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Abstract

In recent years, multimodal discourse analysis has become a research hotspot in discourse analy-
sis. This paper selects the English promotional video “Heroic Hubei: Reborn from Fire, Creating
Glory Again” for multimodal discourse analysis. By analyzing the meanings conveyed through its
images, sounds, and texts, the aim is to illustrate how the modes in this promotional video work
synergistically, thereby enhancing the understanding of the theory behind English promotional
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video production. Additionally, this study aims to promote the international dissemination of
China’s voice, making the promotional video more effectively communicated and understood
within the target language culture. By analyzing the interaction between different modes, the hope
is to provide theoretical support for the production of English promotional videos and offer valu-
able references for the dissemination of Chinese culture in an international context, thereby pro-
moting cross-cultural exchange and understanding.
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2019 EHE T R NG BA G, el T ERd . fEth kpgaie T, PEARBIE 0, &%
MANRENF . NREK, EERES T, M TVE2 A, b 7 R, NRZED KR
IEHAERT . AEE, OB, XA R AR, B T BRI EIVEAA i RS
o WAL BB W SLBUR A B 4% 15 3 SR RIPTE B « BUR SR J7 R I I, 0 P27 BRI,
ORI BE R, A BORGIEEY H, e E Ty BRI HE TR TR . EEdE, W
AbB I R KB IR ST o BATEAARDS, RIFZ IR G . SO N -E = 2%, SR,
FEREAEAII, 073 PG 7 A RT eI S O T b A G U T e MR A RN B P Jta Py it S U A 17 Xt
BRI SR . Uk, WIA0E T BN sE X AN E AR AT, R H AR R AP SR I B 2R KOG . R
BIE ARSI S IRERSCLRET, DL IR €. AT L EAE I A S RIIIE s, K
BHZFEES

2021 4, AMZHRAL T WAL ERRE RN IESD "  IF R AT (COLHERIIAL: W KA, EAEE)
POCEAR Py o ASCR LIZE AL BN, H 2 B TR TE 0 R B AHEZR iz B AE A B R . X7 B
L a5 S P RIA I

2. XHEkEEId

TEBAAALRROUR, 1 Z00 T B AL 1) 2 S TE TR 0 A7 2 B0 T IR BB A R AL 75, RN
AR BT R ko IR, AW ST I S SR SR iR . 35 SCHL021) MR Kress #LHifikAN
Halliday #&t2hfgiis, 7R T SCAANERIR SN A 1O 2 BT R 7 Bt al[1]. XI38 FH (2021) )%
CHSEPE) JESCEAL A Ui TR A e BB I AT TR HT[2]. F 2 B 1EE  r BEAR I T 0E 1R
B I — LTS, B EE (2020) 4, T ARSI T /- T ERSHE LS, X2 B IR I RS E AL it
177 2 HETER T, BIRHRAEE X SR SR B R X [3]. BEAE 22 (2021) M N Z AL A 04 1
(ERAFIITEFE) ST SEAL Fr, IR FE I 2 eIl T T8 GO 1 22 B A RFAE [4] -
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BEERHE D, ARG A RS B P DLAEE 5 U A, T LA MOS0 BRER S, 15
B XFAFREME—FRE TR, AMIEHRTRNEAIES . 55 B, FASZSMH/ESEIE, DD
WAFREGELE, PR, Wb, iS22 My, BdiEs. BR. AEUAEMESZSFTFBITA
RIAEBR o X MR AL AT WL, BT S EA . L, B S FHRANE RS IRE R T 2 s
TEIE,

S %K Harris (1950)7E Discourse Analysis H4& G iE 704, KA B 705 F 7%, mid g
FHER NATLE H 8 rp B F (038 5 R AT L h R A& ([5]. 78 L +H4AR, 2 RESIEIE ST ISR
Wt B Sk AR AE SR LG T oouE . Ak, XU FiA T 2B K, 1 Gunther Kress. Van
Leeuwen. O’Toole. Lemke. O’Halloran. Jewitt S5 # 44y kR T KEAMAHKRLE, #H— 0 T 2HE
IS T TR . H AT e B R R AT RE 2 A TEIE /4T, 1 Gunther Kress £ Theo
Leeuwen #2Hi. MATFESRALAEERIERE -, BISL TSRS SHESE, ZMEZL DL o Hr v L, IR LA
UL BRI AN E A 7 A E RS . ARYEMATA S, MEiEET LR FANHE S /5,
WA UH TR EE . Pith. AESIRESHS6]. X MBS N L BSITERIRADT T HRAE 7 R
Al AT DR TR S =N DR E T LR . AR UM R . B X —
Mg, 1S AN TGS B, MRS WRIT T HERIRZIM o7, NERESER
W T — 2 R R AR A T RS ) B R . 4t w40 Baldry A1 Thibault (2006) [7]. Bateman (2013) [8]+
Wildfeuer (2014) [9]. Dicerto (2017) [10]%2%%#, 2T Halliday F Kress [{IEEiS, $EH 74X SCA
R EE T

