Modern Linguistics BIfRIE =27, 2024, 12(7), 117-121 Hans X
Published Online July 2024 in Hans. https://www.hanspub.org/journal/ml
https://doi.org/10.12677/m|.2024.127532

KRBT (FER) FFEARITELHS

S W
THERFINEES, mr B

ks HiH: 202445 H17H; FHABEM: 2024487 H2H; KA HM: 20244F7417H

B

B ¥ SperberfWilson T 19865 R  RERHE i, AIAIEf BB T LR M T H A -
GuttR N KRB ER AT BT R — N, ORI R B B RS 5 R U B RER . B EERRR
JE I e 5 13 R AT PR & B B K 5 PERARKAEMAT S . A SCAMNKRBRBEER A L (FEE)
PP BEAETER . FERRBENTGHEASR, ERBRER ) BAESRE R N % o B v i KR AT o
PrEXTE, AATFRRERIZTE 2 H B MEE B R BB RS, DMEFRXSFECAFRER
XA

RECEW, (FFEE) , REXEK

Comparative Study of the English
Translation of Slow Slow Song from the
Perspective of Relevance Theory

Qingin Xia
School of Foreign Languages, Yunnan University, Kunming Yunnan

Received: May 17", 2024; accepted: Jul. 2™, 2024; published: Jul. 17, 2024

Abstract

The pragmaticists Sperber and Wilson took the lead in proposing relevance theory in 1986, pro-
viding a new perspective for translation research from a cognitive perspective. Gutt was the first
person to apply relevance theory to translation research. He believed that the ultimate goal of
translation is the optimal relevance between the translation and the original text. The principle of
optimal relevance can make the purpose of the original language communicator meet the expecta-
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tions of the translation audience. This article tries to compare the gains and losses of the two Chi-
nese translations of Slow Slow Song in terms of form, rhyme and meaning from the perspective of
relevance translation theory, evaluate and compare the translation of ancient Chinese poetry un-
der the optimal relevance principle of relevance theory. It is believed that the English translation
of poetry should fully consider the author’s intention and preset reader’s cognitive environment,
so that the translation has the optimal relevance to the original text.
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1. 51§

D e e s 1] AR SERA 1 DA R 5 PR s R BRI, o R B A AE A SO B ) — KM e BRIAJ DR IR
(UbRHE S SR PrRAE A WA=, BH W RIEAAFE TR, AFEONE BeEzEm . iR,
FHHSLE L =ATTH E, FFEEEARNAER T, BSURKREE LS RIMA—FER SRR .
(HAE) RFEREE UGN —EREIRNAE, WREAEURMIGRA, A R 1K
T MRAEESRIRI M FOM MR S ATVFIR B (R A1) S AR AT LB T, 6 B ORI E IR N fe i
FRIBAE AR JL R (1 52 P iz F AN 2B

2. (BFER) MAMEEREIEEEN

FHRRRARBAIRNRAN, 7 “THR AL 20 WlAETRENE, B,
HE S FESAR, SRAJETEN, FERET, SR, SR AR, ERER, K10,
RIC, 05 NF o I HIhh 0 1 b M A SRR 8 AT N B M B F R O B i 1 ARG AR, B84
W T RIS AT QAR R A SO, (FAE) RS X —mH], abE i S Ao W i
PR, AT R E CRIEBER T RIERVE T A IR R 5. AR 09, BARERARER .

CHEAMR) By ECE S B “BF4AE” , TRLKEN A &Y, /&7, 358778
R, EEER, Bl MmN mURRERECR, TR T B OBER . AT 0. AT
B, RREERTUREE, =i, W ZRER .

