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Abstract

Chinese classical poetry, a part and parcel of Chinese culture, is also the treasure of traditional
culture. The process of translating ancient poetry into English is not only a process of the conver-
sion of two languages, but also a process of the collision and communication between two cultures
and civilizations. The spread of poetry culture can promote the dissemination of China’s culture,
voice, value and the establishment of China’s image. There are extensive use of rhythm, imagery,
technique, exquisite wording, refined language, obscure emotional expression and rich cultural
elements in Chinese classical poetry, which also brings some difficulty for poetry appreciation and
translation. Based on Halliday’s systemic-functional grammar, this paper analyzes and appreciates
Prelude to Water Melody-When Will the Moon Be Clear and Bright and its four translations from the
perspective of transitivity analysis, and discusses the value of transitivity analysis in poetry ap-
preciation and literary translation research.
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1. 5|

r I oy S A T SO R R, R T EAR GO R, R NHRDT KRR, 2 E S
AR E o B R EALRFA SO AL, S5 A B B R AN R, LA A A iy
WK HREME FEP M e BRI AS, SRR 5005, FLED B RREX, SRR
LR NI, BB SRR PRE AR, i —B% 7 IS R SR, RRE ST IR ST AL
i, PERESEEED T EERE G, ESO R BRI L 9T . BRI [ B AR A E SR
H SRR JE A B I8 T 1Al R 8 AN OCRT LS A BB FE R SR %8, T EL AT RAJA T 5 A% 4k v
RS, EANME. HEEE, WIPEBSR, AMRBE 2 KA.

ERFEE N AIER, ERE. BR. TE, HAHET, ESRR. B9, EEGRIARN, (FE1E
RS &, RN, SIS, RO, BEr R ABGE, BEAEIEE . R ST
%HﬁAi,MW%%%\i?%ﬁ\ﬁﬁ*%%%\%ﬁ?&\%m?%\@ﬁiﬁvol%,Eﬁ
A SR B . 2 [ A S B HERAT R AR GE AT SCHE 5 R R e, G S R 4% 3 A
ARSI R, 2 R I 2 G R A

H A B AT I R, BROE M BRSNSV AN S R SRR T EOR

DUk RTHFFIEEMPFIR R ARGy, E N K2 R G2 WS PRI SC A B R I B2 L R AT
PRGN, DA R 2 RS BR . TR, BEEARRFRP SR “ =57 (&%,
. BRMENL]. BEAh, R Moyl Rpia s B4R I 7 StA0R L, XIJR(2020)4 Hi A2 5 1 3t
AT SEVEI PTG A DU R S 26 B Al s (1) H154A0E, (2) WAAHE, (3) f) 74, (4) XUKIEAHE: (5)
AR, (6) FARMEARIE[2]. ANIEXREAT 1R 5 DY 2% SRS 1 BARSE v . W, SCE (202283 T
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B IX R R IS EDOE R P N, RS A = BRI ER. BANREE LR
TR E3]. MR, SCF(022) 118 T IS b R SR ISR R P R RRE SRS, HAERK
FREE B TR e 2, PRRRIRITE B 40 LRI PR 4R R [4] . B 1E [H (1998; 2003) H s 4R 1 ot i i) v
ORISR MBI BEAR 5], oA R R 2 S5 B R R R 4t 7 B @ [6]. 75 FRia e iEE %)
RIERTH, 5 ZE 1 (2009) 42 H AT LLAGE & B2 T (7]

Halliday RS DIREIEVES FMETER AT TR, S B SCEE e ok RN A TP b Reim e, aaap
K, —EEREE DL RGINREIETL N EOHESE, b R AR RR . BRI T L AT, HEORE S it
SCEFHREIE AL S A . A ST R G IhREIE L R ) SRR R, b EE B RR] OKRERSk « B H
JURE Y BIJESC R FDUAS AR 1B R o, 3BT A A DR (0 38 S, 28 T 47 s S B s i,
SEERHRETEN R R, WS AR R R, R REA RSO, EE R SRR TR .

