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Abstract

The English Patient is Michael Ondaatje’s best-known novel, in which the author follows, through
complex narrative devices, the love, betrayal, and reconciliation experienced by four characters in
an Italian villa at the end of World War II. The two female characters, Katherine and Hana, drive
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the key plot points in the novel, but they have always been relegated to a secondary role in the
novel and in analyses among critics. Critics such as Lorraine York and Robert Lecker have pointed
out the lack of a feminist perspective on the portrayal of women in Ondaatje’s work, as well as the
conservative portrayal of women and the presence of sexism. The author’s work has also been
criticized for the lack of a feminist perspective on women'’s roles in the novel, and for the conserv-
ative portrayal of women. Feminist stylistics provides a methodology for analyzing gender issues
in literary texts. Feminist stylistics provides a deeper understanding of the complexity of gender
issues in texts and how literary works reflect and shape gender concepts. This paper analyzes how
the female figures are shaped by patriarchal prejudices in The English Patient from the perspec-
tives of endearments at the lexical level, metaphors at the sentence level, and narrator at the dis-
course level. The uses of endearments and metaphors reinforce the patriarchal manipulation of
women'’s behavior and discourse; the narrator’s point of view also reveals how men shape and
control the image of women through the narrative. Overall, the female figures and their stories in
the novel are shaped by male characters and patriarchal social structures.
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RTINS AN LV SRR IR AR RE R WAL, ARBIL T o (9 SRR AT RO R RS

1.2. THENTEE

LM F SO EAE N — TR R R 48 T 1995 AR 9547 oK /- Hir(Sara Mills) H AR I 2o 32 SCSCAAR5)
(Feminist Stylistics), 7E3CHR2E. IIREE = 2. @hEE . AU AR R HS FJE il 2 T il
Montoro (2014) I\ Jy 2o 3 SUOCHR 0 “ U — A3 3, BAEMRRE SO ) Ie) @ E 1 5 B gt )7
T, I B8 I A A SO 2 ) — S HE SR RIS AR B A H AR o 7 [3] 2o 3 SOCAR 2 AE AL FR A R
BEEE TSR, WFR T otk 3 UM, XMt 115 & o F i ok 3 OIS, RoR T
I RIS 5 AE SO SR I R I 7 e KRR, Lotk 3 SO 5 0 1 B o 7 A A A 1 1) 5
a7 a, BRI, AP SOOI AMS B AE R L SCAR R A FE M) 22 S R, T A2 B0 T2 SOk
PHEHIEX SR BB SRR, [N ST S WAl 8 e 0 SCACTE & RRAE 1) 20 A B 2 sl HT4E X I0CF %
PERIIEGAL Y [4]0 Lot SOk KR I WSO IS S RHIE, e S E AT RIS, JiHE
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A AL B ) SR ) ) B AR B 8 A SRR B0 1 e IR A B R 2 TR A A . AHE SR A
X, B R T X M ) L Y R A LA S 1 AR [5].

FRRAENBR IR ZR P s BRI TR VI, SUKIR TR RRRIE . Rl R AEE R R &R,
Bln, HANGEERIFAMATZNZ “FIN7 . “FH0” 5, REEECLNSETZR/NEY, 4IELF
WZIRTAT LA PR (Bt SR Y032 PR A S I L 5 e Lk (e R A e PR R I S AR R

B LNERAT N E TR . SARDER, CRER, Rk A B K EEE R,
WER AR, “CRSCRII B Rl R T EORBRTE R [6]o AULAEAR AR S H B« SR
RIBLR, NTRAMOR M ERIERA, i B B KTHISORTE R DA A f 0 BN SOR IO B (TEEDR
N) PRI IR SIEF R, SR NI T 57— DN ICRIE R, BRI DR 2R, KPRl ik ik
NT BTN A (GEEDRAD f, RALTLTRR DURRIRRIE “RZ M dd” HEIL T AOORMTER, #H
FEDUARIE N 35 BRI B9BE, i 052 A BE H LI T o IX SR PR b AR ZRAE fh X DU A ) A
Xt R SR M . EME 2 b, DUBRRIE T A ORI AR BRI B S, (H R LI R 2 AR
Wpalh, JFUERR RS A E bR XAMT AR DU E TR A B, AL T R BT XA A
HIRESR . DU ESREREIA AL, (AREIERERZ 7RI IEER,  dh AR B % () e et — P il
BIRPLALTFRIEA, PIMER ARSI QRS IR TR % AR P K gl .
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BRRERIL TR LV R AR AR SR . R BT RE DU ELAE “ 15 L7, PR “ 1% JLAREXK
REBERIREARL” [7], X AR MR 1 DU SS MBI AR R o &)L — RS i A=), 1EAE 75 A
NI BAN ORI ST 25 DU, TR SRR — A 75 ZEA T3P A R O R A, 2 DU
REHTC “AIAR—RY” [2], SEEAARAELT R, ARG S, KR TR LR Z AR
RERAE TS VR IR s A AL, I O ST R NAE T S foxt L P ) D2 3 AR AN A DU ik T
WAL, SERIRE T AR N EAPERTE AL

