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Abstract

Movies are a crucial medium for international cultural exchange, with the translation of movie di-
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alogues serving as an indispensable bridge in this process. High-quality subtitle translation is es-
sential for promoting Chinese culture globally. Chinese cinema has consistently been at the fore-
front of innovation, and the film Love Life Light has garnered widespread acclaim for its innovative
and touching plot and narrative style. Translation activities viewed through the lens of relevance
theory follow the “ostensive-inferential” process, aiming to achieve optimal relevance based on
the information provided in the original text. By using optimal relevance as a guide and appropri-
ately applying translation strategies and techniques, translators can more effectively convey the
original author’s cognitive context and communicative intent. Movie dialogues rely heavily on
context for their development. This paper investigates the translation of dialogues in Love Life
Light from the perspective of relevance theory, hoping to offer more perspectives for research on
Chinese film subtitle translation and the global dissemination of Chinese films.
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1. 5|15

T —tHARAS R, BEESRPHIARIR R D, ST BRI SRR R, B
SAREBIIG ARAE A IRAE TR I R, B8 B — FPAS i BRER R o o (5 DA E T et 58 &
BEEkA, THESAWHEHE . QU TESRAAENS AT RN, PR ME R,
LPAERL R, EHEVRNEEER . AR RN F R R PSS RS S
TS0 LSS AR R A TR B A7 AE, ASE AT ATE B AR FE IS ARG, 3 W] L BE - b A 0 5 V6 G )
MREMFEGER. 7T, FHRBFERREN T EERE SRRtk gm. Fit, igdEd,
FEETFRMIFS R A0, PRSI A I B LT R .

IR0 i B 118 5 245X Dan Sperber Al Deirder Wilson 3T H. P. Grice 8 I 2A AR N, 764
43 1% 3 Relevance: Communication and Cognition H & H, Al Al T A SCEREL IS /& KA KN 5 5 22
Prigah[l]. BRIEZPREM—A BN - 37 1dAE, Wl U E 5 IEERICGE AT bR I R
W, U AR I TR RS I R DGR ——— R RIS AT A S B R B A 1 AR R S AR
[2]. Sperber F1 Wilson i\, ZZBRIdFE HAEAEE S5 INEIFI A BRAH DGR 26 OGRS I . ZE A2 T, A
AT EAEAE AR R OGIAE— B EACPRZ 1, X TR BRI SEBRAT Ui 16 & # R s A & 2 B &
FEORICPEN . o, SRR ORI 2 48 T 1E B B AR 1 15 A5 HH R AT R /N 4% 70 T 3R 75 R o] e fe oK 11
EHIRCR . A RER M R IR IR TE O S ER, ATH A SIN S ) 2 R A R AR o BB UR [2]

2. XK S58IF

Jifi Mk Dan Sperber A1 Deirder Wilson [iE & %5 Erst-August Gutt 7E L7 Ea B, EEHCHEE
Translation and Relevance: Cognitive and Context 4% H T SCIREIIREES » T RIBEEE G 2 — R R BLAE A PR
AR R A RIEES, ZIIR AN S N Z RS 5 22 briG sl H s — > “HR - #EE” iR
IEAERI BRI R, PR T YRR U A A A 1 3 B K R FE AR ik 8 e il i, bR
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JEATRERS H e/ N85 RIS B3] Gutt BT — s SCAU RIS BRAT Ty, B ANSE I L A
R HPR - HERLY L RE, RN SRR R SE IR SCI . B IK “WIUR - R SRR RN T
JEEH SR B A B AT BEAR S FREEAT HERE, AT RS SRR IR, sealidd 5 R /R 1A 1)
BRAEESRHK: S K IR - HEER SRR G R POHIRE AR, JIoRIE R W 5 AR
Z IR, eIl 5 R 2 1A i fe R K[ 3]«

i LR AN T ORIRER (O U 2 R SR ARZE S 10, AE Gutt S QIR B i JA, JE
HIBWREI AT 5 2RI TL . BN EE — A g1 B A2 2 AT, A IR 1 B HEAT 4
A, )R SRR U R AL OB E R U (4], BEJR, FRENE S LSOE B RS
RERBIBEEAR HEATHE RN BE A, (T EHARAE 1997 F IR L E GEHZPS5IREST) , QIR AIK
R ERBEAT VIR RIS . BbfE, SRHRELS S R HAR IS AN W TR A, W R
o WAl BT DBE. RSN