3. XBEIPSEE

KIKH 18 (Relevance Theory) & 4k 45 18 J7 1 FH 2 5 RO W DA R01E H #3898 . Grice BT (1)
S E A MR A R CAUOTE AN R SR B R SE PR W s, AR T TE N UL TE I ROy AR R, T 7RSS
S R WG NS ARG & & [1]. Sperber F1 Wilson 76 (SBEME: AZPbr5INAD) & iR
HS5AEPR . WETE RO, DRI S 5 SC IR I 9 it 7 i 5 18 2 b (15 15 & L. Sperber
A Wilson AR, 22 Frs =0 AL (Code Model) F1fE BE #5120 (Inferential Model) . 7F 52 PR 22 PRt FE 1,
R R ARG A U St . ARG B ot 7 1R, TR hR “ B BRI, AZhRXT
0 T RN A B B SRR
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RIS bR B 1R RN/ R——HEBEALFE,  Sperber A1 Wilson $& H 1 BRI 2 f—NEAR
IR B AT A BB AR IR AN S P AT A B B e EE I ORI TE[2] . SRIBRIESZ BB AP LR 2R (1 20, RIESERL
RAALERAE AT A5 1. MR R AT Ry, IRERCRBOR, RERVEBGR, HEBSS Jpll), ¢
HRTEMLGE . ik, Sperber A1 Wilson $&H1 “HAKINE” 5 “HERBNE” o BASRBRMERUE 1 E EE
Ak HE RO AT BE/N R S5 F0 T 3RAS R KR ST ROCR s T di (SR B Al 3% 1 BRI A5 H AT 2K 55 70 2 sk
BRI TSRO . X TACPR R, AZPR BT, MRAERIBRAIAZ BRI, AN WIR B S BRAT 9
PR AN E A B AT et SRIB A [3] -

1991 4F Guitt fEHH R H 1 RIREN IR FLIE, RIRERIR M RE ST AR MAT N A LB R 22 br, Bl B ARG
I NATT R m 45 B AR BRI AE N BRAZ it Bl VR o [RLIE, HLEm R IATL AR T A 2 T BAS B B B
FAAEREAE[4]. HHERIERDEI R N HERLERE, BRSO N RO RINALEI[S] . 1h R AR AR
PR, A PR R R A — AN AR U 5 it ARSI RE6]. ARYERHRE 1S, REXVEH R T-15
BERCRANAT %5 71 RERMRERIRRIRTIR, W& R S5 )2 1B S PR D b 5k A AEXUT I
WIRTESR R, W3 5 94 St 52 B 1 1 R e 2 3 SIS e e ) SR BBk %

RIRBARAE N FRTE 2230, BAR RIS, W] DUA RO R ies s, 48 SBIEEsh LK
BE R AR AN T AR IR [ 7] SRICER IR A, Bl — ot JE SO AT R e R 1) B s ——HE B R
FREAEN R BRIl sl, AZPRXIUTIER A e R E . W B R, PO EE AR E
Bl R ORI, B 7 EAE A B IARIASE N T @ MRS )y, 13 5 ES0E A PRcR . A2
B AR, B B SRS RSO A RIS, X E SO R R AT IR, BRI DR S R
IFIE ST AL AT . BESCXAEEAT & IR BB U G 38 IR I Ik, Bl ok, #5
Z, WHEAARELREY, ZABIREARA H ARt LI R A RHR[8]. JRHRBL IR Y S SR IR S U X 3% 2 )
BT N —ERTE SR TR ] 2 [ i DU S 1A W AT T PP o AR SOl 25 44 B 3R VR
AR T — A LR R EIE R GFR1E) SR AT RIRER T IIBE T, MRk
WA A ARG K .