BRAh,  SCBUHIBE R R FR AR SR 13X LR BRIF AR i RAL L AE S DU EE R, — B
fib BT A BT, TSR =t R AR R B TR L [2], IR R AR, A
SE S B AR MARRE N . MFRIFSURY “ EXAGERSIL” [2], XKW TR I A A 7 A
FIFAHERIFN R RAEDURRE 7 HOK R, EAEKBEIET, dhiiE iEsumn g Rz 2] 1 IR
HIMFIF . REPLTFEER DR E — MR BRER, WoRi R 85 T 5EE e, Kit—
SR T X DU PR ) A ) o

2 CHERAD) o, BAREEE AR N T RIER VI, BB 1 5 VX Lok (i Axt
LR IEMARR . FERXBURIEET, LV E TSI E, AT N AN B A2 T
25 A 1 o

22. W94

e L E X FE R TR IR —EREEEREN A O, FEEU N BTG S 21N
MUETs Bt AU, ARATT L5 1D rhCo AR R 0l BT R M R AR B ‘w44 XAMIES Y [7]. 5
PEAO E SO B E TAE L, RS BRSO R XM A A
r e I, T AROA R AN SN .

PITENE A 4%, AR MEar 4, RS L MEar 4, A SRR B R IRIZ[8]. S B A
Z TR RS AR P B RGN FL TR i (Zerzura), “FLIFHL 7 XA PR IET — AN IELELEE M Z A .
“Hu Rl — T N A ok A A BTy, A RMITE SR 4 7. — NGB
Lo —ATFRELMLEL AT —DBTRAAZRF AR Z N, BOVIIRS S nsSKE B, F ARk 47
RAtiiR — Frewiils 7 [ 23 R SR I IROCE R 2, R AN PR i3k, ks A2
No BT dh b A A E B BRI LR i 44, A3 551828 D9 DUk (Hana) M1 L3283 (Katharine) (4 iy 44 th iy
A BIEAEE X L e . B, (FE S LA i a4 B 1 — P A PRI R . DU (Hana)
ALk (Katharine)iX i 4 P HCRIE TR 40, AT €M L. R0, EH ISR XA R R E R
AT T 4 A, AAEIRITRATIZ 780 7 IR) . B (Hana) kRIE T 628, RAE “tRIR7 , HEE/D
VLA, WENZE T T BT AT (A, SR T PR B R AR B AR B SR
B AR BERIS R R PRAR o LRIk (Katharine), /&I “ Catherine” MIAZTE, 81 KA1 I M A3 fi
it katharos “Z” B BEARTIR, RMMAELS AR, 8 TAFHRAL, WmREE 475N
Wsbramia 2 M E R 22 . AF 3l VM e ai s AT R BN 55 Xt 2o PR ) i L ATSCAL . LR AN
AL IR SR AR e 1 e MEANE L, WA Ea AR S T T A I SR R 2R A, JF BARAE 2 DA B BONAT
JEWATHRA E RIF A T, (BT Az JE & 1 IRA S 3, RSO T 5 B AT A A 32
Ho

