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Abstract

Rudin, TurgenevV’s first novel, is a microcosm of Russian society at that time, which is of great re-
search significance. This article tries to analyze the author’s image of Turgenev’s “Rudin” from the
viewpoint of the discourse structure. “Author’s image” is a central concept proposed by the famous
Soviet linguist V. V. Vinogradov (Bukrop-BiagumupoBu4-Bunorpagos), which brings a new ap-
proach to the study of literature, to grasp the soul of the whole work by analyzing the author’s atti-
tudes and positions, which permeate and are hidden in the language. By studying the author’s image
we can better understand the core essence of a work and what the author really wants to convey to
the readers. This paper consists of four parts: research background, theoretical concept, text and
conclusion. The research background part introduces the origin of the “author image” theory. The
theoretical concept explains the meaning of the “author image” theory in detail and shows that the
“author image” can be known from the author’s attitude toward the people and things described and
the whole speech system of the narrator, the narrator or the characters in the relationship between
people. The main body part is corroborated by the examples in Rudin, from the narration of people
and characters. The author makes an in-depth analysis of the “author image” in Rudin in three lin-
guistic layers. The conclusion summarizes and generalizes the previous chapters, and sums up the
“author image” of Rudin, a turbulent and stale Russia and a group of people with different perso-
nalities, positions, lives and cognitive levels under this position.
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BEWALE A, BRI A BT, SR — A AR ZAPAIE .. .. ” ([9] p. 10)iX— BT W
JIWERL « ATV RGP FRAL R HESE o IX = Bedthi 'S 70 2 tHIAE /AN U SR B, A TR0 ot RO IR IR AN S
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KBS “ MK (nepesosumku)” Fl “ 51 & 55 (6apun) 7, “ H W2 W31 2l (nancaxusanuce)” Al “—
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