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Abstract

Metaphors not only exist in language itself, but also can be expressed through other modalities
such as sound and image, thus forming multimodal metaphors. In films, multimodal metaphors
are capable of engaging the audience’s multisensory experiences, thereby effectively conveying
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the film’s themes. Based on the conceptual metaphor of Cognitive Linguistics, this research con-
ducts a case analysis of the war film 1917, focusing on the cognitive construction process of mul-
timodal metaphors in war films, analyzing the mapping process across various modalities, and
revealing how multimodal metaphors are employed in this war film to enhance the expression of
film themes. This research facilitates a deeper understanding of the film’s plot and themes among
audiences, and further illustrates the extensive utilization of multimodal metaphors in war films.
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PRI S 5 AR KoK Uk AR S AT R AN, IX K B Schofield CL4#E N 224 X 35, 24k T AR IR 15 25
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Figure 1. Blake lies among the flowers

[& 1. Blake SH#ETEM R
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Figure 2. Schofield in the river
2. Schofield £ HEEZ
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T M FHAE e THEPERE T . tk,  “tide” A1 “wave” BT MIE SRR b+ 5 i b 230
I EMGAS AR T “ i3 R X — 2RISR . BiiX — 2SR, KT 5 65 i ak s
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Figure 3. Schofield crosses the front line
3. Schofield ZF#i ALk
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Figure 4. Blake looks at his watch
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Figure 5. Blake and Schofield walk in the trench
[# 5. Blake %1 Schofield ZEE B 1TE
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ik, PO4LF-4E Schofield. #k#)5—ilt#% Schofield A2k, —ilxflifi: “Stand up! Stand up!” (X
6). Blake 2 JirLA4H1l: Schofield & Lufifek, RBOVRAMubER T, MAGHSERIFHREGER. 2
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EFKGEE L R, Blake 848 [ 4 el A i o T EE8. Schofield #f1%] Blake [FIHIT#6:  “We are
going to get up. We are going to get up.” (LK 7). sk b, b2 Ntk A SEekimd 2. 2,
Schofield 1734475 &2 Blake ik, Nl A7 Blake H£1ith. fFEXMA R, “up” i iR IE
B RS FATE LS E RGBS G, MR T “IEE SR X — 2R . 4 Blake
BerResiE >k, RPN Schofield — AL 58T, X AT T AE Ay BOME 55 A0 58 4+ R AR G o

Figure 6. Blake wants Schofield to stand up
[ 6. Blake #81it Schofield ¥k

Figure 7. Schofield takes Blake up
B 7. Schofield it Blake uf#23k

(=) Ze2 R

Schofield 7ESREEAEE ey i, N T —A 0, REES —MkEN L, s —4 L%,
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BER 2o (HIXALEE AL SRR — 2, A% “Stay” (LK 8). EVEEELERK, FHE )5
BB S 4 E L ERHEE RS R — Ui T P 1) A R 2 A i T . “stay” IX A LA
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Figure 8. The woman wants Schofield to stay
& 8. & A#8iL Schofield B T3k
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Table 1. Mapping process of multimodal metaphors
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