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Abstract

Swearing is an indispensable part of culture. Due to its taboo feature, very few people both home
and abroad have studied and discussed swearing culture for a long time, and correspondingly,
there are very few relevant written materials. Therefore, discussions about the translation of
swear words are even scarcer. In view of this, this article starts from language and cultural studies
and discusses the phenomenon of dirty language translation and its cultural influence from the
angle of culture. By comparing the two versions of A Dream of Red Mansions by Hawkes and Yang
Xianyi, I will discuss Hawkes’ literal translation and Yang Xianyi's liberal translation and their ef-
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fects. I hope that the analysis of language translation can help readers gain a wider range of
knowledge about the translation of Chinese and foreign cultures.

Keywords

Swear Words, A Dream of Red Mansions, David Hawkes, Xianyi Yang, Cultural Differences

Copyright © 2024 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. 5|15

CZLReRE) FEoyrp o S22 A, AMUAE P SC52 S B AT, R R SR E
SR . BEE (L) FERBRIMERE, AT AEm B I AN O 2 AR TR AR A B
W E MR, ERSCHAZRIINGE . R, §EE AT SRR R, A58 0 % RS IR K 3L
W SRR PR, DURA PR 13 SCRE NS 55 S I W S SC AR 1 AT P o

BT FUR I LORRIE T 3O BB SEVE RN SO TR 2 P . (Z0HERE) B Rir 2 &
IRHIC TR, AR A TE P T, X RHEAE S ANE B RIE T A MR AL E . i TE R
KBRS, E AN IERIRT A 185D, AN SCHRBURHB - Bl XA H TSR B ROy —
AN REIR B A PR AR AT FE B ARS8 I 0 PR T < o Jir A0 28 2 X I B PR O P R (2048
PRI AATTAE P A S I R P IR AS R i B FLARIR R . B e i)+ LR, 1R ORKFIESCHITE 5 X
R AISCAARFAIE s T 28 2 A UM ) T 9, VBRSO T BV A AR 5 BB AR . X A
PEHRIER AT, R T B SO ZE A AN R B A AT AL 27 5K

iy B AT 70, REWE NIRRT AL MR P R A S, (2 I RS S 4t
PR CLLRERE) R IR B S ST AR, R It D 1 B AR AT S Bl B A — S AR A A S

2. (4%) EHN

CLrtedl) A8 18 tagim gl W s & ST G, A5 Uy R p [/ p ) w2 A, TR 57
SCEEHR R ORIM A dh o XN LS T SCSIREE X LEEPL S wis. HEAFSBEERINR T —
. Bl — RS, ARSI, VIR TSR PRE SRR, RS T AR R AP
AR . A5 TR, CZORAE) Tl DALY rp [ S0 (0 DT R o BN KRS RIS S TR . 25 4 4L
FWRL AL BAM BT GE:  “RHREEINEZE LR, RESEHURMBAT, R T i+
Sk, T H AT AT SO AR A BB 3 (ZOHERE) o 7 IR AU (L0AEEE) 1Ro8— ke S
WU RSB AR . 1O, P E SOOI ORCRSIRAE (Z0HEEE) PR3l 7 A8l s 7 BuA. RIG.
AL R SO KB B EEEE LT .

FE (AERE) FEHFAMERRINILRE T, B2 WA SRR, Hrp R s A 28 28 10 A o
A2, kb [ AR R OE R LR i, JFEHT ©RER . K2 AT U XX A A
SEAE . 25 NIE, DA RN TR S AR A (B R PR LRV AR A %
S VR RSO S, FERHIR RS L T R A BV TR s T R SR T B SR A HARE E 1R
BRSO I, e T RS B VAT B R R A
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3. HRIE
3.1. HIIBET

