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Abstract

“Wild Grass” is one of the important works of Lu Xun, and its translation quality has a direct im-
pact on the international literary world’s understanding of Lu Xun and his works. The version
translated by Yang Xianyi and Gladys Yang is the most popular and authoritative English transla-
tion of “Wild Grass” at present. Among them, the ancient doggerel “My Lost Love” reflects various
translation problems in Yang’s translation because of its special style and flexible rhetoric. In-
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cluding but not limited to the inadequate restoration of the “imitation” features of the original
poem, the improper handling of the “anticlimax” of the last line of the original poem and the im-
proper translation of the symbolic word “Z3X” (a wealthy family). This paper analyzes these
translation errors from a rhetorical perspective and presents possible solutions through a modi-
fied translation.
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1. 518

B CHFE) EARCA RO BT A, KEAES, WIRIREE, “B 7 &RamEs [1,
HGERRA R PR BN 1 BRSO R S AR AR, (BRI AR FA7E 1931 4ERIEL
HMEL, BERAERRE, SRERANIE TR, EFEFRST “— )\ dek, KRR [213H G0Nl T
BRI R SE . B PER AT, e 1974 SEiIbRtSC it i, 24 B2 IR,
£ (B SRR TRRE AT, RS H R R 5 ) 2000 SEHTPE TR [3]. . AR E
BSEFESCHIBRIE S R, Hb Ty BERZESR:, ] — 2530 F SCRTE RS T AR 9E3C
A BN M RIE T A, SEEECAE MR (AR & (EFE) Ry luEEss, B
ARG CDURSRE) RS, @GS SITM R o E A, s . RE. XL, Fik
SERE T, N ARHEAT R CBTRE, Ui, REIE T REPRATREEAT 1B X R AR
BIRFIR EFERIE, BHEMERE AR S, XA JRIFAS P AR AR 1 & TRl 1 ) A B T IR (R,
A AT A AR (FREGRDD) Frid RIE s, Smis . AR R # i 2
R R INE, UGBTI (GRERAY JiZ2 (BFE) HAMR HRSEEPTE, 5 SEl &R o
bz a2

2. UBARE

PAFOORE, (R 4 DU 55 58 AR A%l A2 01 FURITURURY , - HE BER 2 2R3 1 5 SEL (740
MO TR, RN R R ARUER . Shr b, BREELE (R IR ST T GRIGKED 15N “ 0
W KPRl —, WONRERFSH T WA 5 R P, sk (DAY #5471 Oi4].
B IR S A RIS S RS AAS, B IS I, SCEBMR SRR, AR SR . 3
Ub, SR T CPURK ) KR B S A S KIS F3k 4k, T A IR B e A ek 5B A,
A1 B R “ 57 fiz F, QU Y 13X 70 FE IR I B IROR W o AFDRTTTD 55 5 BRI R S e AR “ A5 7
AR ERESEBLBRR PRI ROR; (EAE B IR TR 057 KR, B SOUK IR AR A R A
SR HIRIENE P HEATIE I, Ty 2 R BRI ARG, MBI —— . SR 2 DU RUE
E R KR T

O, AWK AESE ) EEERBIE (RARA) i r A A SRR S50 — B H S AR
—RARAT “CHi LT KIRERGISN, BRI (UATR) U, s R. . F. b
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VU TT AL — AT A i 44, ik i A DAL T3 N T A v SRR A 101, B TEsie “prifl. &k
v BTHS M. T IRTORE . XERHL,  CERIRARY WU, alsas g, T T
SZHEWAEAAIE, RIE R KT “FrE” MARE. AHE “ab” Nl “FHRABR” MERRRE
o, HAEEEE CRrE. T W M. 17 RRTRE, 5 (R EA—EL (KW
RAY HOCFEMEET A BAT, B USRS T WA AR, Wit SRR )T, REWmA
Ay, HHARARA AR EL W —1, BAEMAAIRZA, JLFEA A SR ROR R ) 855
UKL “iU” RRfE(S 53 1),