4. (SEHERGRAL: BANEE, BURE) SESEEDH

Ve — RS Y, SECE AL g AR BN TR, B AR A A A R 5 1 51 sk i 1
R XREAL Pl R B a5t S PISERASIRE . £ RSTE ey, Sk T
OB EGR . WRES. FAEMNTREZMITR A SPX R RS . RERETEL AL S 52
B NILAL, A B TR AR A ORI S AL R I v AR & P e S IS . e
e Fr P A MBS AR I, X PR EIS REE SR OLARZIBIA S . WLEAT SR =N IIRER S0 ol 2w
PR B SONR B S 3R, AR FUR e F 2 ST AT EE, A BiR =S Thfe e LRI
FEXEAR R (MR W KEAE, HAREE) AT T

41. BIIEX

TR SCRRE S tH AL AU T R 2 () A LG 2R, AT SR W PR kNS . B T 3
P B (narrative representation) A% 2 F ¥l (conceptual representation). fE (LML) . M
AR TS T AARBL. AES P0Gk 74 (classificational process). Z3#7id 4 (analytical process)LL
Kool iR El. SAPSREY REES 5FHNZER XL, mitidEE20BA SIS 2 B R, Mok
RSB R 2 & ZARIE R R

A, MARVEAA A TWACR B A, AT E . IR, RN E RSB . B
PRI b 1 B R R R R A R R AT B R BB, DB S A A R R s 2 (A R R
B @B A . AR, ACDAEY S5 RI5%H:  “By the banks of the Yangtze river lies a gateway to China’s
heartland, this is Hubei.” B&. SCFAIAE S SL A TR RS E S, REWHACEEh E . Sk
TLIEEREHIAL . $2 7R, BAR G P2 TAAbI 7 s S dids, Wi g L dmh . PR R JE R
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Figure 1. Video screenshot (classification process of concept reproduction)
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Figure 2. Video screenshot (classification process of concept reproduction)

E 2. s E S BIR R iE)

KERRZ5EDERITE, EETHIRER, ERaR 7R, SEHEEFEE RN, 7
LR UL FEAGERE. EATsd T, MERAREHENONMTEIE, IEREZE NV AR, BT
RREMERN, FERRENA L. BBTHZ5EN DGRBS, HhEhRE. miTsh
HRET, ATEEMEREON TN EMIR . BEELRET T, X558 MRER P08 .
BT, Bk HR) TR G AT B DRI R R 4, 1R AR A RO AR R N
HoRBERE R, B HRTRE, WoRE BRI KL, XA RS 5 R 5 i A\ B 2 a2
BN A R, SOk HoR B VR e RECE, EAIRME S MR BV 1R A,
ZMBERIIBEER, i A, b PR ANR IR, EART R n i B e
MBUFIERYE “ANREL” 535, RECT RT3, FRIEE G HE RN 4 BRI RO
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Figure 3. Video screenshot (the action process and reaction process of narrative reproduction)

3. PEE(REBINITEIE MR T 12)°

Kl 3 IR ES 1 43 02 ADISF A — N T, e B AR A Qi dsf P K st b () S ke i e MR B 2 R A
GOEAERS B B DA PHTE %, 1 i R e P 26— 7 TAE N AR R BRI 2 5%, BAFRRTIN, Bk
TARE, MECT —ANEM AT AR . SRER, AR TAE N RN TATEE, BIRE R A
1M B 28 SR TF RS, BIHAR(goal). b4, BRI TAENG HAREE L, Mm% aK
MBI T R— N RE, X RPIERE. XS, REAEREAMIPMEL . TIEN R R
, RREREA, MERETE T TENARRPL, RRERA . X — AR PR RS A LR
ARELT G EIE Y, BREEMTHE” “The Party and the Chinese government resolutely decided to
close all outbound routes from Wuhan and Hubei, an action unseen in history. (% AIBUF R WL, EMdbsL
it L TEHT B . B8 )7, ARG IR TR S, W A A AR RS — T AR H ek %
WA R G, 1a) bRk 2 B BT Sk i) Do AT [RIIN, 38 S 74 77 [ 530t R OURT 7= A R i

