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Abstract

The poetics rhythm includes but is not equivalent to the traditional notion of rhythm. The poetics
rhythm, defined as the organization of the movement of speech, embodies the subjectivity and sys-
tematicity of language and therefore can be reproduced in translation. In non-literary translation, it's
equally important to pay attention to the poetic rhythm of the translation—both the inherent poetic
rhythm of the translation’s language and the poetic rhythm of the original text it reproduces. The
article selects typical sentences from non-literary translations to explore the reproduction of
rhythm, finding that such reproduction not only achieves a deeper correspondence between the two
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languages beyond grammar, structure, and lexical meaning, getting closer to the original, but it also
elevates the translation to a high-quality, accurate, and fitting rendition. Valuing the poetic rhythm
in non-literary translations is essential for a “precise and effective” transfer of information and re-
flects the translator’s reverence and respect for language.
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1. 5|

KIILCR, IRZ AW, AR “Rlae”, 2 “HR”, RREPRIEREE, BaEH 4G
AZARMER T, RENLERI A S FOB A 7 R BRI B2 e R UK. 2016 4FBIR, AT HEfE
BRIEZF R BHGIRB L P2 R SEBOR B BN 7 HLEEER B LM E LR R e[ 32
PR BRI T N TR RE, HAEK A QMO — RIS, ERIPER 1T 08 Rk
SRALEAT R e R T 2 N2 T i B BEE A ORI P AL AN P ML A BERE AN, XA
A Bk SN & .

[ A T AR AR ORI, e MREREE R TR B MEE SER . BOsMEa 50
fift, IF H C2E BB SCE B E S0 5 RS TIRE . ABRDIRERIE R DIRE[2]. (EREIT 10 SRRSO R
BINERTTIL, U5R T ZE SR RE U . B SR N 7 2 LR B 0] = AN T THI[3] e SRR K i
WU FE BRI a6 TR 5 G5 A R E ) 58 22 I BRI 2240, (B DAE M BRI . AU i A HL R P ¢
TR N AR HATRRT SRR ERAF AR LA A 5E, B ER . PP, BERE. Kot
AP ERHEA L, BhZ QU AR RS AR BEE [ SRSt R AT [ Bt 7 (3271, DURSME i
BhfE “rpESCGE 7, BEE R ERBRESC” o R EE SO GE B RARTHE, mRE R
AR SR SEIX — HARMIPRIE . 28T DL EJRDY, ASCEN A M e e 22 28, A (IRSCEA i
WHSEED) ARCA@FEER 5. B, Rk, ARE) CIESCARIIRERE) RS, & Aomie ik
BBl ag, SEIF PRI A SCA PR R R RS 22, DUIRE Y AR SO B R ) SRS B3 T E T AN B 1Al B2
BUB LA -

2. BERRMFHFTRER

FH « H# 1 JE T (Henri Meschonnic);2 % [ 245 4 B IF X MEFEIE 5K, AT BADNIZ O B
RS H e o B A BB k. M e Oy, HE BRMp st aliE, —PIscike
HEATE. Rt AR ANIE SRR, RNt F R A R AL [4]. BHER
REE IR AYE TS “if 5 TR WU Bsm, fre o ik al 1l 5 AR TR K & [5].

3 H e TE IR A BRI S 2R IR o A 22 828 41 wh X 9 22 IR A ORI S 1 43 B I B A A
R 52258 SO “IREIZSIAL” , YONEREA XBITERHE A8 X B2, fha 7R aRw
ANEA. RN, EREERENA S, DUILERIER RGN LA, 15R RS AR R
RACBIR R SCAS R PEAN OB M H SN, SRR TR A R b 1 T S S e A =
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HERT: WERGENNE, HERVENGE, WBE TIESHARRMEIERE].
3. IBEHFFTE

RSB S % (E N RAT IE R BN E Y —, TR U EEEE. ‘T
R VELETRVE TR KT, TR R A AR E I — R RN e RORAS R B, T A — Rl 1
BRI L [6]. “THERX FIEEH——RGREN EH S E——RHL, © RNREL T 5 f
PE. Rtk TN R RGN [7]. WEBESHARTEL —, B—ANOUEEN B EL , 2iE
WAL I35 CEWRE R . BT . UMET R AP T IE RS LA fr
Fio FISCEERITE—RE, JESCEBIRN S B ME TR R BN S0 20M . B ELHT . BRI 1B AR K
S A8, JESC B T BRI S 2R S B — B4y, RN R 2 OIS B AN B —
B NG
4. EXFFEFPHFEDSE

AREME 1Y JE T (0 S A, 2R U5 SRS R () 20 B 0 B A (R BE (0 B 2), i A i
. SRR, PR, MEYR, AR, BEEES, AT HENESESEY. 5. 5k
. B HEL. AIG. B, ARKAES5]. BRI, WM R AR OEE A
B2 2 L R T LA B AR . R IS B BRI, A4 LA S H
Sty M T T A S
4.1, BEAH. EEEg: fEREME

BRI, RO U . B S MENE S . ARA h . AT, BRI

P 4

ofr

o

.