3. FTHEF

TR S AL i O SO SRR AR, thS2 BRI 1) 235 T, (H S H o0y
KOCAAFRE, TREEAR S 22BN 052 W6 L), 75 EZRE NV B AR A R AT S i
B FEAYEEIE . R U RS AR, LUK B B AR SE 4 B RIS (¥ (9 [5]. BRI, 7E#H%
TR, EEAMEEIER ] ERREBEEN, EAZHEEBTRONE. B T
SRR, AT SEBLAT A ARSI TE ST IR f5e SRR [4] o

HFAE N — P EZE W ZARRIER, HAWBIE . 167K AR 7 sUSE ) ik AR R b 1% 1
Mig5 e M, FE7RmRFERERETs, BT BN R F R E AR R BAREEAT R, R
FHSLFR R P S S B TS, RIS JRAE A 2 1R B B R ORI s[RI 98 2 th 75 2255 FE AR K 31 5 A
FIiESE, DUHON 3 RUEATIEEE, LRI EAT R 55 TR A RCR SIS AR T ) o ORI

4. KBRS (REARE) FRMF

MUY C(HEITREE ) oodi F 22 M ) A8 (BIRED) » T 2028 4 12 A 8 H B, EME="REZE
i1z, M=K 2.63 1. WA T %Wa, MRKMEMBENT “HBIEE" K,
FERXAMUE I AL — RIE AT HENE. B RIREE) AMESERMIR R 118 M 1554
W, bR R T AR ISR TR . BEH e A I AR Bk T S AR AL RCR . RKE
1] R R R e SR SRR b, AR O B 5 T AR IR m ) —F R iz, Bl 5
e 5 ENA—ARER . (IR RS B EMAE “ IR AR, Tk T2 1.
5% R AER YR 28 BN R BRI LS A B AR, BATHE LI H#iE, Bt
BB AER R TR, B SR TR LA 2 R P S AR 1T, A RUAAT H A S FR 55 g RV AT A Rl
MFAARY, SCELRF & “HEEE - WIOR” W RE Ay A R Rt .

41 (REAGIE) FRBIFHRE

A1 5 Ak it B2 55 R R HL8 X Lawrence Venuti 76325 1F The Translator’s Invisibility: A History of
Translation —r$Eth . SRR IRTERI PR A b R B — LSl &5 I S R, I b IS = M
oIS, RAZRIMEER IR A — @RISR H RGP REOR B 30k a1 A4 U B
I E AR AL, T REE R RIS R T ) B RS S, SR H 5 S ST A RIS R Al b kA%
BJESC R AR SCACRIANRSE, B R IR R AR TE Y B 1B RIA . SR A R B R S s A I R]
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PASE AT B A8 SRS SO, R R X AR R S C T A f B PIAME S & B
RE KB RBAE N, O T S 3 B AR A 52 25 DL RSRAS B A OUL R AR B, SEIL S 0B, (IR
BRME) Thar FRER A T VA B R SRS A T R R

Bl 1. WU RAE MR T L IRIEF ? RN KRR KB E 7. WESHAEFZHE25E
FENIR VREHIRE, Wik, oA mnaE DU 2 (8 A~ /12

PEIC: I’'ve never told you that you’re beautiful, right? Actually, my dearest Zhuzhu has grown into such a
beauty. You’ll be such a heartbreaker in the future. You need to keep your eyes wide open and choose wisely. |
wonder which lucky brat you’ll choose.