HWR, SCAHFRZRERS I E BT (RIRE) BARCLATENRE, (BB S 455 5 A A S
iy “57 BEigi.  “97 RRERENE, ERFTRAEIES, EEEFEIEP SR IEe EE, =
JR R ) (AR AE U B U AE SRR P R B R, BOASESCRe A A BRI vk . (RIRARD) BRResE —Y
PCAT A RICL “RE” “wm” A o CET R R M7 giR, Hop BT ‘w7 “H” Hao ),
iy CpE AR Min ()8 HETHBAT AL “Th7 BT CH YR C“ET 3R M CiRY
iR, o 7S R Mou s BENIEAT Rl URY IR CRET “RT 4T YR
Mgy i, Hoh 9R” O “HE” #in By, YR “587 Muo B SBIUTTHI-BAT AL “RK7 R
CRRTOCAE” cam” CRRY ORI “5R7 ghfRe, Hh YT CRR” AR B M a iy, 7 “ap” e
o BT, CIRIGRARY poC SRR DU R 9 B R AR L s, =R . M T, B, #
BEARMI BB, 2R, AR K &R #I(Half Rhyme), F14n28 151 “fear” “ear”
“her” , BANEAIRITCE K EHEL, & B2 AR, (5 “fear” Fl “ear” WK & IG &[], M “her”
MR ITCHE[o], ATLLAE “fear” A1 “ear” fE5eafFHIN,  “her” IR,

SR, . AL A REREIRZ R FEAE T (FRARE) FC 5Ol Fp A 5. &
WKL “AHA” RHERIEJE BEA S, HEEIX S 1, SRR AR IR AR B AR S F Tt
E IR B ST SR AR S RS R BRI . BETE, 5RZIAEA R, MEERRRAEL, 55 ra)
X REHILRUKICEA Al fe = AR .

3. LAIARE

AR RE,  (FRERA) ors it a 61T, =86, M2 7ang. Sk, RIEGTE, £
VR T EAEANE R HSE, BAAEA N B REECAATE R SRS, AR R
AR EGE LS, (PR 2 e & DOR R HAE MR 2, BREIE (Bl kL) +
W R TN TR 2 o Bk, ASOR T MEAE R, KB (RETRED
SRR — A T IR, =S T o PR TORB, (L), HK, RETRRE
WBEATERT T T PR AR, W(Q2): BT =TS - BT CRIT) SR T R
X BRI, SN T AR R EE RRRIRCR . W(3). feda s REERTTRAT I3 T %R (anticlimax)
FIRERS o ARTPTIR, A PRI AR A) UM R 0 — S Hos SEAE, A =1 ARORAT AR & R ]
WF, BINE, JREIE T ORFRRATE A, —EAEKIESE T RAE B, 0 DY RORAT 1
¥, DL(4), FRONARAFUWRIAML, 4 HAER- S IR S Ik B G

(1) RAPTRAELNE; (R)BEFHAD) L KE, (RYK(EHR)FREB SR, RAMETHRN; (K)o 4:
WK JE . (R)MASLEISE RIEAK, RAATHAER SR,
(2) - ARK TR A
...... i 3k ik B G H
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...... FERAER B,
...... 3k Rk R dm k.
(3) oo RERATHAE R ST,
o N FA AT B INR
oo RIATH AR RAV 2 5T
(4) - NIl —— R R,

SR, B, BRI PR SRR A S (FRATRR) RIS B R B M, RN 4
B RS SR R R I S, DTG 2 115 3R U AR AN (R AR T 3 a5 ) R A DA AT B
SCRFERCEART) AT A IR BIRERRIE, BUUCTI RN BELE AN TR SIS A PR BRI S
SRR YTR ) S G TR K. . BFEARXT B Sk B RN, (EX RS RITHIR
B A A IRANE 2 o TR “A RS ——hith 2 27 st RS 504, BN 1B 2RI,
E#. BIEAZE B T “Why? May the devil take her!” (EL8¢: Jott4? BB EM ! XA
AR FE, AMURE T REEMHCR, & X5 FE R .

4. RARE

PRI REE,  (BREPRAD) RO A R B4 86, M Tt SAEER R, T
“IT IR CRESLIE T CUKBEAESTT CRITHT “oRgrie” SRS RN B CaEm
VIR SRR CHBE” LG Z B EWIVEO L, SAEE T I R AR R AN
PE[5]. BEAh, “IREGPTE” PRAER) LT CRT R A SRR WA RAEE L Y A
B RAE |75 RN BREENREE, RO ST WRAE “BA1 R EKEE,

NIRRT R IRZE.

EAERNR, BARFDNA RAER SR, (5 “Fgm” fffiskg” Smasl s BRI 4,
MW fE” “RTH” IR R “ZER” HRA EH R AT A, TR W M “ZEK” o T
HTGIE S 225, R G i 75 0 1R I B T B EH O 22 2 R, T B B BT 7 o0 FRAR 1A SUJS T HE TR
B Bl “ZEEK” i, TE (IR ORI R YRR CRINETE” ATERAR, ENEES
“RT R, FTbL “IR7 APy CEARE” MLELEIF M. FREJR, “R” MERRET <3417
ZIMETE 2. M. BEAY “5x” BIWEN “arichman’shouse” (BL¥E: —MNHESE AT, 1
FERGETE “IRIIFTR” WETRE, WARRKAE RS SR ERERNRIES L. X ESRTEE
#e T EEE B I Lo R L, XA AR B R AR R AN ATELY .

