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Abstract

Oscar Wilde, one of Britain’s most distinguished nineteenth-century writers and artists, De Profundis
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is the last of Wilde’s prose works and the most critically realistic, in this book Wilde records his
views on beauty, art and life in gorgeous language, using a lot of similes, reflecting Wilde’s journey
through his feelings about art, life and his change of heart towards his lover after his imprisonment.
From the perspective of translation aesthetics, takes the explicit and implicit metaphors in the book
as the basic research anticipation, and uses Mao Ronggui’s theory of translation aesthetics to make a
comparative analysis of the two Chinese translations of De Profundis by Zhu Chunshen and Ye Wei-
fang in terms of the beauty of form, sound, words and sentences, by merging the concept of transla-
tion with the idea of aesthetics, explores the different expressions of aesthetic principles in trans-
lated texts. It is found that Zhu Chunshen’s is the more aesthetically pleasing of the two versions
from the point of view of translation aesthetics. This study can guide the translation practice of De
Profundis and similar works, and help to improve the aesthetics of Chinese translations.
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1. 518

CHURRALY & 41 5 W F/REAR T 545 3 SR NTER AL R g vb i) — =315 . BARXAS
PZEARMEAE, HRAMALE T F/RENEEMEIE, ENIMEE AT 2GR BE. WA
AR, JCHRHEN 20 285 ALAG, PE 7+t B A /R I H O R AR TARRILAR, F /R &
15 2 B N, RN B E SRR . R R WA RRAF BN 2 R . RS T,
De Profundis %f T2 T fif F/REEH K UL AT & FE. De Profundis tHiRT 1999 4, H 2 A CiEA
SR CHIREAY  CERERRF L) BRAid) & . EARSCHESE T ARARBER (IR
TRARY [L] A B Bt 75 B 1) € IRTR AL ) [2] P AR A o I PRI AR R A B Sl A2 DR R B AR 1 UK AR T 2000
E, MEEARHRT 2016 4F, BERRA AR, RIULPIEAHA B CEEIE 5 XUG . FLRRAR— N — 4
HESCER, EEYHER, WA R E RIS ST 2 MR, AR, s i E
FEf AR ok, R R AP S ARG IR T 5 T8 95 32 B S8 SO e S0, b Fr
BEHEIMEENMIES Z M ER, CEERNERE. 58, Q. HECHERAE TIRIEMEEM Y,
DRI 3 B AR FE IR B i )6 20 ME, s 2EiE FR K SO IR AR R TR, IR EEA
[ (R 77 2O L RBAE R e AR RIE(E A [3]. ASCRETXMATEAR, S5E6HNELMIFHIRE R
SCPE RIS, I RN R IR I, BRG], W AT SN0 P AL
B WA AN (R L S ) S 2N AR, DAHE AR GBI B I IR v AN E SO DU SE B3R A — 2 1 S %5 R
%,

2. RIEN4R

1893 4F, FURMEIESEG FIGRMT), (HEAERT ISR, b 78l « /R, 7E4h
P R BB R MR, AR RIS R T X R BB L KAR . S R R KR R e
SRR TE A DUAE. WA, VRPN B CEEARIA .. EEREESS, X TR TS
ARFCEHAI R . RIS T o 3 25 58 i %
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3. EERRBEEFOEL

BEEAMUAGLZIRTIRE, ERAHEINEEM4]. K2 EMIFNSTHREA, HARRIESANTTE
SKATFLRI . BT 2005 Rt 1 (RHIESESE) —35, MO RHIESE 2 S g N BIESRAORT FE 0t
FRMFER RS REBR(ESC . #0), B RS SR ERORE . ), B SeEsh, BT
SHIWT, HSRRE, BSRARE DL R BRI R R AT B R S AR SR (4], PR ARIEE G, B3,
W3, AUSRAMMT 1A SCRUT RAGE N 387, IR SEE VAT QT iE i R SR SO SR . At T TSk
7 B STRENS —, FR SRS G G SIS, Al AR S T DUERSE”
AN CBEERIR” o W=, Mg M IGEMPOE BA AR ERII RN E . Z5 ERTE, AT i
TIRFMZLTOR, BRSO S, B RS, R 7RIS

FA N,
4. NEFEZRAE ST (BRRL) BFEANER
41. ®E

WFRERILT, B lEAAEER(Image) [4], BFIIMEMSEEANZER “IL”, “EHILEER” 1 “R”
XA SR E RS IEEDFE LTI ARSI RRYIREWEE ORI A M S, KU EE P i
PR, MR B AU

#)-F—: The imagination was as much in prison as | was.

hik ROBE AR BRGA—H, ROBERED,

i AR EEAREAA—HGRER.

