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Abstract

With the rapid development of social and economic development, feminist consciousness has burst
into new life in various countries, leading the overall progress of women in the new era and making
great contributions to gender equality and social progress. And literature work as an indirect form
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of cultural exchange, obviously plays a vital role in the deep understanding of national cultures.
Translation is the linguistic activity of using one language to re-express accurately and completely
the content of thought expressed in another language. This paper tries to analyze the portrayal of
women in Little Women from the perspective of Scopes’ theory. And then summarize the methods and
strategies that translators can use in the process of translating literary works., which can help the
translators carry out their translation work effectively and promote the dissemination and develop-
ment of literary translations, so as to make them become the medium of communication and dialogue
among different cultures, and thus promote social communication and economic development.
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1. 518

B A ERALRERZ AU INER, rp 5 1 5 A% [ A o5 BN RSB AR it — b naie, 25 El e G - 225F . B
ARG EAE H S TS AZR IR E a . SCEEAE S SRR I A R R, ARy — A
B AR, EAMNT&EXURR RS EE. Bk, BRIy —MEeh &k i is ST S iiG 3),
B AR (LR AN RARELO o LA MELE AR . IERDR R AT

FESCEARIE TR, BSOS (R FEAE IR RAE I BRI E SOR AR IS UIPE . B Eph 1500, 305
BRI R B 2 e, RIEAE A B K SO e el 7y — MRS 7, AR S IR %=
S AR AR, R SR R TR R . kD, A ARRTER AR SRR B
7, JK5EA T, SRR, AR, BESCROZAE S TRAE, BERAMER I B E LN,
SCERENOZAR W R, AL R BUASCIR R E . BRENCEDE H R R, HES
B ARSIk 1] 5 ] S5 B R S EON e H IR ST .

(A R ) JR 440 Ghost, ELEONMAR o A SR F XA ) B0 EL VR T IOR B IR, BARZ A
SRR B « B 2Z I EEK « BEJR RS (Unchained Melody) # it 24 25 (54 2 i) 22 i Ty, 278 v i
FER A2 b 252 . AR F TR GRROED) o, NP FFRI BN 3B T A B H Ot
WA, SeRi b, 2KEHA, CkBfs . Ny bE, emReE, HEkaRH#. JMNEAE
FEARE H SRIEK SR, LEARMME P A BRI 2 W MVFMrER b, NTREFHZ
B, R CEETIIAOL By CERTADtaUKT o kB ez O ALK . RITRE S
w7 o Pk, SR ERNZE T ERE, AR R B AT R, B 0 AT
o BT — i, AR SORG LD R 1 5 AT 1 IR

TN CNEAY BISEREDG PR IR A A I SR AT, R AR B R K B M
AN TR (0 SCAE An ] S o B 1A B B I H Y

2. EERR

FEA AR H IR E SR . Sl CMNMAND) SEREDRIEETE, oAk b A EAE 0 H
VRN, AT BE G s 8 P ST 2 A i
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21 EFERIEHMSE AR

Skopos 7EA g G # e N “HI” o R ANHARRIE, mIHT « 482Kk (Hans Vermeer)fl)i&, X
KRIPERH ). Paul Kussmaul ¥ Skopos #Rf#FE A “ DhRett 77745 Skopos BRE AR KHISEF 717 o #
BEM DI REHGR T B AR AR W5 I EDWAEYE, 10 H brisess S22 3L pr AL PR RN SCAL I R2 i
KGR e TR SCAR B SCA B R D RE A W] AOR B 34 2 6 08 OXCEE 28 25028

YRR, HEIPTREA =M, B—, FFIERM—BEM, W IEErE BN SRR .
B, BAMCAEHRSHE SRR, S2 k. B=, BERREONENEK, WEIEES
HI4E FIHRFAE . Skopos PR “skopos” —1a 812 —Fh H . IZERRHIESCAMA “ 34t B br e fb
HE R, IR S B A 32 SO 145 SR o B A e B0 E E Y, AT DA T I A T R AT
N——BE M AT N, L RAER. Bk, Xt~ 71— ORI H bR SOR(EE ).

ZHR R R IR F DU « ABK < KR T 1978 FEAELERE (B F) mE ERERN R E
o AE N W - E W (James Holmes) 1 (BHREWF U ) (1972 4F)RSZEL, Hkhk e 18 =2 18 E Ih R
F SCRH RS DU IR, X PUR VR R e =R . e TR B IR 7T 2% 2 STk Y Skopos
IR R —5, 2 RUANE B

22. ZENE (MEAAN) hrEH

FEATEIVEAT i il H R ThE 9, 52, BIWEHRERET B MRS I - AR AR 2
N T e SRR, (RS SE . AER RIS CNAND g A B S R R = R U A
LRSI HT, AT SEELAT 7T H 8 .

4] 1: “l am not! And it turning up my hair makes me one, I’ll wear it in two tails till I’m twenty,” cried Jo, pulling off
her net, and shaking down a chestnut mane [1].

