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Abstract

Iconicity is an important theoretical branch of contemporary cognitive linguistics and a rhetorical
device. Starting from the essence of linguistic symbols, it studies and argues for a natural and de-
monstrable connection between the signifier and signified symbols. It is frequently used in poetry
creation and has gradually become a unique writing technique that increases poetic rhythm and
elevates artistic emotions in literary works. “Chu Ci” is one of the two major sources of Chinese
literature, and “Li Sao” is a representative work of “Chu Ci". It is a lyrical poem created by the poet
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Qu Yuan during the Warring States period. The cultural imagery of this poem is rich, and it has al-
so attracted countless scholars to bow to it. Throughout the country and abroad, there are more
than ten English translations of Li Sao, among which Xu Yuanchong’s English translation is rela-
tively authoritative and popular. This article interprets the similarity in Xu Yuanchong’'s English
translation of “Li Sao” from four aspects: phonetic similarity, quantitative similarity, symmetrical
similarity, and metaphorical similarity, attempting to explore the relationship between the overall
structure and meaning of literary works.
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1. 518

T R, JCHR SR RN MR, B [ AORS AR, HLRUR AN SR M ARIE IR T 1 R s 38
HLBETT o XN RMERIUE RS Fh, KERT T BARFMAKES . BRI F LSRR
FIHI B2 LT R IG 9 5 R IMACR, X JF N fis FI AU R T SCARME, WAERIA TR
B HEMAE EEEEEMG. (B XEeRRRT, [ ATIRIEH T ARMOIE 5 R
TSI, o T 2 )2 IR RAUE[L] -

FEXT CESED) RIREWEC . RAOE AN RIEEART RS E R ACNRILRME R, D5
AVEEE VTR T, WVFEARBAT T8, RADCEWATH, BNl 54t 7B SEAt, R T
X AE R RUR B TG L -

2. IS EAL

HL4E Willems F1 De Cuypere M s, MIRIEZ AR,  “FAUME” X —AREYE E 9 SCHR I icon, H
SCRIEE N AR . BURBUEIRT, FENENE S SRR “MEBRF” [2]e SMERX — ARG S 3 E 5%
BN BRI, FRIE S AR TR AT R 2 ARG B4 H TS0 . R, IES SR, B
iR SRR . NBREIOHRIE. I HIEIAE DL R BTk I B 2 (R AE LR R o B R B EM I 755
SRR T SRR RO AR ARIBFF[3]. EECRUL, SRR A T AR UFE R R
P, FRICFFIE TP ERREE R, ARSI 5 T4

TE R R o b, SAUSFRT Lo A =N S [4]. B SRR LR AT, B RN B R R st b H bRt 42,
BN SR RN 5 R 2 M LR K R HUURILRAT, (EI R A A ARE B Sk S I H bR &,
WA & BRI . e R, Bl — AR R EER R L S — AN S A
R, 5] L A o 5 1 A S 5 L () AR B

252 AE 1985 4 MBS BT R R R BEAT 1 04T, KRGS T S A AU 5]. B
FERII BIFR) “38 5 MSCER R RAE” LET 2 PR, ZEMCEAFH )RR TE S E S et
Fi, T A B RN A R FH B S 22400, X A4S AU O NS & F R AR e A . ORI R
AERESFI 2G5BT R G R SN T B B
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FERFARCEE T, S 2 5 AT AAH 23 LA DA 5 : 5 S AR BL, B3 A S [ AE — 2L
LA it PR P U AR AL 25 1338l R AL o PRI B8R, IR R BB AL, 8 5 T A i P B g A £
K6l BrEAMLL, ESCAE R b EEARIER . AR R =AW, R R AR UE RN T
(A U R R AT I RvR AR, A i AR RN A BERE . XIFRAREL,  FR 3R i A7 78 25 (] sl UL R
RMSAE LN G, IFEES LB AL, EWEM G S EAEIE R, FoREMUR &R
SR FEIARL, FRAEE DR AXT R PIE ZHSCR, I SN FRRRIER SORF E H AR,
EEEMENR, IRNTE S /75 AMUB4E G

3. (BE) IFHAFEARFHSRMYE

A LI T R (o) 2 SR AR B U IHF 1 3, S8R NN A2 . RIS BORTT .
IRV 3000 S S22 1R NN 48 [ A g A RAE IR OG0T, A AR B BUIA IR VE B AN IR Pl SRR AR, 12 = o U
RS JaBal o R Rt IBRIEAEE R R LISEHE, 8RN EZRMA R
RN . (BEEE) PIHENEEAILLE . VP2 s RIS AR5, R A ) e s A PR 454
JE I AR VRIS 32 SORE#, RN T A S s B B REOR IS, X e A T R . X —
PEG I RAMERHE LR 2 . BRI, AAKIE 5 B RME A EERIE S e ifoh il S L5 5 S b U
REAFHEEE L

(—) EE R

EERUMERIERE 58 L AFAER) BB R . X — RN T AP s 256, a5
PR A HISR SEIL, (RIFIERE R . B & R R 2 IR BRI [T].