AR TGRS, S T CHRINEE” , HORRA TR, R “inprison” VERLT “ B BR
BIE” . ARG, ERE—-EHARE R 4 R B LR RS AR, A5 a5 R BNk =
“%7 ., PR “CRREMBERIEFN o BIELHREH CACRIIVR S B AR T SERONUIR F G R

Ub “HZR ISR ZAGTE” PIAL R HARR I B AR GO BB AR s R P R, R ECR A T 55
ERMKN T N7 “plel” AR, ST RIS IR E AR A 6], AR R
42. FX

PR RS SR ME A SR A AR 2

KBEPINN, IS S5 BAE T2 (RN L)AL A, SR BRI, 5T
i, BEATRIEEH B, EEEMEEB]. B, PR SCAE R A &R RA EENE
Mo FEREIN TALL RS, BERANE LR REE, Bk, N7 RCRBT LR, EH U R P
ARRASTE P 2% b2 5

DOGE M “HELR” £S5, Bibk “&i” (Reduplicated Word), X 1 A& IUE A B 55 19 14 B
T 32 J3 ) — PRF IR 1R 5K o

1)-F = Of seed time or harvest, of the reapers bending over the corn, or the grape gatherers threading through the vines,
of the grass in the orchard made white with broken blossoms, or strewn with fallen fruit

K AR, RALESZMYER, RREATTRENRETZ, REWFEL, AEET—H 04,
RTHT XIHBART —2

ik BATMOR0SF, FIRASGEAA, FRTHABHAEL, REMFTR EXRELEFARR, KR
FHEWHR . ...
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JESCH ) “broken blossoms” Jz “fallen fruit” P 4H 3k &I(Alliteration)i& wt 1 R A& H155. HHIMfl
M, TR —FFAE IR, InoE 7B S & RE[6]. ERIRX PR, RAM R TR R
MR, HRAFEAS, MIE “white” K& “strewn” EMIhk, RHTEH “—RA7 “Bum” , Mg
BT REEE, WA E OB SO AT, SLERMIM B O, EA SRS RN AR AT
Wron Sk, T HIEAMRRK, “—RANE” W50 ENEICEY, SEEGREEH FEEARR
HRE— RO B & — 2N .

#1F =: Sorrow after sorrow has come beating at the prison doors in search of me.

RiF: Bieded), —M—MREITE A AT TREL.

othif —HRE—AEG RR I FREKT,

“sorrow” —iAFRARE . . ANERHE ., HEEAT EEBER T R H” K “sorrow” A
AL, W MR AL N AR IS (ER AR T “HE 7 , AR L4 B,
ZEERERRCRAE 87 e R, SRR RO E# AR ER A B M IR 25 3

JESCA B k% “Sorrow after sorrow” FERS PR SO, AL R WARMEH] 7 b o B ¢ — R
—FE” C—hEEE bR ORI RS AL

CRETOFDCCBE” PIASTRE R, e R R AN T, s TE A I R T A A AR .

4.3. 1A%

IR PSP REEA I . (AR T PSS, KEEHERZES, — RS RS He iR
MEAE T — PR 5 PR B SO R 1 ] . ELRRT e S EUR) T HREXERE ,  TCIRHER %I R S0 X,
AR T, 4 A B T SO SR ERUR . haC I, AT DU 5 3R IA R iS4
REFR NI R TT.

#]Fw: Once a lord of language, have no words in which to express my anguish and my shame. Never, even in the
most perfect days of my development as an artist, could I have had words fit to bear so august a burden, or to move with suf-
ficient stateliness of music through the purple pageant of my incommunicable woe.

AiFE: PERGE I RTE, AR ERCHRG SR, R AERD RS, Lotk R Eita
Wik, REHXTHE{; LRF B 2E, EENTETE. BhHHH LT AT, ftlF R
FBRATFATIN.

rtiF ERREBTH TR, RLEATERLZRN AR LS, BT ERRMFCEF o 1E, KALKRE
EHEIF 6 R AR Z A AAE A RN T, CERD MR BSENFTRERRRALETHNER.