HETEAEARM S — 87y, BT HAAZESN, RS 5, S D gihit. H50H Xk
MRONMETE, PUNEAIAHE. AALE . AU 78 H WA, AATHR B o (il X Semlif, e
MNEH BB EERPE . REIHRIELER, HEbT el 5T sk R 4E ik, Ktk
HAREE o A DURE S o Ul LR FEIE AT CAGR MR v A 70, RIA SRR . b mr L, i R iE
— A E S 2 ARE B AR T, R ARSHANE T AR BRI —FR o) 1 E AR B S 1A ([1]
Bassnet, 2004: 21). JL-P- &0l 5 AL PG & —L5iH TR U R, HER—MEF AR & A A H
s Ty 30 IR R A DU B AT DA rh, IR SR . IR AR A2 ASCAG Y
B, HIE AR — AR WG . ST A i B pGE 2 A EE R IR,
FFUABETE SO AR, N EE (LOHEAR) W% SR AN s TR R OAS, BB i ISR M AR R AR B
IS AR R, DLRHRIERCR .

3.2. TIGALIBHIXTEL

EJEBEAMPOE S 5, KEZHOHIBAFE SR T A R mENES, (E ISR L A Z )
TERCIRIE, HEAAIME S A K, X AR A1 R 4. Rk, ERIERT, B2 5K
BB BB, B EED R T RE R B R AN ATE, SRR F I E FRE 5 R AR, R
JIORER AR ) R 2 AR RS .

SRIMT, SEIE T I — L B S RO O, PGB IEIE N S @m A . XM RFENKX
e B, Toil NDUERHIR R JOEIE 2 R 2, BEF M DUE U I B AR 2 2 BIBR H1 . AREE AL Ger) SOk
JET M, SARTEIRE R . B, “hell” IXAMATESEE b RN B, M EEMH “fhigr” X
PR SRR S IIAE o X EPIFHE S & B SCRE % 1B Bassnet TS FIIEE: V2 BIBE0E AL 1 —
AN I AR s 2 o I 3R ) SO 7 THI([2] Bassnet, 2004: 2) .

B, FRATTR 2 M SCHAR A R B Fr X AN ), AU SR . SR ZEE B R T IXA R,
BRI K AAT T F 7 B ) 5 R T —— 32T, AR AR IX A . X Rl THMIES 2
S ZE 5o AT I, A A A SO TS SRR B, T AR BR T SCAR E TH A 447

4. ERETMATE R TIFERARXTEE
4.1. EREMEIFEREE

B ORI B E T I B AN TR, BR T (EE) 2 4h, e B 7 RE R E
SELHAR i, X R SCEEAE BRI AR R AR T EOR . WE ORI AR MR BT R,
WAIR) B BT A T B SR AR ASCA PR R AR, IR A ARG R IR R AR, B
JESCHTFESCBR LS PRAE SO AR T PY 5 SO (315K T XA, 2023: 3). JREMRA T
B AR TAE ML 5 R SRR AN B IR J2 5K, (EOX IR AN G SATTIE R AT 70 At 4 #9128 S BR AT B
i A 7 ISR s A 23 A Al A 0 1R U R AR IR AP LT TR SRR R NI
BN, A EE . SEME RN REASTE. T ICREBITEARIE .

Bl 1. “R, EHEHENE! AR T BRIy 7 e RIS : RIS e, X8t
LA T o ARIFELTAE T, HF2HEW. e “CORMIHERT L T2 ANENE T, Sk AR A R IE

We! ” ([4]8 5, 1964: 103)
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T BIRRCAS . “Turtle’s egg! What “other Mrs Lian’ ...... ‘Bear with you?” Said Xi-feng. ‘Bear with
your mother’s arsehole! | advise you to get on with your story: it will be very much better for you if you do!””

SR, % e e M BR T IX B

IR, BEE N HARE T P AMFE RSO S — MRS R g, X BRI . X AR
RS 55 () 48 W R R I 55 1 E R RV A L 2 (1 O R0 o Jl T BB RS K i, X Bl fes 7 E R
TERRI 2 KN BPERRTE R, 18 T A —4% o X MR ot 3 54 A H S5 A0 70 2 28 50 T i i s an A= .
FEX BN DG T R, B s oS5 F AL B AR T e . B, EwiiEREE “EN\E”
BN “turtle egg” , IS SFALEANEEEE R BIREAE, (HIXEEXFECR L EIE T R thAh, E
A RE S H R ESCE S, SeRMRE 7 H I B EIA R RSB .