2. IEiLHLA
2.1. RGTHEEIEEELA

RYGREIEEZ L [H 15 5 5 KX Halliday 7£ 50 AR BISLHITEE, TR ARG DAL ZE ) AR
DL B A : Halliday ) 2 Gt EARIEIE 5 RGUWRN— Rl DLBEATIE SRS S, 165 RETEE2D
T &% Halliday B2 KEEEIAEESZ N ZRRMARS, 2OAEE LE(semantic). 17LTEEZ
(lexical-grammar) £ % |2 (phonology and graphonology). 4B f A8 32 B R BLAE &N 2 Uk 2 1) i A4 B
(realization) G &, B & LRI £ 2 )AL T R GEEE Z) Rk £ R ALK EAE, E5 X
AHERE N2 EAE RS, WM RERANB S ARG, RGN E 55— R4 . W Discourse
semantic is realized by grammar and lexis, and grammar and lexis is realized by phonology and graphonology
[8]. Martin (1992)F1 Eggins (1994) 23 T 1E 5 2RI R G 2 (A SLBLOC & [9] [10] (LK 1):

Context of culture

¥
Context of situation
v
Semantics ( M eaning)
¥
Lexico-grammar ( Wording)
'
Phonology ( Speaking)
Graphology ( Writing)

Figure 1. The realization between language and system
E 1 BEERAMAGZEHNEIXFR

Z 4t Yy fie 1512 (Systemic-Functional Grammar) i =4 B BAEZ: 1) &5 & — M= 0% % (Meaning
Potential); 2) iEVERLKAIIE, 3) IEEREERXHKTS.

RADRIRIEINA, BF R—ANBEEEN . 1ERANEZRI TR, BAMEE &M ERERIIRE.
Halliday (1994)i\ A1 &5 A = K4l # I fit (meta function): M 2% Ih ¢ (ideational function), A FrIhfg
(interpersonal function)F1iE i Th g (textual function). B 5t, MESTHEE S H K AW & ALEHEER. &
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WAL B KR =K AR 4. Thompson (2013) SCRHHE D E 70 4 56 T fE (experiential
function) F1iZ # Dy fi¢ (logical function) P37 . 256 Dh REFR 2 AATHITE & R GG A Do S 2 56 (B
FEAOAEFY), I ORI BT R AR AR USR], #52, BioR s St 5 v i A A ) 5
P B NA LA L 5 2 AT RIS ] 3t SR B 3 o JER DI RESR 2 U RETEVA T R/ R 5/ R (7
I AR /N A ) 2 T SR R EOBL, X —Dhae B2 N B A AR . NBRIhRE: ZRAR1E 5 Ik
NG N fitE, e NSHRZ BRI R, SR A5 ANZ R RE#Kh A Ef
TR BEMER =R 1ERIIRETR IR — T BEE Dl s B i i s — B R
U LA, F R E = R 45[12]

22. R RGHE

EW SO S, AP (Transitivity) 208 TRE& DIRE I —ME RS, HAE AR AA/E DL SE i Fr
(IR LA [ . BB AT N e BT “I AR (process), RIUKGZR50i i ik AT VaWs i, JH48 5 % Fhid FEH
KK “2 5% (participant) f1 “¥R$E 4> (circumstantial element). Halliday %A\ 252856 5 /S Fhid
i« W5 L F2 (material process)- /0 BEid % (mental process). < £ i F2 (relational process) . 17 A1 ## (behavioral
process). & it FE(verbal process)Fl477E i 2 (existential process). ¥Eim ALFEHS ], 25a). . 2
B B fEBE. RR. B0, Y oHr RERIZEDR LA E: 1 X4 IR (process); 2.
EAWEBRERZ DA “S5F” (participant); 3. XM (L) 5HA/NTRREMTAMEH: 4. MRS
B IREL R 4Y (circumstantial element); 5. ‘& (i 1) Ml 75 T ()3 X [13] 2

2.2.1. YIRiTIE

YRR R R RS ES AL EXANEREFELH A 5EWEN “3)
VB " —actor) R HhE; WRMERMB A NS5, BERAS5EE R “His” (goal) e i1 £
BAA AR, — Ok, — MBS Z M YR, W ZECRY R B 5
REMER, NS NAFTE AR A CRIE (L2 1).