Bl 1 FIEA AW BB RREAAGILR - 2RI, MAFRSBAZE. FFZE. FEZEGAE LR
T, TRk B oG ABEZ IR 83T I0]9].

3 A: What caused the status anxiety is not the comparison between normal people and Bill Gates but the contrast
between oneself and those who he is familiar with, including the change of life and status among peers, students, and colleagues
[9].

% B: What triggers status anxiety //is not the contrast between individual and Bill Gates, //but that among the closest

people: //the changed life and status of peers, classmates and colleagues [9].

P A B comparison il contrast & # ik X EL, (EAMNE S B R E M that $RICE AfEEA 1.
HEX B¥MIZmIANNEE TSR, Wik EETBRER THRE. BiEEREE#E, RESNTLE
HIL, AR —, A EA R,

Bl 2: @A KAAE, AMEZHRMEETERREL Lyl FTEZHNAY, RA VBAMKITE—KEY
EAZBE, RMFALCEAGIIR, AL AR 0) 24]9].

%3 A: Thinking of a rocket launch, people tend to be enchanted by the imposing sight of its rapid rise and its lightning
speed. Only a few people, noticing the lifting height of a rocket per meter would admire the immeasurable creativity of human
beings and is affected by the wonder of technological progress [9].

# 3 B: When people follow the path of a rocket //flying high into the sky, //most are fascinated //merely by its velocity
and the thunderous sweep. //Only a few see the great creative potential of the human race //and the wonder of scientific ad-

vancement //in every meter the rocket gains in height [9].
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DHGEFEU R A2 3%, AN FERYE RARE O, iR SCEMm Ik CRE” RN,

Gk E RS, XRBOEF . AP, BRI RCR, A REIRERE SO R, BT B Tk
HiThas” JEEOY A, AT R A CT T, BT A OEE

Jeif )ik I RN, N NG A A
B30 P RIR KGN EIA — KRR, R AT K 89 K AT E M RAL 0 K2 2 E[10].

#3: Itis hard to find a bed in public elderly care institutions //in the central city, but there are a large number of vacant
beds in private nursing homes //out of town [10].

12 FE B EAR ZAE AR (Delisle) 0 I SCHIRFAE, 4 S 8 20 N LAY IR . R0 R R
SOREANZIEAE R EAR AR T-Be[11]. I A

=P Y=

P EARMAR, — AN T ZEOR R . TR,
BEE R, ARSI AR SCORRE— 2, BRI 1 5 e 4
42. B BRRAENR: BR—EREN “B”

MR JE re R T 22 B8, SUAR A

B EEEL. KEASEHMETZERER. JGELIR
WRERKIE S, AT A E A B A R B, A RETE T 2R . )AL AT B

PSR . HNA R T R, AR AT BOPUR. SE  J R TR A AR A S B R
B A AR, 8RB “HE” AT DR A IE SO R

BHPE AT I 75 2k B A (B ROk, DRIESRSS B AT B i B il
Bl 4: ERAs: ANEFESETRE EFIELEM[10].
# 3 A: Red status: indicates that you meet the conditions of centralized isolation medical observation [10].

3 B: The red code on the Health Kit //indicates //that you need to be quarantined //in a designated facility [10].

P3¢ A 1, centralized isolation medical observation A K £ EiLfinE—&, BT,
AT ELA B E KRB Y, Qg 2 EaE 22, il

B15: B H AP, BEBA. LHAR. JIAARM T, TEARAIIRA R LBRE, £ AR ERA
3K EAK[10].,

# 3 A: Adhere to the policy of independent innovation, key leapfrogging, supporting development, and leading the

future, improve the scientific and technological innovation system and supporting policies, and strive to promote major scien-
tific and technological breakthroughs [10].

# 3. B: Under the principles of //indigenous innovation, leapfrogging in priority fields, enabling development, and
leading the future, //we will improve the system and policy for innovation //and facilitate major breakthroughs [10].