FEALE BB, AR BOE SCRIFRIE Y VR SR A, AN A S AR . e, &bk
EREPARN LI “HWRINZFE T &, AR ML MR EGE PRI 5 Dy« 98 /R
fIsLoR” (Selma’s husband) [9]. SXAMELRAE SCEAAE S JTAH W, kA C R AT DL S P 10 B 4 Bz
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ZHR, M E S S0 A 2 BER AL  IX R TERIRRIT T 3, AR Lt B R, AR
T AL IR SRR [ . (EERADY o, SR & E BB R A O A W R R, 7RI R,
B U 2 R [ A4 L. BRIBCR TR =02 — A E, EE AR E AN A YLERR 4
Fo FEULZATAMZ G, Wb R REHCAIENMZEFEUE N, BOE ARy — AN TR e SR, i
(140 B 47343k PR 1) £ 1t () US40 00 R B IR R, TS AR — AN JRSZ MR o XX 2ot £ 473 1) 5 T
X, MRMATIAFAE LT BT 5 BN R, 1 S M EM S 0P REH R . SUmE e
FAETHUBERRYFIR Y (P sk “ B F A E 5 07 e, i £ S e 48y “his (Candaules)
wife” ,  “the wife” , “the queen” , HhRTCA M. XFPE1E L AR EIFINS ot 5 0 MR 1L, w7
FEo AR B A O, BRI B P B JE A B A, T AN A2 S )

3. ML EHEIEE S

By BB FUE A T o A B I, W HL AT (R R (IBEE) Xt BRIEEAT T RGN,
N N BT E R BB R /R AN S5 244 . 1980 4F Lakoff Al Johnson #£ Metaphors We Live By #1142
H B g B0 A 5 A A I ) — P S ok SRR RAA G 2 T (R A - - BRI AU 2B 5 S, M2,
ARG M, AT AR B FEAEIR AR ER R Lt . 7 [101Bmt /2 id, A P Rangy
B, AT O 1 AR SR G BT RE S TR M RA TR R X R T EUE . KFIRR
s EBIIAE, WTE (B R GG —FhSCEE S B RIR R, RIS NARIE RA R AW ) st r SRA5 4
B IFCAEEE] . SCRE (1] FEREMT T S, AR BRI SRS “BORM . sRErzhy” B “ 4
J&” WS B, MmN YT . CRAEmIEY” MR

S A BI/NERR A, IR O AN, W OB M TR IR R . AR R, S N
PIAN I 25 —— ST AR I (R L LR VDA R A5 I R KR A BE . A At 1, S A5 AR VDB Rk
A —), WAl DY NAFDAHIE. SRk, AR b, SRR AR — AN R be S T H A
BT BRSO R, (ARE 2 G S, Wb TR, xR, M. ZREE L
Mo X T IRBE—AIN R B RAZRE TR HAAE RN, 4 R AR A i DU ARG HA “ b
HEE . AL, IR SRR R AR, SRR E RS, R
fibo FEMR AR AT ARSF I BE R G0, IO R ER R IRBSE [ N, K 3 A S R EIE, AR
ANBGABIAAR . H A AL M B, 5235 BT 3R AS R 18R A2 e o S A2 DUBR IR RS P S A, BRD A A,
DUBIR R 5 61 A 80 0 A, T 25 B 2R B [ g N SR AR & 8, 5 DU AR B 2 N IR AN Rl 45
TEF G TR o NI —TE 5, XUk UL, IXAERI R LSRR RES T, BB A
R SR A S FEAEA B b, SL AN B R ST AT s H 78 (¥ o) B R Ay, 75723 ) B B Qi 38
55 A\ B 203 AR “ o B B3R, U “sRE PN - HIRINEE . BRI IRIB 2. BERE
THORE R B SCAL TR FL (A5 2 2 48, &5 AR <k LI ™ ), e EBRRGER, BERIBIB Uik “miE T
SRE” ) DU — AN KRR L, I H R e A R S E . i R AR T E D
T, BMEESZ A E, WIRE A O BRI drig, 7R EDE AT E E O RPER E C
BTG X TSR, 1 0B B 9 D N s b i B ok, I K LS ki
TR FR 5 2 —— T B B U ke, T i S T N (SRR T ) o i 55 A At s ok
L35 Bk A S AR 1) iy 42 S 0o LR B SEAT SO R o VR8I RSP LR R UL B ORIy, ik i
127 SEEF AR B2, AE B S AN

KORETIA g, FRAT5E I AR FATT 28 0 10 2R PR Tt R SOR BRI L, X A I R 2 A S
PEATLLR, MR, OB AN S, Bk, — AR RSAET, BN ER e R
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YA S Wil o 5 R AGE B S B L), R RO IEEAUI R e 1 BB RN R, i
4 B PR A SESRE 5 PR 1 P o A A T S B R B M B A RSEME S, O E 2
SR, BSEAL, EARHE ORI, BEEINERAE, MMEEIHAA. FJE R E R K ik
PRI AR AR, HRAERENBE T, £)5 202 B S R e s i i K,
Rt smAl T ACBOE TR XS S PR R AN R 2 o S D B St (Prsl)  f B CAEE A R
BT AR, AIFARR I L R BLIX LA, AR LIS 45 fh A 4R % rh AT IR R LR R A
M — IFE R AE A, AT R 1 IV TR TE R BRL R ME F R AN B 5 B T Y
H, NITRE— 2 5l 7 SCBUHE 1 B 5 B A