Table 1. The material process

#= 1. YIRETE

B3 (actor) 1t 7 (process) H #x(goal) ¥R 35 (circumstances)
The girl opened the window slowly.
The mother shouted at her son angrily.
Her father smashed the glass heavily.
He ran away.
He canceled the meeting.

2.2.2. HIBETFE

OHENFERRIR “BEE” © DR R XRIESEDRE. XA LS AEAN S5 S —
AR RAE OIS NERE ), By RS (sensor): B —MRIEI AR 51 Rk R AL B AR A,
MINS PR, Bl “BL2” (phenomenon). S FEMILL, O S5H A FHEEHEH M
Hbr, MREEFHVIMPN Bt M g7 . BIEE N GRAEWN, IR LR HE LYk,
AT L Y that 5] S 515 WA (L% 2).
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Table 2. The mental process
2. LEBEE

JE 5 (sensor) i F (process) B % (phenomenon)
| know they don’t care.
He loved the feeling of power and strength it gave him.
She likes flowers.
We noticed a discrepancy.
| heard a quarrel going on yesterday.

2.23. xR

RALFRIRAZ — DR P TG 55 5 55— DR o8 R s — MR RO PR RRHAE
B, KALEEHMS NEYNE S . Brah “HE” (attributive) f1 “155]” (identifying) % 2.
B O LS 5& 2 “8S4k” (carrien)fl “J&PE” (attribute), @RI “a & x K—18
7 (W 3).

Table 3. The attributive relational process

F 3 ABEXRARILE

A (carrier) i F# (process) J& % (attribute)
He felt a qualm in his stomach.
| felt uneasy.
She was an art student.
He is not a very good painter
This bread is stale.

PSR OB R 255 2“7 (identified)F1 “iR%1% ” (identifier), IR7IS550H “a 2
x HNE” (WA 4):

Table 4. The identified relational process

4. ARIRXRIE

IR (identified) i F# (process) 5 (identifier)
The course comprises two years of full-time.
His immediate objective was the church.
My name is Edward.
This used to be my bedroom.
Micheal is her elder brother.

2.2.4. Hipidiz

(1) FIELEEAMTELEE RS RS E 5). FiEdENS5EAR—E &G BEZ IR
SEAA, YREE T AR R AR 5 S, s, BEE[14]. B RIS 5F R Z, 1 “UiE N7 (sayer).
“Irif N7 (receiver) il “HHiEN 2" (verbiage)Z%:
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Table 5. The verbal process
=5 FEERE

BiE A (sayer) it F (process) W% A (receiver) il P9 %5 (projected)
| explained to her what it meant.
The teacher repeated the warning.
She answered: “Don’t ask, just go.”
He told me that she didn’t mind.
Mike swore to be better.

(2) ITRAERES NRAEIRENA O, FIanse., 58, fad . ipi. mUS . B FTWEmE S5 (L4 6). Halliday
FHPEAT N R eV PO FE Tl 2 o e kA R BT A R SR R — MRA X A, P
BRESRHANZSHE, [TRASERE-AN 78387 o WAk, 1782 — i 0Bl f2, —umi&Esy
B AR, HRomiE s RS S LR, SER R AT NI R . Bl see (oEELFE) AT watch, look,
stare (WL FE); hear (OrIELEFE)FI listen (BIEILFE) %S, 75 —L/Na) AT gE o B ) — AN AR B35 11
Z 5% (B 2 EAME), XM0E O behaviour (178), ‘EAREIENZ 5%, a2 B miE[11].

Table 6. The behavior process
F6. 1TAEE

17 M3 (behaver) 1t 7 (process) 7N (behaviour) R34 (circumstance)
He stared in amazement.
We all laughed.
She gave a faint sigh.
The boy laughed an embarrassed laugh.
Anne coughed heavily.

(3) TEAEIT IR Fon A W AEAE 3 75 (a process of existing), BT ARTIL A 2 e Lo S (0 778 B K A2 [15] -
AR R e — A3 55 “AEAfEY)” (existent). fEAEIEFEw HELT X S 08 S 8 . .

There isa cupon the table.