B A BARIRZ 77, EHAA and, (S, FRREAKIETG. B B MR SCAES T
BE, MARREHNAKERBEY, FA) 713 E0MmE, 1M
1) 6:

AERT, LFR, TROESIBTARARE, Wik S O8N, KRAZRRZI L RBRBRRE &M
MRS gk, T RIKIRAE &1
[9].

SRR AT ZALARAK A ARIK, WA 47.2%, AN, bbb 26.1%; M%, bt 19.1%
3 A: According to the statistics, the reading habits among citizens are relatively unchanged in recent years. Certainly,

(19.1%) [9].

the reading material is still newspaper through which you can get information quickly without consuming much time. The
report says, the leading way of acquiring knowledge for Shanghai citizen, in turn, are Newspaper (47.2%), TV (26.1%), Internet
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%3 B: Newspapers, //with an acceptance rate of 47.2%, //still remained the top choice for local residents. //They were
most favored by local residents //because of their wide coverage of information and easy access. //The other two media also
popular with Shanghai locals //were TV (26.1%) and internet (19.1%) [9].

B A ANEERI A BER, I TIZE. BB AR T S AL B, Wk with an acceptance
rate of 47.2% /1 il 6 15 CE ) b, A & L AAVE TR R s B R A A, R KB Y,
e R RS

WERE T IARTREZ —, FIR BN SCHE 5 iR BB Rt Z R OE S
Bk, J\EFREUENE—EAHA A, B pE. B AU RERR, TR ) 1
B, BlIE—MET S BIROR, @ MR AT, RSO R AR, T E “ak . R
A EK.

43. BREXFHFENE: THFMRXANERNTEKH

MR H e T2 Bie, A H S el TR R Ts, MARKRIE T LT AR —2iEA R
RV ZREIE, TR A S MR R R e S, XM AERRIE . B AT 22 58
PG, A RE R LA S BSCR I FEUE AR [12]. AE3CESCR T, feda i AMERDUE A 7k B AL
FNARPEE LR, (B TRATAE WM. AR HALBIE R, MBS SRR A R A& T THIAH
PRAGAAR, SRR A7 2717 28 B 7 24 AT REAE B S0 Hh R B B B

P RABEAERTEENTERS, FELE-TRHSREN, RIEEHK. EERI
EEHLUT W ARBUE S EAREA R GOV B 1Rr 22 1 28 RIS AT AZE B3 rh AL . -

BT PEEZORABERANR G, BER. Bk, Rk, RS ARER, EREFFELL, =
FHHERRE. R, BRBEAL BRHE” HRafad o) “FIEEFE” , FATEXRAATBHERTEH
&0 HIWER [13].

# 3 A: The basic attribute of traditional Chinese and Western Medicine is the same, namely the treatment and prevention
of disease, life-saving, protection and promotion of human health, but in the sense of philosophy, the two are very different. If
we say contemporary WM is evidence-based, building on technology and science and using them as a medium, then categor-
ically TCM is a “reason medicine” that develops its doctrines on the bedrock of Chinese traditional philosophy [14].

3 B: Both traditional Chinese medicine and western medicine origin from the same root, which is curing diseases,
preventing diseases, healing the wounded and rescuing the dying, coupled with protecting and enhancing humans’ health.
However, in terms of philosophy meanings, traditional Chinese medicine possesses huge differences with western medicine.
Contemporary Western medicine is an empirical medicine that takes technical science as basis and intermediary, while TCM
is a theoretical medicine which is dominated by traditional Chinese philosophy [14].

#R#23%: Fundamentally, both Traditional Chinese Medicine (TCM) and Western Medicine(WM) aim at preventing and
curing diseases, protecting and improving people’s health. Philosophically, however, the two medical systems are quite differ-
ent. While WM is defined as “evidence-based” one supported and mediated by scientific technology, TCM can be called the

“reason-based” oriented by traditional Chinese philosophy [13].

JESC IR P R 5 “ARARAE” AHRIAN “ B 2 R AR TE], 8L e AR, e (EE SR
HEARAE o AR e e, AL ” ARG FIRF 222, REIEM R AR B2 B BIRTE
AREEBRMIES, EHNOLHA)T 50, SRR RIE A B A2 S RAT SGEEE AR E
FEIER 2 H, AT IE BHESUNE 2 2R IR OEE BAERT, BEEUSEAEE. b, Mk
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Fundamentally 1 Philosophically #-/™gElw &) & TA) 8, &3] FignEd, BREEIERELR, REEX
WA R ZIER . H, ESCHERE ing 20, ed 20iAl, LAK pre. pro. impro £ iEMA,
BT RSC “HEEL” o xR MEETER . B A MR B, XTHZ N RATUE, TRR AR
PR

#)8: L, IEETHE; YFREINERHRIAS[14].