42. BEEHENX

e RIS A, AR, SEMESEEIORRIEG . BEBEE 5WEH A
7. RN SEEH S 5E 2N LSRR, BFELS 5FNULEL. BT WRTCEBEE
SEAARF P A, RegEd 5B S 58 0 HOtEMR LI L E L. 84725510 H Lk
MLAT ELAEIA SRS (offer) A1 75 5K 2K (demand) (K7 L« SRR B P I KBS 5% A2 5 AV £ H Ot
FERRREE G, BEZ5F 1 H SRR BUE S 5F 5V 8] 5 2308 7 8 1A 52 B s R L,
S PRMKFE R T EES 5 SRR KRR, @iaaal. NEGMA, ke
MBS, ATRGRIAAFRSE . HEMIETES S, PRI g SO & e stk K&
R A B MR BRI . R BE L (Ul T RAE T TR E (= B 95, 2023) [11].

t 4
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Figure 4. Video screenshot (the interactive significance of demand images)
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Kl 4 Ny EAR o 4 57 15 PO fERY, BB, ety AL TREANAE DA Rk
Bk, EREONE, RIWHFERBWEINZE L. E 4 P ERSRHES, @ tis s
P, AR A . SRR A BRI, §OR T EIE, FAEZ Y. BENCREE, RS,
N R 2R, AR T A KAL B TTAE AR, AR Sy im S 0 v, | E AR, 1R
EEE . SEGFD RS &: “Seventy six days of shoulder to shoulder fighting for life over death, the sixty
one million heroic people of Hubei made great sacrifices that helped ensure a vibrant spring and safeguard the
health of the whole nation. (76 KAFE 5L, SR R14E, 6100 J3 LM iBAdb N\ B FH 474 Al 2= ik 46t (2] F R A E
T . )7 BUEAAS E A B2 H e E T iU 14 iR e fbikae, SmE ARS
SR TSR RS . FEEVEE A, AT S AATIE R o S A5 g, W TS, R A
AR R —RIGOUT, B R O N 2R R EE B AR B, T SRR AR D . R
M, HARERRE, FREEGETREW R MARKIIENS,  H A& AT ROR «

4.3. HEENX

Hey P13 SO ek PRI G v i P A SR AL SR EOR R B, AU BRI AR T AL E 3 . IR R A
EERME. B, BURSE. FRERRT S RAERGHIOME, AFRAERICERBAAEE S E
HERRE . EEIEEE RS, KETRIMERBE AR S BFGREEY 2HEEELE, mT
TIWERASEAEE; FRMEESEFEEL, MUSMABRERGR: A2 REHELR, manng
BEER. BEEERTLLEE CRM AN, B, RN, iR R EERNKRERT N,
ST BB REA TR A E RS . SRBOTRNGZEBR, mRBR, BEvEthise. B
i B R T R Z A A s e ] B, SRARIAE AT A VA sl ST R &R

o

Figure 5. Video screenshot (composition significance)
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Figure 6. Video screenshot (composition significance)
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K5 A 6 B3 7 s IR, A BIAE B AR IS 4 73 49 RPRIES 4 43 50 #b. FEKI S 1, Al
REFIIT e, SR BIEAE ST, RIS — KA ERIT R, EREAKEHE NIRRT,
Xk B AR 2 ARTE T EIE RN THE S S, X ERF S0 TG IEfR g, AThE B “IRsp iR ” 1O
MNRFAEIE T EGRFEEE, BIERIAN IR R — 2RI AT % o 4] 6 [A)RECE T A g 230 <
b BIEARE, PR L. SR, BAEAE NS, “RSFRIR” Wb TESEBRE SR R
RERAERCAE IER « 7T ) B 9 WA B AR P v, WA AT e e 77 BT B AR LSRR R 3, SRR T o6 S0 E
R AME SZ AR &, AR SO FRRRE I LT, X — [ AR BAR AR I & SR A RERE 78 7 RIS 4
B AR Pl AL R RO — M E I, AT #RRTE H AR iE U 43 20 70 B AN 52, HiME
TR A 52 R R P EAS TE H AR SCHE S i) S 2

5. 45

ASCEETASEEEIIE M R G IIREEE, MISCEMAE R (SEMERHIL: WKEAE, FHEREE) 2T
T 2RBTEE . BRI MBS T RGDIREFEAMPSE A EE R I . XA ER G i A
FHAL A I A i (KRR [ SR A5 LR HE, X T SR A @ b 4 1) [ B S B A BRI 3 3
BAR AR X LR SO B SO S 2 7 e mR B, BERsHUR AR IIENG . SR, A7 fE
TSR R ZAE, EERIERTED B HARE 2RISR, SECE AL A p AN ) RS 7 At
BFARWANE . BRINE, B EAL A AR, BATADCE B AR 1 2B E i g A2,
WH TSR PR EPbR. ERBRALT RN, IR MEALIEE R S5, BOAN AT BRI
155 WITFARR DB AL A2 R B2 R 3 E PRl SC i 22 5, BAEE I se e 5 s eom v [ 3t
BRI RCR 9SS AT FE s 2L ok S 2 B D
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