14 #5 (process) 77 7£ ¥ (existent) P11 1% 43 (circumstances)

3. (KiBEXk - RJLNE) RiIAHEMAERIMES
3.1 (kiR - BARJLEAR) FiASEH

SR IRk « BIAJUNA ) HAE PR BT ERIA . A IR 5 SR AE#H £ 2 h
GENBULAE, JEFAERHONE o IR RFRER T LR A S ARIBARE S M2 5 R . WA
M —5 B, DWEAR, TRIEIEMIENM, HEST TXE4RE.

Sy R, RUGE B, KEE, FEILES, FEMrFl.

AU A ? B HE R AR EER, S8R, RYCRNIAE, SCREEET, meA
FE EIEFHER, TR

Bk, kg, MR, ANAMR, MFRERINE? ANAENRE S, AABREGE, HeE
Fo HRAKA, THEILHIE.

BEOC: BRI A U REA ? REFWME R G R, AREREE KSR, G
AHT . REEMEERSEBR EXE—F, XALOREMBRIEFEREG T, REZHEER. B9
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PSR O B QI T, A SR S B TR KR O .

JILsD, Bl VRGN, (RRMEEEREER & b, BEEBCARERIIA . B ARZITA
A AZBARME, AT SONAT A SR NTE A 2 A W ? NAEABA SRS &, AJLEA RS, (%
N PR A 5 R AR R ) IX AR B 4 2 B e LA 2. A B0t B T A28 AR RE T 2 7
B AR T A REIL ST A .

EICENT: i IR RKMSARE T RS, BRRES PR A RIMHS . 7Hmite, M
RESANEL H5A FRESEIZ AR R TE0ET RS, EE CX LK, THERRR AL
IS EAERE L, K TS RN IE NS LA A TG SR it . ToRIAE .

E AR B A B NERE AR S, MESR B IR “UIAJUNG” —f), (HHZE
H B RA AR ? AR W, @ MG RN, 8RR 5 1) B R A A AL
Fro “ARREEW, 5&RME" LN, BARFEY, a2 CWPEEE “Hit” 5 “A
7, JREP R & it L R 5 YRR 2R R A AR RS . PUES R ASEI A A,
FEXSHIH P AERBEI . BEATIOIRR, ABAL, RICEER.  “REGRNIAE, SCRBEHEL T, mhARE
R VA, BRI A B AR AR EERE, A AR M ANHROE 0. RIS
%, FIENE” , SiR AR AR 7 AR, RO TR AR N B2 N TR IR

THRHBSSONGE, WFYOEE, RIS EERE & R, MES AR, “HARNE,
kg, WEIR” =4), SEHAXMARKRESR, HASIHA, BrRfEE st “ARNAIR,
A A I B 7 A, R “IREIR” TR, CEBGHIEEE, R A AL A HRAAR”
R, 7 BEAEMENOF, A TRIEEEXRARNRE . “ANAERES, AR
B, SREEES T =), FIRAO N S R, R TR T MO B AR R, TR
TR WERIER, FRHER, SRk, BTSN, BN SIRRNERE. A, R ZH
515 HOX L FARBL G AR, Ok, RIGRREL. 4% “EEARA, THIEE” , BHE&
BAREEFE, AR BT AR SE A (RS B CR Se), AR R RPUE, g Aiaign 1A AT A Y
Bl WHT R, BEKITREG, BAMMIEE, mEBE T NRKR L i GRS R AL,
RiE TAEEX R, SERIEFRRREDL, B T, s,

3.2. (KkiERRsk - BHARJLEA) HIRMMES

MR,  ORIRHCK « WAJLNAT) 33 =Mt OB, D40 Rl A
—ANFIESRE ST RPN R B T S ISR R R A, HA IR ) A S B
B, WINZIER A RAUR KB EFT IR TE R . iR 1 O B RO R . OB R
TR T« TR R IXRARSE AR, AP R E R AR L O 23T A E
BRI AURSZ . KRR BB R, A WREMIRJEIE, 7 T 5¢ R ok
BAEH O AL SRR P ) B AR AT A R B NAS, It SR o RS e Ak, R oA AR 2
HEF BB, RARIE H SeiEhfEAT (L4 7).