4. NERAEXREXA EX L AT HREE R IVFIR A EIIESC

TR T R 9 DTG e R () (RO RSR 1 DA R FOE B T AN ik v, AR R 2 NP N T R
PURFRCCAR I SR 2, TR E IR E R R & R O T S R E RS R VAR L
T Bk B, DASCEUE B RN AE b 2 B WS AR R, 306 3 B S B R B 18 I 0 1) 136 SR B S )
FEPEARAIRCR, SCalim A Rk . BRI M BERE, IF MBSO AN & B n) s 4R A i R I Rk, T/
FEIESRAE SCARTEAE A N RIE B 2 (0] (B SR [9]. BAR, MIER. HHEE X =AZmAT (i
1) PN JEREAR AT 7 BT R

1) JBRZ R REAR

() RN TE RN ERIE, HRRE “BLIR” RN AFTF XL,
KM EFAEKAR, HEBIE. 2Ly, 2 80K, =80 B ZERHERErT
B UGBS, EERR BT RS R IATROR B B TR A Y. BFEIMN, B
TETEA BB SR, R B JF S ARV RE SV T S5 5 S a2 R K

SFFIAR A () IR, MKiEN “Forlom” , %A “Slow, Slow, Song” - MRJIEAEETT T
WA R, il T EEHESIRERE L. “Forlom” & “INEAAT” 28, Won 7 AirdEEm
SR T o AN S B R AE 0 R SO 5E A B AR B O R B S, B N AT IR e e B A, tERLL
BEANSES T HEI H 2R3 R R VR ARTE 0 b, W T RS AAB A3, “Slow Song” 1 “18K”
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R, REMTRT G E I I R SORT LSRR R RS IE ISk, YRR BEARTTIE R — R, JRC
3 AT NVESCH 3 AN, MIER EE, Vs H B i KRR sl 1 e Bk .

PWAI, 58 BT ER#SEABE RN, EEA SRS 5L, S,
FAATFR, NFHEATHERR . BT 8RB, MEEEA s RECBIEE, VRRBEARL
Vreib s /oA “SBME” 2. SR b, PREVESCE N TR, BONRTE R EAT SO, HEmIEA
AR AT R IR B AL T — e P2 EARRIA B B, 7R R Seol T S Bk

2) HE)E R B E

e AR R AR B AL JE N, B REERE), K XA TP AR B SGE R
A WA SR B R Y, A ) UAT R ) 45 R I B AR A 1R [R] PR 7 o ) AT LA S A R R AR R AH [
filtn, JEAERTP AR “FF A, ARTEE, FEEHBBEUR. FREFER R, RO 7 I ER R
JECORD KR, CR(qi)” A CR(xi)” PR, R B, fFE O DOE TR TR L, P
FRITRIRR S, R SR AT N JER B Y el i 2 2%

(g LL“aiidi N, JEIkE” M UESRafENTRE, RS 408, WG LN
“So dim, so dark, So dense, so dull; So damp, so dank, So dead” . JRiFAlAJKAEEEN “xxmm” . “llgq” -
“aqceaq”, BAH EE MBI, b AR BEAE S R E SRR FL . AREEAR I 7 AN “s0”
A“d” IF Sk B R AR KR AT I B R, BEROE RIS BI K — 8. A “dim” 2 “dead” , #JE
FHR VR, RKZE I IE mi /K B 2 AN 25 o YRR 933N “1 look for what | miss, | know not what it is. | feel
so sad, so drear, So lonely, without cheer” . FJLLE H, MR ERFEA—FFEIEZI AR, HIFFEALR
BRI 2RI CE . VR T “AABB” B, 25nlAlsl, Isl, Irl, Irl, 5JESC“H” . “IE” .
RSB T OREAME.

REAR PR ZE S0 ORI, R — R AR JFUOC I SR R iR, R AR IR NAB I RRAR-E, 4R
B 5 EE M ILERARNESE, 18R SCEEAE A nHEE R N 2, BRI 5 R B i R

3) B EIAI B AN L

() RUUAE RN, FEFTSZERN T RS B SR Zm )5, RikE
MR T, RSP B OB 2 2 1A B B T . B U R AR MR TEMAAAE, BREHEE T8 30k
A, W SCAAEREA B L [10]. A, W NEEIFRSE, 2R PFEBURERER, LEEE
e GEAEE) MR e B30 BATSRIE RSB 7 MR . i, EEUAEFRKER
TN EARE B X ERRAERE. BREIESCHEM RS TIES TERENEUDR . FEXNER
MIALIE, BEHEOR R B SO B R R EiR . (EAE) b, EFEEE T “Wl” . “IH
JE” . AT EAER, W HIEARIAT BT