B R BRMAKRL AR, RS SEAILAAR#, —AILB =+, 7 FRmAek, LN,
KR FE R ERLHT .

XA T by B 7 RS H AR RN . THEAARBR TS, REFERENEREL. 4T
P X e B iR A= s e % 7 i AN, 40 turning up. crying. pulling off. shaking down. iX&EiEE—F
THHCTRIE AT 8] 73 AT, Fr AR —MEG LN A SRR, AR RS Z 1)
MEZEH . PEFAERIEIX AT, HRREREN BRI )7, teinie, HERN 7 a0
B, RBEEERXMTRIHEG. sk, XHudis i HE e 5.

1) 2: As the curtain fell behind him, she found herself face to face with the “Laurence boy” [1].

TFRIRET, HALINAH TR TR FE KR NR[2].

FEX )i, “Laurence boy” 7EHH S — ML, — BT, MEEH XA NWHIN BT A,
HIX B I “Laurence boy” o MIRESCH ELEITH] TR B0TE, 1A MRIX AN A 7RI B Hh S0
o 3K BRI TVEIR R SO D5 Bt B TED0S DA TR AR 3 e CREFRPRRER, WS R ), R
NV E Y, T ANTFOR. XA T H R kg JE A4 R

1) 3: The clocks were striking midnight and the rooms were very still as a figure glided quietly from bed to bed,
smoothing a coverlid here, settling a pillow there, and pausing to look long and tenderly at each unconscious face, to kiss
each with lips that mutely blessed, and to pray the fervent prayers which only mothers utter.

BRAF, —AFHAERLIE, P, FRbk, 5 TS, 220K, ZLEFNFRE, THRSEFFY
WA
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B 7R ARBRKA), EIFARSR. A7 A I8, HARH# thahin 4 i 5)
Yid], BJain b T H R . XA TRt ] R 1 I RN AE R BRI o iR 2 SRR AR
P, F b, BN TAERE LW A=A B R MNHREIR, 5 i AR
B, JE M RNEMBIL R . NPOEMIGERIES 255 KE, DOBEMKNA7T8ME, AL,
TS5 A S SRR, WEMASS AL E, TRk, T Hoih 2 M og, EIREeE, Ml
BRI A TR, AR BRI, JEC i L LR B R R SO S R “BTELY
JESC TR R [ M WECE B R BRI, TR S R o XAMEEERLRIE T
B FRETIE, SCGRIE TREREE.

3. NYIHEE BB R

FHEAE T — Al S0 0 — PhiE 5 TR IA AR SR P v A o B U RO R IE S a3 1B SR8
defshse, MANKBYER AEERE, VAR T LRI, BT DU —Fh il 5 RIA IR B 4 A 3 58
AL 73— Fils 5 BT RIE R VRN E A B E A B 7y, SO R R A 55 W R R A e
(RIS A 2 A5 R S — i 5 e B A A 21 0 — A B b 2, AERIRR UL RE AP IESRIE F I ZARE,
FBLEAE TSR NS (B 1 R AR I (RT3 T 7P AL 00, AN S I AR T 50T BL oy Tf
SAREGEE . EEME. SfEE. OEESNMENE .. ISR NESRRIESHEEA
Y. SRS, AEEE A B ) — Ry o SCEER R AR 55 R R SR R B B (SR A
W —FE S e MM R 7 —AE S, ERREIRETEREFTHERE, HIEFERZEARME,
M ER U, we “ B AR BRSOy, WA EAER IR 2R A BRI

HERBEESCAE RN TR, FrOCA B SRR AU S 5 RiB K. SCHEF R 7
TS ris M7 R LBAT SR R 2155, #REFRIT G R, AL
FERRBIIE R SCAE S ERTE M BN ERBHES — 1. I, BES iRAE = i bt
NEE, RN, EE RGBS RSO AT, E R R R T S 10 S S

3.1 BER5ER

PR FREHER NP B, BRI RIL . —BORUE, BRARE RN, TR IA R A B AR ) E ARG
Ko HZ, ERESLEA, RATTRES A, HTIE PG5 0ZER, A LREEREE L R,
FERAFIL T, FATAGAE Bl — LE5 IR 1 7 T B BN 1 A LR A s e 155 0L R P b A R i

1) 5: Being an energetic individual, Mr. Laurence struck while the iron was hot, and before the blighted being recovered
spirit enough to rebel, they were off.
T AERAM A EBRNEA, ARITH, BEFREN DMRELHER, TR BELT.

FERXAJEY,  CRIMETER” BTl FOCHA R “RRITE o B, KRBT,
M “HT” BeBvER LW, sICHT R B 1. XIS S W6, SR, AW AEEAS
MR ANE AR . I, PR B LA IE ]3]

4] 6: But then when a man has a great sorrow, he should be indulged in all sorts of vagaries till he has lived it down.