Table 7. The transitivity analysis of the original text

7. OKEFk - BBRJLEA) EXH RIS

i i s5% i
9 L ? GEE  EEm: WA Rl L
T smge EA (0

WriE AN “HR”
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dik
ANENR LE s (3R): ()
R T WG “EET . “IE
B R DEIR CBEET Mot CELT A
RBA R s
HEAKA R
A 41 R Bk 4875 (A5
FTRLE A N
g F B KRR R TR YT Mot AT
NN AL
45 I “ B
" et (@) (75
I U A i
pok, e, op  TPOLRE TR TR T
R e R A
S AR o «mmEs . e
e

4. (KR - FHRJLRA) FEXH RIS

AR 1 VR SRR . MRIE R R BN RCA RIS (E LI ), Ba) AR =07
MEERE . 538 . B0 R SC 53S0 U EL A3 BT o BRI B o3 A 75 % Bt WE ] IR S

(1) BIHJURA? TR K.

YFi¥: How long will the full moon appear?

Wine cup in hand, | ask the sky.

227 “When shall we have a bright moon?”

Holding up a wine cup | queried the Blue Heaven:

MP%E: How rare the moon, so round and clear!

With cup in hand, I ask of the blue sky,

2 P: How many times will the full moon rise?

Upholding a cup of wine, | ask the blue sky.

JRAI CEIAJURTE” RAFEEHRR, DU RSO R T A F SRR, PR AA R FR, ARiIEFI
PR AR, RERAT AR, EARIE T A7 X3, BEREEE “F7 JmT “have” ,
MRBERR T BRI T B H MR . VFRER “appear” FIZRIER) “rise” #R5RIH T A SHIBITEIT N, X EGHT
RSN, SRR T R R XA F w2 B E A G, W S A ashat, Higsm AL
S B EGE . “AEHRE R £ EEERE, DA FECHE SR R 1 S, Horh el 3%
BT IRy o ME— AR SRR “FHOR” PR T A 4 “Blue Heaven” , BRI “HR” o Hif
TEBE R WM IR RS, W B, AT DR RO RN, PR Be i) SRR “sky” s, M1 1. 425
ST AR SRR, A SO AR SR 3 S I i 1) S

(2) MR LEHW, 54 RTE.,

Y 1 do not know what time of the year

It would be tonight in the palace on high.
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3%¥: “Tell me, in the celestial palace up so high

What year in its annals is tonight.”

MBE: “I do not know in the celestial sphere

What name this festive night goes by?”

ZK¥: Tonight | wonder which year is passing by

In the heavenly paradise.

JRAJHIANFNR BB B e DB R, Horh =AM SCH AL B AR 10 B R “ 1 do not know .1 wonder 7,
I TAEF LR AR R “ BB BB AN S AHE 73700 285k 1 “palace” « “celestial palace” . “celestial
sphere” 1 “heavenly paradise” . I AEFEMAI, BEA “RE—K, H EHF7 WHk, XEEHE
TERBRIPMLE B, IAE e B AN —FF . PIEA SO “BE 7 EIEA palace EIGY)—si. “%
A AR R RIIHE, PEOCHAHMN AL H R 7ok RIFE, RO R SO .

(3) WAL, NABEET, =AM,

Y. Riding the wind, there | would fly,

Yet I’'m afraid the crystalline palace would be

Too high and cold for me.

427 1’d like to ride the wind and go there

But was afraid it would be too cold up on high

MPE: | want to fly home, riding the air,

But fear the ethereal cold up there,

The jade and crystal mansions are so high!

2 PE: With the wind, 1°d like to go there;

I’m afraid it’s too cold in the sky

With the jade-palace being too high.

JRAEJE AR AT NI O R . R BRI N 0 CRNIAET L B ERTT X
PIANPY ), o A1 “IHE” HGRIE AR, DU RS 7 ANFIR AL R, VRERKE o7 AbEE R T
By (7)), HAERIE A E7 BOAE: RPN IR R “IHE 7 M7 IFSIAL ], “ride the wind and go
there” , A% “IFM” H “HE” BIE L, HEEEREI M “R)” B 7R (O7 ),
PEIC “riding the air” , FEEPE T home, KEAEZEREMNR _EAiAl I BEGRIE A fly home K1k T Hik, =241
BUGBIPE: RN “HR MBI S “BHEET R R EER” , FERAREIREY A
FEARHREAT T HRM, FRE “REEW” Mm%, HRIEEHOKOE. M, Z2PEREEETHR 5.
BEtE, XJUVAFERIE SR EE— R

(4) BIEFIER, I NTE.