XHF R, WANSE C=MBERIRET . RN “How can a few cups of thinwine” , ¥FIEAH
“Hardly warmed up, by cup on cup of wine so dry” . 1 [E Wi (35 K 2 SR HH, Hhln “28 M yH R
B, XANBERZERUIEE B SRR SERAHE EXER . AR “thin wine” A RMIB MR, XK
R ERER N, 0] D/ I HEEE R E SO R, SR 5 IS0 — BB AR . VR “9%
W7 AN “wine” , BEERUL T, IERUIRRHAW? A4 BEEN ? 8 AT — M — ik
9?2 TR T I, SIS R AR A e B IE IR 2 DL B R R ) R, PR3 3 BRI ARRE ok, T2 B “wine”
—IENER R, L F g, BRI =AW R”, SIS, MRS R MR

B St R A M AR KIS, “IHIE” FrEmEiinh: “Midtd, Ege, HZ2IHNHER 7
N IEW SRR i, BN/ KR HE, FIHC—R, JEARAEEIL T, HunSHaikls 2.
KM REBFRIEN—K, HECHFERALT. s, UGB “HAN7 , MR k. wigh
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“I recognize the geese flying overhead: My old friends, Bring not the old memories back” ; ¥Fi¥>A “It breaks
my heart, alas! To see the wild gees pass. For they are my acquaintances of old” . #RiFH “geese” , 15 “old
friends” 1 “old memories” fEWFRL, BHZR tH ] A A% 0o 9 J5 R R A B RS BT 17, 133 R DASRe /N
B RAAE E R AR A B R 00858, DA FE R R R B B0 . VPR “wild gees” , 5 “acquaintances
of old” JE LN L. BFAMEAFIRME, HAERK, LHKILEE. B NS TRAE:, JGERAT, Bn
E4h. B CIIKHE, fEXR WML, AEEOEENE. 5 FF “wild gees” BIHIAFEEZ R, 441
Her, AR AL R SR

WAZH “HEE” RNBEGRF A CESMR. A7 —RfgERE, WAEE A S
B, T HERR ", FRIEA “Let fallen flowers lie where they fall” , ¥4 “The ground is covered
with yellow flowers” . “¥{E” FoRm L FHERAGL, BRI A NS IR SE, A NE . WA ANSF
1. R “fallen flowers” , &G M/RHAEMBIE, (HIEH T “EAL” 252, WER, XA 7T EENTT
ERIB B LI, AR EST . YR “yellow flowers” WIRA T EH &L, JFiMFHEE—H T
o (HAERX—A), VFRPREE A SRiE RIS MBI ERH “EmE” Kt OO0, 45
G CTRHLHERR” , EREEAAHMEHEI R AR TR MR L.
5. 45

ARSE M SRIBRERAE (AL A RACIA N 2B IR (g ) AOVF AR BEAAE T LLE i, R 1%
SR B 1 1) i e SR IR SR U6 v Rty SRR ) S B R T A BRI . R OCAR R S E A E A
B 5 PRI A L R A T RP IR IE A R S B MR B B e b, AR L, MR S A1 SR
NTEE, BONFFE NG TR AT SO, BEMAE A bR 0T 1 3 A AR B A+ — e e B A
FIRA RS L, AR RSl 1 iR R AEF BN SUZ T, A STV R A BRI T K
B2, SRR ORE 1@ MRRIE; VB (R R R R ERIEE R, IN2E S MR AR,
PRBLH 5 B O B AR ORI, B B A S R A i AR S . SRIREER YN, B AR e
HE VRSO R SRS AR BEAT A A R A o DR B FIE SR P B R S IRl R R I, BE A%
i RS S, CERE FOCES N S &, A RELL PR SCE MRS 3 — A, SRS M. HERA
B SCAL AR S .
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