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Abstract

The thesis, based on Liu Miqing’s theory of translation aesthetics, analyzed the aesthetic repre-
sentation of formal system in Japanese prose translation, using Chen Dewen’s Chinese translation
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of Chikuma River Sketches as a case study. It suggests that prose translation can be approached
from three perspectives: Iphonological, lexical, and syntactical level. Accuracy in conveying the
content of the original text is crucial, while achieving an organic unity between the style of the
translation and the original. To summarize the aesthetic composition and characteristics of prose,
broaden the research object of translation aesthetics theory, help guide the translator’s aesthetic
representation in translation practice, and bring more good translations to readers.
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