7 | rise and dance, with my shadow I play.

On high as on earth, would it be as gay?

Z21%: Inrose to my feet and danced with my own shadow.

It was not too bad down here!

MPE: Dancing to my shadow,

| feel no longer the mortal tie.

&P%: Dancing to play with a cool shadow

Is analogous to our human world?
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RGN RYIPUIRE, RIAEF LS E ISR . R TR,
“shadow” 1E A H A%, H “rise and dance” JE G ML TEE IR, B BFEHEFFAHIIIA 171X —3)
YER & 4407 “In rose to my feet and danced with my own shadow” , S&if 7 “i#28E” HIZHE. XML
HOBSE A FIE TR R, iR SR % ERERMIZIMBRIR T AR Lo “FTAE N TR S2br B4R
GRS, ST IR, SARIE R G BRNE —FENCR, ARk TR R A B AR 1A
FREE . DU FESCHEAC TR TR Rid e, “gay” < “notbad” . “the mortal tie” il “analogou” 7834
JE . “ﬁUfA@”*%“U”Tﬂﬂm@%immﬁ%ﬂikﬁﬁw R “HRIEFRIER KR
SRR B K ST XS LG, e MBS EE AR O . ZRER A ITRE, RIFERZERE T —%.

(5) ¥ekiE], k&, HLHR.

¥FP: The moon goes round the mansions red

Through gauze-draped window soft to shed

Her light upon the sleepless bed.

327 The moon turned round the vermilion penthouse,

Casting its beams down through the lattice windows

And shining on the sleepless.

#BE: She rounds the vermilion tower,

Stoops to silk-pad doors,

Shines on those who sleepless lie.

ZK1¥: The moonlight is over my red corridor,

Looking at my gorgeous door;

Why I’m sleepless, | wonder.

JRA) AR H e B sh L. H L), Hid 7FARLGRERE, R EAMER S £, BER
AHEEZMAN. ﬁi&ﬁi%,lﬁﬂAwI%inim ORI RE AR R, IIRRR TREE
AR FLAN S M BB AR EE T “¥e” MIBIES X, Al N: “goesaround” ,  “turned around” F1 “rounds” ,
TR H%: TR H = %&%mm%a,M%QQm¢@r&%%ﬂ%%ﬁ%%ﬁFo“ﬁ%F”Eﬁﬁ
ffe iR iR EE w P B —4,  “IR7 SRS RS, MREMRIER “ 4
P77 OIX B ERNAL, ERAGH SR MESE, VRRRRIZERRIN R S A “HREIR” AR, R H
TR A B 7TARRE,  “HROGER” WESHALI R T “ HOGINAE IR A& B o X —BO@XTH
SEHOMATE RS, R T HRARESHEE O, X—BRIEECh, REDRRE, ’H
FARESC RS 87 R “85” WA BE, TR KRR, REHFM 7 KRS,
K CTHRMAATY 4B 7 “ TR, EEEEEHME 2 2. B2AMNE, X—BRIHESARG,
MASTE] 7 FE BT RS .

(6) ARIAMR, AT v i [

. Why then when people part, is the oft full and bright?

Z21%: It need not evoke sadness, you know,

But why is it always so bright when the loved one’s away?

Fi¥: Why does she, bearing us no grudge,

Shine upon our parting, reunion deny?

ZK¥: Don’t blame on the moon any more;

Why does it turn full when we are farewell?
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JRA) A QIR RS A ARAZ ATA 2 BARNE, R SO 4 SR E TR A2
AR ? 7 @i H iR R e 2 /. B H AR R, X BAMEERRE MEH, HEEH
W H S, WO, B 56 NI AAE S A r MU AR T A o B SCHRRAL B A 1 5% R B B A,
BRI T RN, RE CHBRIAART BHRARR. KT R BRI, YERT TR RN =
NEARERAEILRL, TP R, FEVERERE “ HRARSREN” MRESE, BSESORRERIIR%E, &
BRE BB RCR, AR TS AR H S, H028 7 SRR NATT 93 Sl PR IR B i 06, 47k —
N EREZ T, AR REWGZERE A7 A8 T T3, AZEEH 52 AAE 7 77 B A B 5
XWAE RN, & M BRI, Ee b, MRS awmESAHS, LikH
SERER, 1270 A IR 2 250 o BERR T DU SO DU Al XA, 28 AN [R] B0 A A% 1 AR RSB 4

() NAERES, HABRRESGE, b e,

##: Men have sorrow and joy; they part or meet again;

The moon is bright or dim and she may wax or wane.