BB GAAMEE )38 0P T SRS R . 7R Rk R iz B 0L B AT DU SRE F T R A B)
P, AERIA SRR G 12 o AR E N R AT AT, FE SO R R P SRR T 2 A AL, (R RD
VENSEAA TR IT R, HR SORR e R NG BRI “ 27 7, TRRERRRt, “97 FZ TR,
A EFVEDOAVER], I EE R AR E IR ORI FF A AR 3 P O B SR ORI 555 15 JRK

WU#:

W WS, REHEEERE.

TR T d s, P DARE .

IR/ MUIEN

Descendant of High Sunny King, oh!

My father’s name shed sunny ray.

The Wooden Star appeared in spring, oh!

When | was born on Tiger’s Day.

ERPEE RS, PIAIRRA) “5 7 DS e umtin “oh” , RIS AT G S HIER, ik
RS RASE, S AT PR O B R AR o A T I T R S SR UK R AR R ) A DA
PRI IR RK AN AR A o XMHBLAS B IRRIDUTA] A 1o AR, AR R, 265, JERPm, 2 dhmt.

() HETE ¥ RAESE B2 B S A7 S B0 TR, B S CE IR R, FEOEE R iy, 522,
PR LA Sl AR A A5 07 OR8] o AE Al b MG R P E AN 28R ST . BT iE 79 28 45 1) e Topafic b B3
7 AR E GRS, AN EAN B RCR . B, R s RS A
i, IR ENIAFRIRES, &Gz i s ZOR, 18 mir a1 22 .

=

KRB S, HRAEZZH.
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REIFEES LR 2, BHIVE 4 &

IRV

I sigh and wipe away my tears, oh!

I’m grieved at a life full of woes.

Good and just, | hear only jeers, oh!

Morning and night I suffer blows.

DU, HLU/NREST 9 abab B, 55— 5SS =19 KEE) “tears-jeers [o(r)s]” » 2 AP/
TR “woes-blows [ous]” o ool /A “TFEXICE ", KE i 18 g R E BB R 460, &
EARAT, ZERTE “0” M. Whold it, go FERIRNE. fd . 1EBGE S H A AR IX AN
T JEAE 2 SR RS 80, B RE £ TR RE I IESCRE . w2 B8k, fehHiEm
HIE/FIX —IER B AREIE, “woes” “blows” P ¥ & SALEAL Fe N 1B 28 BNy, JmzIhaRik T
TR 5 VRPAT PN JE R BOBE, JRI T Al B R AR RS o DA S 5 I AR T MoK R ) %2 E
(OIS PN Gl = i

() HEZR M

FEWNFITE 5 5 HOFEAE b, B U BRI &) 7 R 2 N B 51 R B R FIN T, IR 5]
HE R, B EREE, BIMEREREEARBIRO]. A7 i8S /5 R0 B 2R
PEIF U A BGOSR B REROR . 1R 5 RIETT 2, (5 R Mz 7y Mk, 2Rk Tr
I M5 By, VRS BB RCR, B SRIE AL, HEMEmEEgi. Bk, #ilcEE
PR KBS 5 775 R TS 5 RIATE U .

S
BBIUEE S, 5 L FTIRE.
V%

My way ahead’s a long, long one, oh!

I’ll seek my Beauty high and low.

FERECH RS X — R EOUL S B A A5 2 VRIR eSO B EZE AN “long” o XSS SCHRIFE K
B EARAEERERGEE S, SAMKZE, B fIESCAT R 18187 7218 RS EEE M
B QAR 1EE AT IXANE, B9 TR 23S, REL SRR EARARIE I, R T — Mg
SRR HE, XN BB T, R TR DUE G RRII BRSNS, B RA R FEEH, FFA
2 7 —Bhirig K aiRE . EAIREE K EHlee. BIYCR. B0 R BERIR. B FER
R, RIREEE T E. RAWMBLTHAT, TRHSHEE T SN A8, O E R A
i, AP ICVEERS % . RIS TR R AN AE T JE M RAEIX — sk B 1 T A

(=) XFRGAUNE

X FRARAANE S AR 1E 5 T 2RISR & 2 8] )P 4887 96 2R [10] o AERFAI, REAR (10 2 I ILAE 1) 1R 45
MR AR, RETXAARMIER K, ERERTTH, WREEIEL. ERA%, HE3)
Wi, A3 HAHRE N 5 2 3% AR AT, MR EGEHIEFHAE, &G — M EreRr S
Fo fE (BER) T, B Aa) AR T RKE WX FRIE .

iy«

U ARZIRE S, WHHIERLEE.