B 2. “RFEBS AN T IS R RO EIR T 7 (A8 R, 1964: 134)

E B iEm A . “Black-hearted villain! May God’s lightning strike you and the devils tear you car-
case!”

¥ %8 2 B PERRCAS : “My lightning blast your skull! May five devils tear you apart, you heartless wretch!”

KB ER RS BRI 1 R 1 R ER RO R B — T . WRHEERE, X — s A E i
RIWTE, MM Re Ny, ME wliiffaFE VB, ENREMHR “SABX5E” e, “3)
AXTEE” SR HFRE X B ARTE S 5 2 2 5 5 IEE S NS 5 5E g AR . PR B s
e HARMNEIL, HARE S s AL BEMBIRE S 0.

Bl 2 dfy “TRS P AET DT U R A IAEEN AR R, HEAR R I A B .
PERAE, Bk HBEEN L, B e Em AR “ghosts” Fl “carcase” #BEFEH, MiM4%E
i BRI U B8 B PR, (X AE R AR S o8 BTG 5 e B . ZT08EN, AT EI R IE
. fE T 2FEN SN RAERE, S — S E/ DR A E RS R AF A, A5

AT, ARSHAEBRN HAS5EBEREFIELETR—ME LIMAR[5] (RIH, 2022: 6). H#FKH#EZ
FEW L DAHTA Brde &, RIESEFAR B b, axX 2 —FhBliR i 4t 2 SOkt

4.2. 5 A B I SR

HATHA B RER % st FORIE 7%, MsEaa i) CLLMERR) BT LN R 4 — 2l
RS E I, AT DANRE S R ER R SO AEENTE: R A SRR, T RLR S RSk A R
Ko BRI RAR BB LT FOCHAT R . D8 TIE T BIE MG, HEIEEEMARIE . E2RF, f
PR —ARIEHER 7R QIE SO RIS . et IR (ZDREAE) RXA QLG TER kb 1. 59
MBI 8, (RE) 1 H AR BRI 8 vE 7 N R BN 1 A B 3L
s, AMEM R 1R E R SR, 7 B tE R . ARIEA S S AR 0 T OB A, AR AT
HERREIE (), RE T RETR EME G MBS M ERE Tk, DUE BIRILE 5 I SCURs i .

FERIVE (LR W, M2Eas DOCHIEW N T, EES P EZZHCUE. BUAHIE . RIGSC
PFR T S S R ARTEAIE L. Hilid e M B 7 X, ERE P IR B T I e B o S
MR, R BRSO S BARE BB 3 . TR, BRSSO, X L e A
W 5Eat I EART .

LS EE P AR, ANERIL, %% o AR T W R IR LA I S A O ST N, X
FE—EREE LIS T IR AR o RO I EI e, AIERCR A BRSNS, A JEUC LA AT
B ot a RUUE B bR T Al .

B13: “ERNIE: HLARMAIMEE! BUR! 7 7 (A1 F)F, 1964: 245)
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¥y %E 25 B PERR A . “That’s enough from you,” she scolded. “Have some sense!”

E A EIEAR A “You're a naughty boy to make fun of your poor mother,” said Lady Wang. “Stuff!”
said Lady Wang.

Bl 4:  “HRPEFEMEE TIXE 7 (41857, 1964: 396)

W5 a5 B PERRAS . “Shut your foul mouth and clear off.”

E i BEACAS:  “Why don’t you take your bloody trap out of here?”

B 5. “IRITFABIEM T, RS ET 4, AR, 7 (4E S5, 1964: 398)

W%t B IERRAS :  “If | lose face and land in trouble, you turtles can shrink back into your shells and
leave me to my fate.”

E M EIIERCA:  “If 1 don’t, if I’'m a failure—oh, you’ll just draw your tortoise-head back into your
tortoise-shell and leave me to get on with it. Whether | live or die, it will be all the same with you.”