RitiEBE R, B ANAMEE G IHE, b TR LT LR .

XA AL T BRI E R U TS ABIIR S, “but then” ¥y “ Ak im Btk ” .
AT HIET— AR BT IR — AN BRSO, A FoREAT, PRl “ARER L mR” B
B AR BRR” AT A DU RIR I ST .
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3.2. WiFS5REIF

BERNE D AL H T (0 75 LI G A FE R A R I — MR . T AR S AR A R B YE DT
A BT ARNRETT I, AR, O TEFSCER & H IR RIESTE 5 28, 3 /& 20—k
i AR AT, DA S A M A R S A SRR, — T T DA R RE RSO REA S e

T3 T AT AGRAIE B S R B RAA TS . I AR AR AE AN R O B AR T, AN S SR ) — 2R 4
sAl T, RSO 7. HSE, IR AE SO N & SR A A e R BRI AL, B 5 ST
RILFATP JE i sm 4, EI IR B 2 IO LA

) 7: “An old maid, that’s what I’m to be. A literary spinster, with a pen for a spouse, a family of stories for children,
and twenty years hence a morsel of fame, perhaps; well, I needn’t be a sour saint nor a selfish sinner, and, | dare say, old
maids are very comfortable when they get used to it, but...”

“BRABLREHRT, BXFHEL L, EAFELR, RFLEET; F, KFEMRABRAENEA, LR
EHABAAGEA, R, KRIGL, REIBT —AA, HHRLEIFEHFE, TE.. .. i

RBH F BB REAATRY T 57 5 G KAV GH R & 5 4 B G e v & BB ST . XA
WA FMEZIE TSR, S T MRS R R B B A SRR SR . R AR TR
WM —BOE. il “ERARRER, KANABE, AR}, 0. WITHEL, A4%, BARS. K
2 T TR NRESZN . J2h TEIIRIR” o« EEERET, B2 MHMEGZIERIE
%, WAEEE, fEAM, NMIASERKRAHC, HibmmENE. RTINS E, 5L
REfRT S0 A1) FHEAT BB K “— A0 BB A L BR AR ARk, BEE N EAE R
fEA) IR, B T AERERUR AR T “with” o “for” HEAIA, TEDGE A bR . TR
JRR SIS, BT 0 LB, XS AR A A e sl i R 4] -

3.3. JAFMRKL

%] 8: Jo wanted to lay her head down on that motherly bosom, and cry her grief [5] and anger all away; but tears were
an unmanly weakness.

AR KILHADIBIRE, AR EEBETR, 12 “FIL HiRREE,

BEBEZAGTF, R LG EEF 2RIBE—APIE S TIRGHKIE” , AARTAEFR “RBA K
B, RKEAITA o 2R, ZH—k, AWOESFIEFEA ARG ATFEEAGKL, EEIXAHRA
ek Ao, ey TG LIRS Stk — A — 8 R T3, mARA — B INA IR A A gk
ZEFRROTER. WBEH AN RIZTRGME, ERZORN, 25 HFIH THMEL. LHieh
TH) B RL B AR L5, THI: “WRIEARAN LR, —REARMRELEEBT, FUNHRTT. ” R
RHB, “BABIR—ARNZFHGA, AN EA R dost” 2R, 4R AEF, MR ag AT, B,
HHLIEA CFIUARRERR , A RE (BIREY . MEXERM e EE, Tolibitd LA NWAZ B/
alEsAE b, RBEIF B ey — —abk AR NCE,

Example 10: Amy kept making remarks about people.

XR—HAAEFHIEEIM.

TWTUARNT, LTTURFT N, BERIFTHE, Wi TRIECAZDRGHAE, IHE, IMEMTF
AN E®R. FHegE, 22, ZEERG I RFHLN, BMNTALEX L 987 Z—ARE, s
HH CHEBM REABEZIMFANETL, RERIEFS EH. TRERR, AL ITE. 2H22OH RS T
&S AL R RAS[6]. AZFR A F, F P46 L HARA RIE, TS ARLAGA1E, F LAY,
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“HeRBEM EGEFHAE—ARIE. IE “remarks” B4 “FEEBM” , MUEHEE IR ERAT, LEREAT
TR, BBk e BLE TR X MR SR R A T X, o B A5 S IR[7].
4. 4B

XS CNAND) IXEAE SIS 3], AU B SR o B LRSI S T RE Ty, IR W] DA
IR BT ANSERRN AT, T A R i B S IR RE /IR R IR . NIZETR AT L, AR
BEANREE, BEZARME BT L, ZAUEOREE ZM0 2R B O RS2 AR 2 1F &
%, FEARSCITRIB B TVA NS R b, R RAENEIE Tk, OB R EE M ARG SR AR R
KIFFEL g e, AR XRIARIER . AR ASF RS B SCAE fA EIRAN R T, X2 S0 %
(9 H BT AE »

SE 3k
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