 15 RS & S W
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HRXNE, REHSBERER, J§-afPrmisanE “aef” o “BHKE” fia g ERAE
FARAEM, REH R IRIE RN S ARER S, BRI R H KA REREE. R R AR R
AR RS, AW T 2 NERERIE, FRIUA, RN E i B D e .

4. BEDW

M T A2 O B R R AOAEAE , 17 5 L MR TS (Y R R FE A P ANIRI[3]. AARAE 915 AT LU Y
P AEVE 2R R B LA P22, SN TR AR B A 2 R B BN (R U, R 24 I
SRR, E2 SCARIEE L, PVE A0S B8 T S R HESI S TR S, T2 1R SO S i
AT 36 R i ABR AR O B S R A o T SR B D SR s P 22 SCRI i S, O LA A TR 825 18 TR AR5
S AT SRR S, TR RS LGN, (T H ATE R B . VA AR 2 R E N
X, AEA GBI L, B ORI AR B AL, SEAHE IR S S B A2 S RE A
ZUEFME YT, BRORE 7RSOk, e H A B RAE AT IR N E, 154
TR 7 IR (35 5 S MR £ G & SO R AR T 30, (R S0 N B B . NBh SN
PR, W EOCRRRIEIE b, SRS R R 7 A R B A7 QA H#E . 7R AR
SRR, FRMEMESR IS AU, DL 1 AR KGR AE PN BRA R A TR B, FhFEAI 5t
RS E I A RS, TERETIR 513 A BB, SRIEA TS S K2 IR E S S, )
T AL ENS AR, XA G RS . IR IEE RO ES, ORI IR e A
BORTHE SRR, Mk RN G R H 1 B 5 A O A 8] M A (Y B rh ]
DI, HORPIAL B #2402, PN B R DIOR ) 320G, EP I I E IR EA
[, MAROUL PR 1] 91328 45 29 2 W00 R 19 N T8 R S Ak A 4R 5 TR S I AN TR ke . AV EL A RO IR T A
BTN 1 IRIE RIS, X B CE N 2 R IETE SR RN A E Lk, B ZEA
TR . A RANPE R AR, BN 1 H SO, R T bk DUELE B 2 T H TR Tt
JEaR oK, Xt B TR E AL B 2 2 S dh A

5. B4

SCAAE A OGS R SRR EARN KR, EEEA RS IREE RS 5 T XHER KRR
W A S A BB VR R (8] IR A A AT ) S £ X B R RSO T AN R A
BHMRR . HE RIS ROZEE R B O H LU M ORI ERL, AT AT B A 5
EHE S S H M.
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