B 1 JE S NI AT L LI ), 25 i P I . BRSSO 1R I 3
)L, BHOWE TR, BRUE AR G Ot A B, 000 O 2% H ORI, ASRE[R] I SE
FT, RBONE /MM EBRER G I . CSE RS CREWHE T “EEBAN RN X
SO PUE AR WAR MBI RIE, RN E RN CHE, Ml md, ik HriEAA B E .
Rl B R 7 AL PR B, W IX LA POE RIS RN IR WA R A AfRIE . “LUs
SHG 22 REZTENRIR. 7 BEBA BN “There will be plenty of boys chasing you in the future.”
228, TSR VA4 B B SR MK LR “You'll be such a heartbreaker in the future.” ANME R DLRE I E
WAL 1 S R AR 3 R0 2 ) LAR SR RR B, T HLAB AR 1 8 8 75 43 70 I AR G2 A DT B K SR K A BR R0 . “
AFNE LG EMARANT? 7 XA AL T SR % R E 5 AE, WEBN “I wonder which
naughty boy will benefit from this in the future.” 5 E3C “ORESRSIRAS, Farihpk. ” IR ORIBLE 2%
&, MH “RANT7 2B, RERRL, SENERAS H O ZURILT, BRI LA
2RI R/NT, BRI SR F VA A R B R SR K 3R “ 1 wonder which lucky brat you’ Il choose.”
AMBSEEL T IR (8] ) B A ORI, T FLIE SEIRL 17 5 S0 5 AR 1] () e R R

Bl 2. WIHEAEGAT A, VRERANT 1o AREBEAE 12N ?

PE3: You're not listening anything I say. You’re all grown up, eh?

B 2 J& IR S O LR RS — T ARG, (R ) LA B2 AR 5 080 70 T 3, 4
AR, BREREPUIER . SRR INAH B 7R E KK AT S UL —AE CURERRE TR ? 7 R T
HerR—ARmARiE, &SR SEHKR, PREFEW, T A, FRAGETK R,
HAFRPL T . WHEEN “Your wings are strong, aren’t they?” AN il M AR H ZP%, FERERHE R
SR T A& T NBBIRE “wings” , IXFESFEARNE 2 [ ) oQIctE, IR USRS, B A A
HIAAH . GBI A4k BB K R A “Yourre all grown up, eh?” FERF A Y HT R & 2 (R i E S,
WAIEE By v BE 2 (ARG SOV AR OCER ) o X TR &, FRAR 7 BRI I I 85 AR L, AN BR AR
B2 B S P N 2
42. (HRFARIE) FREIFERID

CHEIIRAE) & BIRERR 7R A “I940” MOBIIESRIG A, 6 R 7 el A s 0 45  ZER Ry
DA BRI a8 . ) DUSE GF 5 AT HOE 2 (085 77, ik ORI EIE S, I s DG
421, (REAFE) FRBFRGZEAFE

BT B 2R, DL ST SN, PIRRTE S 08 32 I 0 ST DR e 7= A 22 e
ER R G i TR R, B AT DUE > — S JFSCARAAE S B, 9 RS s M, M
T B AR A W5 0] T JEI 15 B HE R % 77, SEBUWAR 5 S5 2 TR B e A DR B, e KB FE s 5e i “ B - #E

DOI: 10.12677/ml.2024.128705 408 HARIE = 2


https://doi.org/10.12677/ml.2024.128705

g

1 3:

- RO AR AT, XL,

- JANERER, AFRHAHAHLT !

- BARRIEARAT?

- FRAVFE . FRH o

'

- Call me Xiaomei. This is my daughter.

- I’m Zhuzhu. Hello!

- What are your names?

- My name is Xunian. This is Zhengman.