There has been nothing perfect since the olden days.

327 We all have joys and sorrows, partings and re-unions.

The moon, it’s phases of resplendence,

Waxings and wanings—

Nothing in this world is ever perfect.

MIE: But rare is perfect happiness -

The moon does wax, the moon does wane,

And so men meet and say goodbye.

&P Man will vary with vicissitudes of life

The full moon alternates the crescent, rain or shine.

Nothing has been perfect since the ancient time.

JRAJH H R “BIs Rk, N NER CEREE” , Raf sl E, B A
RAREANAT AR : AP R, NZIERE G 1, (B2 GBI H 58 I 5 5 35) XA 1 4 2
B LA 4o RIRT ST RAE ZE 0T B, AR AR, /e i | — s, TR, H
SCIE SR IS R B, N ESRAA KBS &, AHZN BRI H 58 R4 B R SR nlad Al sk, AEE T H
R EF B (T [ B, A AT BERRA I B G o RHRRAE /e “IERES A7, “PARS RS ANk, BN
AR B A AL, FERI TR, AR A EME B A . YRR RTI A) B EA “sorrow and joy:
part or meet; bright or dim; wax or wane” X MEH R, AUEA. BSOML, SERWHMA L. Mtz
TR =R BB AL, B ALk LA RAER . MFRREAT il LA, SEid
“CltEMES” LTI CBIREEE” A CRESE 7 o RIENGIE TIBEOCR, AL A N AR
RFAT A I ELEAEIR, K RET AR YIRS RERE, WA FE M 347§,
BN BREENE, S —%.

(8) HEANKA, T HILHIA,

YFi¥: So let us wish that man

Will live long as he can'!

Though miles apart, we’ll share the beauty she displays.

Z%1%: 1 wish a long life to us all.

Then, however far apart we are
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We’d still be sharing the same enchanting moonlight.

M 1 only pray our life be long,

And our souls together heavenward fly!

&¥: However, may you live a long life;

The moon we share across 1000 miles.

AR E R, THe T L R PTE R R AN (B E TR R), R EIRE R
AP, gaainigin ¥ BRE KIS, RIE TIEEXRAF. SR AEmMEE, AR S B, B
BTEH, USRS, BN TR AR RS ORI R R, EERERTA
N#faelA R, —EILHI A WAESTRER AL B 7 Y pid i, RIEE SR BRI mE. A
R BEAE T “EIE AR A B “N” ZHE? FFIFRIE “that man” , R “us” , AR “our
life” , KRR “you” o JFAJRIEHGEN R TN KA RS, [EHIZ BB A0 21 28 A AR PR Y
WEiE—%, “that man” A1 “you” HURHIRRCRRAE. “THILEE” FHREBFERIEESETH, thag—k
FEHWH, FENMZERE IR X —5, X—m b, WIENZERFELEMGIRARE, HiEERKR
AHEERERX — A, ERKEFEANTIE. TR S MEERL T ik, RENZEa AR E RN T
BUSCHIRIB MR B, BIRRCR R, G Eah ke, AT —%.

5. &5

FEAS BV )\ B AR, SCASS R S i HH TEBE 2 BAE K E R R L B FB . AL i i) 2
R 2 AN SR 2 B, oy R il S B HE T Bl T b [ AR G SO i A R AT AZ L - Halliday 1) R SE Dy BB 1)
LMo i R GE, Ret® Tl rinl SRR Ut — @ A B, AT RLMGE 5 A A WLk S e A R B T
e, [EE RERT AL b R o R AR AR S, SO O b T AR A AR T L TR BR,
T RTIRZNAZ A8 W AR IR o RIS S 23 i BR RE A e SR S R IR S5, TR AT 4R TR SO (R VA
IKHE
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