Hélene Cixous WL $ AL 1— DNEEEAOHLA . FH LA ST A1 it b ) AR AR 466 P R ot 55 P AT 2
PEMAERER . MRV RL, KA A SRR I E M L MR AL, 0 A RAEAE Bk B 2R
PEFNE 77, DARACPERITEAERE )& IRFEAPRR[12] fEX Ao 2K, “IM” — T RIEWE T
T “tk” —TTIALE, XAAT I RALTE 5 SCA R M WA R, Rl e (HEERAD
e L

FE (EERAND . H WU R RAESOR A 3 1 2 GRBL. IR Em 138 AR 2 &R
(K1, MRS MR, AR BT — Ak B st . flan, 8RS EE A M
BE SR CP750) X404, B TSRS LIERNKR. A2 2EEU0E: “RBEAR, WRER
Ro 7 [2WERBUCHR A & 248, fEeEm AN SMNRAZHih, & A 236 B S A gLER,  “3K
FEVEEY TJLNEN, BTERASE, i, s M TENENGILREEREE TR 7 214
LS A ERBRAE I, AR LRI —Fbs SR RE , BRE7R T i AE R O R B sh s .
TR ) RAE A AE P E AR AT IS NIE$E, BB 1 2 o 3l A7 A8 A SO SO o AE 301
d L, AEBAEAE S B S E IR, AT AR STAS AR AREIL P55 2B ED R A L . 5249 2
PERIRAL, BE7s 7 G ERIRSR . RIS, 5 T ERIFHR. BEEANE J8 pe WE E o 33KRloxt 1 i )
TR R gy, S T AR AR SO I R K 5N 7, LR L B 4 R A £ ) PR ) AT 2

4. WREFM A THLMKLIE

BURFE R b — D AR HEBE, €5 IHRSCEE R B A VI K AR Genette (3%,
“A R, AR R SR T TRGR ORI RGR B EAER . SR ETAL R R X
—Ff. 7 1317 (FEEIRAD) h, FUSBRITE S BUR B3 X — B ERGRE I £ S Mg . BUR 54 Lt
B S AL Sk 2 ILEH, RWE T H O BEIZMEAR 2, RIS R = B A
SR SR SRR X LT S I AN AR B R TR BTG, £ SO Y AR A S AR L A
PRI T BRI SR E5E, PUBBACR DR — ARRRTE B, 77 7E R i R 5
i I — G PERUR AL A AR R B AN o IXARUR Ty A S I BRI T RAG W E T b N RTIR A
Wk = 1B CRIBGRE MBI A N, BATE BRI HRSL bR b BUR 5 A5 IR P (L3,
i 3 — 1A 55 2 2 S R P B AN E Lo XA AR 75 N B T IS IR R LA T R R,
TVERIE H TR O AT AR, M0 R RERSh R 52 TS PR RUR & (0 0 S AR o

FEBUR S A AGA T LB IRAE M A AZ i i, b A7 CEANAT D A0 52 21 55 i Fs i A S
Boo FEBUR DA YHR (b, LRI HL SR SR R WU 1 A 5% E ) ot (v [R) A0, DA A2 At 14 2
Lo RXMAT NN R 7 BHVEX LR R L], Sk 7 BB AR KB 8 . il R
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R RBEAREAR, BUR DA ERIE H OB 5 A A BT RESR, 2 smik 7ol
SRR PRI AN S AL A BUR DA XYL S, B R g AUS B R B R R T R . R
EHUR GG AERE CRIRIR A, EAESHEMKKR T, ARl B 5 A Al e —1.
S XEEYBERA O, e e 3 Q. BURSAKE R, MEMIBLEN L4, KL
AYVREIRE— ), B E AT JE AT AT s T SN Lo PRI S i AR R AN s BB AR

SRR LE (EETNY Hoxt Lot RN G Az i g B 2 UL . WUB M E N Lk, — B
WET BB ERAMPEL LT, hik= 5 CRBUR S & MREHENA, 1R RSB 5 T RuE
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