Bl 3 NHCFEITIRER 73, A FEANWEY;, MEEENH. MEEFRIBELLE CERILY, T
JE VLAYt NMEEE AT, AN BB “Just call me sister Xiaomei.” 234 B AEESE, AR/ HETAR
AT “sister” , PRI BEE SR T IR ERIRI RIS, EAEERHIEY “Call me Xiaomei.” fijf, HEHEHIAIAR
TR, TSI E L LA P ZE NS — R RS )3 5, RN A S 51HEECSC. HE Al
2 FR, EEALTT, R RIBRER R — A AL NI A, FESS D ER P A AR B RHEAE B A O
ey, B ARAL S B ARSI AR AT, (R R G ¢ B EHHAHER ! 7 I E R “Hello, sister and
brother! ” RARZEAFFEIAEM A H B I, T H 75 i SR B SoR AR5 RN, X R AME
NG AN U4, I R AR, AU —A> “Hello!” SRirlfik. 3 il jd i3 i # i
B Ng 1 AE SO W) — SRR, RIS S BB T e T AL B SEBR T g, I b ASAR T
NRZ, BEAR T ARBINREE R, SEBL 1 AR 1 SC 2 18] 4 e R Bk

422, (RREAFE) FREBIFHRITZ R

T PSS AR SR, AR 2R 8 5 S5 Bk S B IR RU0TE 5 450,
WA PR 5 B PR SR ST N, B K R B3Rl TR R0 TR R ST A FE R 4 6] o
Hh [ LR T M S > A AE LR R (R L SO B ] DA SR ] A, X SRR T LUK N FL 2
ERE, MTRETRBEMAYRE . X ERIEN T IAE AR BGEFAA R, BEARER R ZA H—
SEMIZS 11, M QR VI AE 3 A 2 8], DRLHORE H RO ST WL AR T BR AR 1208 2 ROR BRI AL
I BRI SR (055 J7, TR T ST AR 55 J SC 2 T8 1 e R SR I

il 4:

- A FEAER, WU T =R7T, BEARE L mOm?
- ﬂé’ J:)f_iltl‘o

B

- You’re never in a hurry. I’ve already been telling you for three days. Can’t you put a little more heart into
what you do?

- Here. A little heart.

B 4 JEVF AR IZ NS IMEABFEF RO A Z AT I EE, VR AR 3K 1 AN IR, B AJS TH
IR TAETCIE I . A0 F A B 7, BTbh—ErEiRD, Wl ER 0 )7 LM fix i $nb . fEVr&il
F “REARE LALOWT? 7O, R IEFERZ R, FRERmEUT, TR TR, MitDiids
VR, Uk, bt 7 aX AN Hb 7 K S AR Do [F) & 8, AEE VRS0 . WIE N “ Here, give you dessert.”
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JE ST [R] 5 5 A HE A SRS, 32 2k 7 KRV AE SR IA 1 BR . 3 SR FH B 40 ) R 1R 5 T 4 T ) 7 “ Can't
you put a little more heart into what you do?” 1] “a little heart” =ik, 1EHFFANER> 7] LARER., AEfg T
U A5 A A YRE AR R IA W W BR 1A 2R o TiC & i T _E O S R AT R, AR TR AR O, (HED
Bhsed, Mg VFSibd R R, MDA BRI AUR, A TN “a little heart” tRE(L
RPRBAEIL R . FEETH AN, F5a] DAESHUE FUME R a5, Xt R T

R ARZR A PR FREAS o
11 5:
- R SRR R A L. AEANE Ul TP .
- ARARIPEIWE?
- [k A7
- ARFAR [ K AR
i%i:

- Stop being angry. It’s just buying a paint brush. When | say it’s done, it’s done.

- Then what have you done?

- I’ll do it in a bit.

- Sure. I’ll stop ignoring you only in a bit too then.

