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Abstract

As a popular American film released in July 2023, Barbie is successful in semiotic value, feminist
significance and a pioneering model in the field of ideology. Film semiotics is dedicated to explor-
ing the symbolic system similar to language in films, focusing not only on the formal beauty and
narrative techniques of films, but also on the transmission of connotation and values behind the
form. This paper analyzes the film Barbie with the film semiotics from three aspects of character
symbols, language symbols and visual narrative, explaining how these symbols reflect the conno-
tation of “signified” through “signifier”, demonstrate the current social reality and contradictions,
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and finally achieve a good communication effect. The application of semiotic theory analysis to film
analysis has certain significance for the appreciation and creation of film art, as well as the inter-
disciplinary development of humanities.
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