] A% 2 X545, AR T 5

VR PR %
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The slanderers envy my beauty, oh!

They say | play licentious part.

The vulgar praise what is unfair, oh!

They reject common rules with pleasure.

A A —A)EEELL “The slanderers... They say...” ;45 =058 PU )39 2 LRI RE R 25 K 9T 3k,
FERX R, VRl BT TERIA = RIS, JF H RIS 5 S5 A B SR s 1y
FRESR AR AR GE R S B, AT H AN il SO0, IEIMER . B — DT LA R RE Y
F), BRAGEHIRAHEL, SCI R SR W el I I — A O LR B TR A ) sRR . R
H,  “The slanderers...; The vulgar...” RIEEREF, AR, BEREL. E£ELNBUEYE
SN, FPAEEERIR, (HERARFFIEL, JuL4ir | OIS mEm e ist, 245 M. RRR B
PEAE SR RS2 3 7R NS A IG5, 5 Rh B S s ok, THE T REIRIOTE R, 48 T
B BT AR A AT N, BRI, A R S A G R R B R

((L)SUTE SRS

T BRI AR 7 K, W] AR S S (AT AE IR B AR R &R, P VR ISR B BRI TR R A 22
A TRABMNFE S I MESGRE[1L]. AR ES MR, B2 —MEB4E7 0, 2 KL
e 77 PR S — BB o 5 RTRAR AR AEANR],  BEiay AR f& il 1 55 = J7 % G A Rk SR Al e
T 5 BEFR A PTHE 2 [A) 2 LS R A AUV [12] o B RAENE 2 AFAE T H B ARG AN 2 1, il “ng
W —wa R, #ERE S, EAEE. RS I CESEGRT, By “REEEELET .
RPN H E R N 3, 3 BAMOUE, Bt “rzic Arde “ 34 m& . (BgkR)
el R RS, REMIETE R AL, T NFE S AT R N R EIE R EI T RS BN A2y
R, DARSI I | — Le v 5 a1 15 BN #k 2 RIS

(IE

Y2 AR, B AT A

77 B REJH 5, RIASEIE AR % ?

IR/ MUEN

The eagle cleaves alone the air, oh!

Since olden days it has been fleet.

The round cannot fit with the square, oh!

Who go different ways ne’er meet.

X PY/INE) R ) R R A AN S R e [E A, R B DUOR 21X RE ;s 7 SIREREEAH LR ? Bin
ANTEMRT AR EAH 22 2 FEREACH, (E# R “eagle” EUAEH OB WA RS HALREAET K HECHM
INNIEAEA NI R LAE “round” 1 “square” o ¢ A 53 BICHUAET BRI B OR35S SR IR . REANET T4
Ejeiz, DK ESEERTRENNES . RN IRBGH TS, BB ERETE, ool “Him
Ffl, BFREAT” , TRLIK, BEAEL, GRER, MEEE. “eagle” RALFEAXS FrALE ALK H AL,
EY)FRA SR E 5 HEE - K, RIS AR, T EBUKEME, SRR EFEEILRA
Frab RS, W fErmiE sk B BT 5, ARELIR R IE SO AR S s i

4, &Eig

HETFNRE S ML, ASCUROPERTES . B0 SARMER RPN R, X (B XA
VR (DA S aBEAT 115 5 UREIIIRATR YT . Wik (B s lil& SAutk, BT sy
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WA RAR RN 22, BEE TS BRI BRI E G ) o W RRRAUTERE N RN R e, T Rrdfio X
H IR SR B R AL TR 5 RBUE GRIAT7 3, ARl GO A2 1 22 1) ) 13 g
MR RAUNE I A b e TE SR, WO E I, AR RGERIE, i RE
g O H YR 2 o ARSI RAE, Frat SO —F AR S R R A, RV IE ST 2R
BOR e T INKIE S AR SCAE R R, RO S &SR U EA R R, A BT IRAST A
K05 S0 D Z AR IRER 2 SRR S S 5 22 TOSRAURT K B %, 2t — P s C 2 i iy 5
Fef, NS AR S TR

SE ik
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