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Abstract

This study focuses on the comparative translation and cross-cultural communication of Tang
Xianzu’s Peony Pavilion between China and the West. This paper explores the differences between
Chinese and Western humanistic spirits in the translations presented by translators from differ-
ent countries. Through a comparative analysis of the translations of the Peony Pavilion, this paper

WESIH: KEM, =K. B A Nz AN ENAERETT L] BARIE S 2, 2024, 12(6): 530-536.
DOI: 10.12677/ml.2024.126497


https://www.hanspub.org/journal/ml
https://doi.org/10.12677/ml.2024.126497
https://doi.org/10.12677/ml.2024.126497
https://www.hanspub.org/

TKEHE, R

reveals the different translation strategies adopted by translators in high-low context cultural en-
vironments, providing valuable insights for cultural exchanges between China and the West.
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Lotus feet in tripping measure
set long ago as mark of reverence

by the son of the Master, Confucius himself
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scion of scholars’ line | now appear. [2]
TEASIE R

A beauty steps from behind the screen.
In buoyant footsteps to the hall,

I act properly in front of all [3]
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XA ALV IR L T MRS “HED 7 KE R fR R @At oI Lot DY 1020 A
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[ SCAL XS EE]

XPEEPI NI SCAT AR Y, “ =P b [ i R A 210, AR08 5 ST IR B X — 1
o, PIEAZES T “lotus” IXANHE, R BT, (858 B B 102 B MU AP s 3¢
AL (G RARSR) HIRTE il QG Ik A PR 25 R KGR DA S IR T B s DR A 1 2 B HY
BR”, [ABEREMEHEANEE RERLME A A SCREREARATIX rh eSO R — e B i SRR, FTLORE “3%20”
PR 5T “beauty steps” » [FIFERT LM iR A2 BIEBIL. (HAI2H02, A “HHEE” b
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See how deepest purple,brightest scarlet

open their beauty only to dry well's crumbling parapet.
“Bright the morn. lovely the scene.”

listless and lost the heart

—where is the garden “gay with joyous cries

EX A=Y G

The flowers glitter in the air,

Around the wells and walls deserted here and there.
Where is the “pleasant day and pretty night”?

Who can enjoy “contentment and delight™?
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FIRANHATIEIR, B2 PET; (IO WEi i s i 2 758 ) FIRE R B 0E P IS R 3, “I SR
207 RHPRIE R AFHER, A2 EREMa i “purple. scarlet” #H4T Tk 5, X FXFHIKNE
RACEE, FERCKE CHEPEED) A SAE R ORI SO R F 55 19 2 M P B Al (S s 2 Rk 2 31 T A6 S TSR T 55t
R[5]. HJa WA N BRI TR R KA RS, AR E TR EeE, ST “MRUiE
TABE T RBIREEN” « AR A ERENEEERE AR AL TFRR, EESCH THAN5ER
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Streaking the dawn.

close-curled at dusk,

rosy clouds frame emerald pavilion:

fine threads of rain. petals bore on breeze.

gilded pleasure boat in waves of mist

glories of spring but little treasured by screen-secluded maid.
EX ALY O

The mist at dawn and rain at dusk.

The bowers in the evening rays,

The threads of clouds in gales of wind,

The painted boat and hazy sprays:

All are foreign to secluded maids.

L]

KRR L EN AR IGOR B R AE N 1) — Bhgia], #08 e (Hhss) PAAER A, HEoh
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RIS B H QIR B R E PR, 7R TR, Al 7. 5 & B Aem
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(5 SR EE]

M AR AP AR R R BE i 22 57, PRSI N B B SO AR, AR AR 5 VI 2
B E A LRI R BB E & M RIATE, SEEMES A RREES ALY . MEIEE
A, ARRAESCA BV A H AR AT TE SR T A E w7 sNRIE, A “FA 2 E .
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(HIFE) P2 UGS T, BAERERE S EMRE, TEOMERER 7SN . fENRIER
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FHRLT RG> TR . R MR e — AR “HMBEN7 ABEED 27, HIREIR. &2
ShiEMIE, i ahEEREEE S LT E T ETT [7]. R AR 2B LR eSS B
L THRENFTUEARRGFFEE, MERERPOERREZEE b “Simge” , FREEAE. +
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HMR R EE[8]. Bl “EAFEC I\, REFHEZ R FOOTH “PrEz R FRIE HACHE
S, AL o ) 52 WA R A R, R EEER IR e A W] DAL BN 0, 5 I K AR T 57 . E 2 BB BE A2 “ Here
am | at the “double eight,” my sixteenth year, yet no fine “scholar to break the cassia bough” has come my
way.”, 525 1] fg— I [ Jo LA 22 scholar A f14 75 22 break the cassia bough 77" GE“ has come my way”,
FHOEE W B UG 1 OCVE RUBHEA K ERAR 7, TAERSRR RIRE: “1 have turned sixteen now, but no
one has come to ask for my hand” , JEIIE M JAEE, e B T Lt X aE I E R

TESCA R BFE SN PE R RE B TR AR IR S L, S AR AR it o R SCARS #f R 37 2 AR
XEREIEE A E S RERE S DR, 38 75 ZE0 P SCAE IR NI B ANIE N o T8 BOF B
EALZIR, £ CHPFE) hEE. PhBCCEE BRI, I B B 7 BRSSO R A i
FE, DU VG 75 5075 R B 2 b B RS2 AR it B N SCIR BEE o AR B (2021) FE R FE (P52 ) v ) B AL
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PR “Three Pure Ones” , VERRIIFC/E “gods in Heaven and Hell” , [9]7] LAF H 2 K 7 EHiFA
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I AR S 1 ) 77 FORAE IR JE SO SR BUE B B T TR SR R & A AR, HERRE A T
JESCH R S R BUE B SRPONARIR G . B BAE “LOFEE” , BB “Better to
save one human life than build Seven-story pagoda” UK R A ) & B R BILES 1 i3 i EURHEE “ RN —dr
JEit LR AR NSRS T, R THEh “RON—m B s A rs 27 &,
5. £578

SO RARE S CHEPEE) BIPIAS SRR AR REAT 7RIS, T ARR R SRR J= SCAL I
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W o

XEFARKEIWIFLIT 1), —J5 A DAE AR AR, (P ) A2 RSO 5 R s Az, e
FORAEA A [ ZAN ST A Ao IX e St R BEARANPEAN o 53— 51T, 7T UK EE 7 B AN [RI 5 RSO T 5
RIS, PR T S ROWAE Cr B SRS A BRI, BSOS TR, A dh R ERVEFE N 15 21
SR BT RIEER[10]. seAh,  CROPRSE) RS SOAHIE T R JE AR 2 I SO, W RIS
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