% 6:  “TFAE/NEH. 7 ([4]H 57, 1964: 268)

W 25 B IERCA . “Shameless slut!” she scolded.

B W B IERAS . “Shameless little harlot!” she cried.

T8 I A% 28 d AR B BT R R AT LA, FRATT AT DR BAUEE BT I IR SE AR B, A B A R R T
WO JFSCHRAR TR 5 e O TESCIA Y B NG, IXAE—E R EHISS T IR AR AP RIRE f. TEE T
FPErh, AR H BRSNS, 4 JF S RS AR & 5 4 SR IAE H AR TR AT

] 3w “stuff” MEIEICIE IR AR W, A% %8 G BB S AT b s 1 Bl 5 ) 0. IR ANk
e B 5, R ARG ST SR O, A HAME IR, PR AE R ST e ko A 2 AR B 7 ([6] R AR B, 2000: 418).
MPRFHEAR R LAE H, WAL REE R R ZHOR TGRS ILHE 7 Bk, Hlin, 76 5 B, % s FE w il
L TAEA “turtle” F1 “tortoise” #EAT ELBE. FERHIRIHICIERIE R, FRATE Jo B B4R X L11E 1) 7 1H
BOCHEAR R S, SR E MRS R R . BT (L) BRAERSE, WARME (O88) s
BE, AN, SRR VR, Xt EORTE RN FUIE R BT A R s, IR SO R TR
TSR

XX FOIES MR, EFNRNZARMESEGZOR T ER . XA, 2 B rEliE sy Hm
FLSZ, 8 H AR AR TE AP MO AT IR AR S PR RR A H OB R B ORI SRR A, AR
NN AR R BN CNES, EEHEREAR .

H T3 B SRS O E £, B st e B WA A . % &
oy, )T E RS S S0, T SR T T SIS T, RN E . XTI E
BHE, 2 o T ST R TE2 B Lk G U 1 R SO A LRI £

TEREIE AR, MAZETRFREEN, &EYHhas & B E B, HORH B e g,
HARiE S S LB, T BB G W2k 2 50V 2 S i, BRIt =3 RiE i 2 5, fi
PEOAE B

5. &g

XEPREAR R TR, TR S BRSO E R, WA SR ENERBEM, B A S 2B
LR SFMNE T . XIEARA 28R R R SCAR, KA ERE. B o ik
PR RO R S AR HE KRS o 1H U R LSRG B (107 O %, DU R 3 %08 TE R R (R SO R R AR A
FESRRESE b, AT (LR LU e MBIX OV E R, UL AR R N0, THEREN
e, BRI TAERERES . IR, AP LB Bgr A= an[7] (MK 9%, 2003: 66).
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HITECOARERES, RS ASHRYZE, SRREE IR, R B Ea W —fiE 5 0y
AN HIE . BTG RRSY o BER 2 AAE T ARG S . SIS 2, L E BRI KA A kb
. HEhs. Bk, BRI, S ST SN R A bR L 5 R e so 2 oA

B8] (BRHM, 2024: 5). R AR B, MIE. GRS AL .. RAOTHBHEE V. S5/ER
SE4 ] DL /D B B AN X SNSRI, (EAEVERI BRI 3 5 A i 2 1 [9] G AR, 1998: 1). A
TS T A, AT DR SEEE N — R TR @M E R ARMHMIES, AT
A DA e b R AR — A I RO0) 2 i A P A B R A AE B L, X2 AT 1 AR — N O E
B,

ERABSHRIES, S5 TTEZAENERKR. F2]—FiE S & — MR &% 55— E
FAETF T, BATIF@ Rt SRR, AES] R —FE T . RFTRE A, HIERAME S 3 # 8
(R 2T S N e B R VG2 — o BATERIE TR R Z G R B Rt b i T H i
HEAR R AR SAL, TS 5 ) F SO T TR AR, DU i R X S 8. 140 (Language Most
Foul) Fr5ify: “iHFCTHE & — s i) 77 20, (BAEX PR, JRATLATE E e R /)& . 7 ([5] Ruth Wajnryb,
2018: 22)

SE K
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