1) 5 3 e VF OISR “ TR 7 ] R T rvd, Horh < SEANR I 22 17 B ) L An B A “ It s quite
easy to buy a paint brush” , f#5 15 [A] WD S (R IGR A AR (1) Lk 20 Bk 2 KAT 40, DRI IR g LA 30 “Its
just buying a paint brush” B8 5 i M A&k ERH A AR R 4D, I HOK B AR Bk =UR %S 77, wTLARIL
5 HT SO B IR RS . MR R LAY “Op7 Hn SRR AR Rk, “RISKkEAN” A« lalsk
FRER” PRAS “ a1k ” R LS AR AT bt m) 1l PIAS IRk ” A %0 “back. later” X
KWAE, RN INHIE . WEAESER “in a bit” , ASEA] DRI R SCAME AR SF B 15 55 A0l BR
ROR, [RI A R T IX BO & S AR TR ) g R R IR

4.3. (REARE) FREFIHATL

FEE 5 A2 bR 5 o A B 7 (explicature) A & (implicature) By RN E 4T, BT AE S 2R, J§
E HF G SR A% s A 126 SO AT 2t , TR b 1283 R 3 R PP 32 78 0 R S R SO PR B R ER IR 1
P (B8, Wi RNE S U ZE B A REHEWT H BR & 15 EWR1E, EEEIR R 3].

15 6:
- TR, (RAETA4?
- AL

X

- What’s the catch for being this loving?

- | just want to cheer you up...

] 6 T I AR A e R R V2 R 3 55 AR T AE S5 o B, OGO S SR B T A A
ot E] o BRI, VSRS E Z, CURIE RIS, VRS, miE ‘7
HERERE), RETAA? 7l T NIRRT, eSS T AR H AT, A AR R IR R
B, WTwems e AR RS Jrille, BRAKEERAR0E, &2 2naEk.
AR RN Z B ANVE S0 128, TR PO Aokt i[RI 2 B2 1 A AE — B2 ) R, B
FEH AR O L, Ry T, R TE SRR IR AR AT A =T -
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B

SR UL CORMIE TSN T AERFF O 7 {H2 W R B3 “What do | want to do?” 5# “Don’t you know my
intention?” X FE (1813 TG BE 1IN T FEVE N A O HEFE S F AR AT, Rl A B R B A B B R
Hok, ot a7 7 0 PR E R B R AT HEEE, @RS s B E B, RSEE 5 JRAE 2 18] )
Bk PR EBR 4“1 just want to cheer you up...” XTS5 W0 AX 10 5 BT A i# i B AR A HE B 4% 0 i B /N,
IR R HE B BRI R, R 58 O AR 5 R S T) 1 B A DR B

) 7.
- ARG UE R . BT, IRERIREIE UL
PRI

- | just want you to spit it out. Forget it. | don’t wanna talk right now.

Bl 7 9SO 2 BT AN GHAAAE A A 4 BRIV AR B, R IR L A AH T A (R SR O B A
LRI, MR E AR . BEAL T Y I AR UL AR AE U A IR AN BB LR BN, T AR A A
A HMEFZRE BEEE . ISR “I just want you to clarify what you're saying.” B IE TR
7T, NI R E R A B k. DRI R b e 2 A B “spit it out” , ik tH R I
REARGHAH B . Ui R W 2 BT UL R RT A B R RIAENE . AR BRI R R R 1 B B
Bk, LRWLACEE 078 43t ER AR R A R LUK RO AR 5 T S 2 IR ) e R DRI
5. 45

RIS CON PSS [ & RS L R 1, BRinsk. 1517 SRR E
(M EMA A 74, R R R AR R [ R S I R L R SO B, BRI RS AL IA IR A
0 AR R TR SCAR RO B A, BIRRE XS T IR0 “HOR - R R, KBRS 5RO R
HERIRE; FEIEH RS RENME, WIEHERF G EE Z A0 R - HEB” R, S
Y& 255 e R] LUK RS L2 IR A e R e e e R R L Sl R SRR AR i S PR “ W
- MR IR, AR E RS DL L Rt DR SE R RS T EL AER (5], W LAY
i AR AR LM A, ST IR, A5 S im I B RIKELEX T i v @i — 2/
RPES FREERIRNE A RE AT DLSE I HOR UL Ay S B LR 7, X T2 Gl e R
HEAHEEEX

SE
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