# 3 A: It should be said that culture contains philosophy and philosophy is a significant component of culture [14].

# 3 B: It should be mentioned that culture covers philosophy and philosophy is the significant component of culture
[14].

#R#23%: We can posit that culture embodies philosophy, which is in fact part of any culture and constitutes one of its

essential components [13].

JESCR— NN, EEDRERAK LR T A SRRARMEHEANER IR, BR ENEENA
AN JE—/M)ETmAEE, HATIH Iz Ih6e. Wi H E3h% We can posit #4X it should be said
IR, MRTAITFRIESN, BT ESC CWCR. BRI ERRRIE: SRR IR and, A which
MAJHIEN in fact. any Pk, {35305 B 1) E EE BAFBI9R ;P B & VK /E essential components Tfij
A ofculture 2 b, Z5RA T BRHEEREMY. U EAEAUEFE XA BEAGHRK, BFEH TR
SCEEMESG . BRI 7K LS FRIRRE T ZAEE, SEIL T BOURER R .

WOUFE S22, ARG H T BRSO ANES A FRIE T R, BB RERZIE S AL 5,
WeWr 1522 24k, IS EIE. Fl:

#9: Hx R LA LEARERENGERMES, 2BEFE “1+37 kit k], #I2FHEIE LY “19 &
e [9].

%3 A: Employment promotion has become a chief task for the protection of people’s livelihood in Jing’an District in
Shanghai. To do so, the government has put “1 + 3” employment plan into practice, and at the same time, established “19
measures”, aiming at stabilizing employment [9].

# 3 B: Formulating and putting into practice “19 special measures” for employment, //and implementing with full vigor
the “1 plus 3” employment project, //the government of Jing’an District has considered employment promotion as its primary
task //in trying to improve the livelihood of the people living in the district [9].

B B A JEOSCREZ R T ORIE R R, SRR R ARATED), BRI, R EEEBAIE A, B
X RAEREEAS, BRERERSE. FEC A KRB, HZHITUARZAL, W in Shanghai,
atthe same time, Wi & HL7 NAEEL ) EBEIF LT 222 €A 5. 1 H., #3C B A formulating. putting
A implementing 331, #%E#zi and AR A t BTG RFEDEM, HIL TR A5 . “HF” MIER
FABXHRT A R AE T 2R
5. &5

T AR e iE F AR B BN A R RS ABURE, JFCERiEh E
MIEF RT3 “HER. AR AIBE BRI ZR, MRREN TS MRS E, SREHIEY
£ (CIFCERR RIS HOEk) — PR M, X HATI A2 S E . ROy E A BAME KT
K, FIEAEAEDN[15]. THZHEEF, NKIES LS — SR RHE, RS 10 R
RAHT A IE T HFRE R, KRN EE NIRRT 2], FEFHN L, $RTF b iAo, 5
JRER TR S D Sy, AR B AR R WETT, SERR R, G R AR AR,
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BAGATELETIRA BT, FRE GRS 2 0. IR IS, BEE AN
REETR SIS B TIER] a0 f. SEH” BARJZ UOhR e T R] DA ZBIE I 35 A% SCIARFAE |
AU AR R 2 2855 ) i, iR ST R PR IR e BHE R A B HE i A% 08 SR T ZR ARk

ANTEBERAL,  “MT + PE” (HLE&EIE + W5 %) C 2o m M Ib ™ B, 2 Rk
BREVIZRI T ZREATT 1] (HAZ, ARSCERIRER IR AT AL, O AE — R Lt 7 i S8
QUEMFE M IEIERINER K. “IES2—ER” , ] ABULIRRK, HLasdliF, fHE ChatGPT, WHE
X AR 58 4 PR T HED PR IE S PRI . S b, “MT +PE” AN BRF I ER B s, RAXNHES
HAEME. MR 71, 8 56 S ST k2 By, A aescilsplas 3w . #
PR E e RIE S e, RAEMIESHIL, HIRmTE 5 MBI /), 0L R 13 e g fR
PEOCHEm 1L, FUEASR, SCBUMEFRISC. PR dASEBURATREES, A REE it SEELE A
f, EAF ORI FATHIE 5 AR

SE MK
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