SISRUL,  (FRAIRIEY FFOCFERMGB R SC A Je e A8 A R AR R IR AR SRR SR Y, B
RIGBEWA NS5, (HAEAMATE S sE# H/ >, HRe I SOER B DOE BEAR R “F. 1A,
M7 R RS . PRI, BRI A (AL F S AN T8 SR SR TRk, A T S AR B A
WR. HTHIESHIES, M. BIEAN (IR H SRR & R AR A Bl
T 25, X DLERMR, (E0KG “ZeR” BHIEA “arich man’s house” IXFEMIAS R BEWZIE T,

5. BEEGESURENR

ZiEpid, 5 (GRIVKRED) TR E, A BIEAS DL O R RO B 2 2k 2 A8 0 T 0
7 RHERE B EEANS . DLA) O RUBE P 2k 2 R TR R ORATI “ R0 AeBEAY, DAY
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REZIEIEZ R EEAET X 557 BRI A2,
e RINE, DK B R RS RSO B R IR .

EExfixee i, EHEWAERD TS

My Lost love eI
—New Doggerel in the Classical Style —— 0 R T R
My love lives on the mountainside, FRI I 52 7 L
I long to see her, but too high the mountains; A% T LoK T,
HelplessD :ir;;negonr:% t;ezrigt,) :nd tears (6L To .
A scarf with butterflies she gives me, P INE A= LR
What shall | give her? Owlst. E S v NN
Angry, she turns her face away, AN ) o S
I know not why and my heart trembles. ASH S RO
My love lives in the downtown, BB AL 5
I long to see her, but too thick the crowds; 182 F U A ET,
Helple?rsrilctll?g?j omv\)//nhri?/dé ::d tears SR TV
A painting of two swallows she gives me, F N TR
What shall | give her? Candied haws2, At A VKB S
Angry, she turns her face away, ML A B ER,
I know not why and my mind clutters. AV S M
My love lives on the riverbank, PRI P B AR
I long to see her, but too deep the streams; 182 F U KR,
ety R,
A golden watch-chain she gives me, FANEREREK;
What shall I give her? Anti-biotics. EibA4: KITH.
Angry, she turns her face away, MIEF A IR,
I know not why and my nerve breaks down. AN S IR A 5
My love lives in a wealthy family, BT BIEZER;
I long to see her, but | have no car; BT s BaRE,
et ey s s
A bunch of roses she gives me, % NI IR BAL
What shall I give her? Coral snakes. FEltft 4. 7R,
Angry, she turns her face away, UL B A R,

I know not why — just let her be!

AR —— ik %52

tOwils: In traditional Chinese culture, owls are considered an ominous thing for their nocturnal activities and cries, but they are sometimes

given the meaning of warding off evil spirits.

2Candied haws: The shape of the candied haws resembles a gourd, which is regarded as an auspicious symbol in Chinese culture, represent-

ing peace and happiness.
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q Into my lapel seep.
Py She gives me a golden watch-chain,
My LOSt Love ; 1 giv:lher an angzbioﬁc; 3
— New Doggerel in the Classical Style ~ Angry, uhie furss her face awy, Y
: 1 know not why and start to feel neurotic. h
a
My love lives on the mountain-side, » My love lives in a rich man’ s house, 3
I Jong to see her, but too high the mountains; 1 long to call there but I have no car;
Helpless I hang my head and wet my gown Helpless I shake my head, and now my tears
With tears that flow like fountains. Are scattered near and far.
A scarf she gives me, gay with butterflies, She gives me roses, and a gift
What shall [ give her? Owls. Of coral snakes I make her;
I know not why, but much to my surprise Angry, she tums away from me —
She turns away and scowls. Why?! May the devil take her!
My love lives in the heart of town, Qe 5, 20
I long to see her, but the crowd I fear;
And as [ gaze up helplessly
Tears trickle down my ear.
A pair of swallows, sketched, my gift from her;
A stick of candied haws, her gift from me;
Angry, she tumns her face away,
I know not why and I am all at sea.
My love lives on the river bank,
[ long 10 see her but the stream’s too deep;
Helpless 1 cock my head, and tears
25
23
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