RBRKAREEN A CRERE RS . EE/RIENR— )5, MAERELM 7. “pageant” J&
AT R AT MR, JEOCH) “pageant” RN SCIA|, SRR T ILIRAR S “ARWEAT — Bk
K7, BEEEE XS ESC GRS i ak 7 s “Bibints” , & XEBEE, ATiE%

)-F £ After my terrible sentence, when the prison dress was on me, and the prison house closed, | sat amidst the ruins
of my wonderful life, crushed by anguish, bewildered with terror, dazed through pain.

KiF: EERTHAMNATRE, SRRM LS. FHALNXE, KALAEHTIEZAEFGERET, REhE
FrRefil, ZABAER Reefrdh, K XARRETEE.

sHiF EZRTMGFAZE, BT LER, IPHER, LERG AT AT R, 4. DR,
AE—FREER, SREEER.
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WEILALHE “FIRE” BB BRI E 2 1) “ S 017, MIEFN S A2 J352 IR SO HME LR 1) o
BRI, MR SO RRE I B Rk A R B, HERBHFEEERSAS W 7. — kS5, A
— AN SCE, HE SRR RIS T AR SGE + BInEGr T iXAS RNy AR ST R0
AR SC + ABH R 0 E ] (B R PR ) 7 83 TR IR S + TR (B AR M d) ” o PR ed% S
W] “crushed” P 1 FE AL BE SR AU A4 98] “JHARMRZRL” , [A] X “bewildered” ¥EH “AFPE” ;. “dazed”
BN CYREEE” , HXERFEE.

MREA R O ) AR, B AN BRI — R T DURZ M R A R G B, (R <R
27 “IRESRE” FWFRMHEEET “PIER” Bfm, HRRRK, WaEit/EE R EinEYIn
JEFRY T .

4.4. H)E

F) TR R L Y BRI EA M EERIE S A, AMTECE, MEAITE
WG, i, B MEF RIS, (HEZRRFEE SN ARG Gl 3= FE S Rk
AR

#]F5<: For an hour you retired to White’s. At teatime you appeared again, and stayed till it was time to dress for din-
ner.

AiFE ARBINHABRRIBRT — Mk, FTFRTSENT, —FabiF2 ERAERNGHIE, KRRKAE,
E P A DR Y E T XA

ohiF RERERAFRRIRE— . BRGIER BT, —AFRHERLRIR,

R BEAS R AL T A RS SOk, bR T A SR . SRR A R R X A N A
Lo SRR S 7R LN
I AR 26 A XU ] 1 A o

#1F-: The love to which all other loves were as marshwater to red wine, or the glowworm of the marsh to the
magicmirror of the moon.

RiF: AR RIZAEANL, REERAKLEE, FBFRZNTRKRLKELHEA .

stif TARRRAGHLEREIAE, #RGEMEELRI ML R BFIKZI TLE, HRABFRE
Loy K R F i B A A7 k.

LB [ AT 45 K (Parallelism) FIPUE R HEEL 2 —Fh & A BRI Tk HIRAE THRIES, H
CHHY Parallelism 54452 “..to..., or ..to...” SERRTRR, B X Ek, T iIZgE M HF —dH R MELETEL,
FrPAARE SR T a0 S5 o ialiE “URK” “BEIE T DL VBB KT, w2 Im IR R AR I
XL

5. &5iE

AR L, SCERIRRRA T XA TR A u R LR M BIE7].  CHIRIRAL) 2 FIR1E R
FERIAEG L —, ACHATBRSTHEH RIRESE B0, B 7 HARANR, R 7 A S8 A4
A SRR, RAREH BT RS L ERINEI, ARARGZHEHFZHANER. &
A AR A R B G, DY A R E, IRl AR B AR S . RERIRE, R
B S A5 S A A A A A it 2 Ak, H IR B4 S R R G TE 5 Lk o [ 52 e 20 A0 7Y
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TIPS RE 0, T BT RS 38 0 X S A AR B, IR B T o b [ (5 SCA R U E AT
JEENHITTR -

&E 3k
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