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Abstract

Under the background of globalisation, all civilisations are deepening and blending. Foreign transla-
tion is the cornerstone of civilisation exchange. Today, the internal translation of foreign works is
becoming more and more prosperous, while the foreign translation of Chinese literature, especially
the translation of ancient poems in the Chinese traditional canon, is slightly insufficient. Ancient
Chinese poetry focuses on the beauty of sound and rhyme, but there are also some common
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allusions and imagery that are endowed with specific emotions by the poets, so how to accurately
translate this part of the words without losing the beauty of sound and rhyme, is the problems that
need to be solved urgently in the translation of the Chinese traditional classics. Based on the
translations of allusions, common imagery, and unique plant and animal nouns in Chinese poetry
from the Qin to the Tang dynasties in English and Russian, this paper explores the reasons why the
translation of traditional Chinese texts is smaller than the internal translation, aiming at helping
audiences of different cultures to better understand traditional Chinese culture, and advancing the
implementation of the strategy of translating traditional Chinese culture into foreign languages and
going out.
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1. 53|

PRl AR, MEATE R SR T SO SR DI E BT B 1], EEUEER T, ARE
o AFSCHUIAZT H ad S, & AL Bl i ar 5t A Rl MRt BEORAEBOR . 251 SO A5
AR A A R . % EEE RS ORI T — A E SO0 SO R L, R T A E R AR
[ b Az AL L . 2 AN E KR ROR . Ak B R TomE R, RS 5Ot E e
WK B—AMEFERAR, EFACh LR T8 EN, 55 53XmiEANE—EMRR. EH MG
T XAEZE TS SR I D E L WA AT, e AN E SO EE T (2], X
WEIE S X AN, AOOCR BT BT, HAEBRIERE . SRS TE. IRIE S B A 22
o MBIEZEVIFUORE, WA 28 2 U0 B BIR M WREAs, XAM R AT P L& 3 1
RE SIS 32 2 5%, RO “ HARE 5 BBSGRAS T2 AE o S0 B N TCiE 2 17 [3]. T BHx % A 8 5
AT S0 0 22 S VERE FE R AN AL, L ER 2 T xR R 1 B A R O A BE 78 20 A REEDRE S A Y
MR EGAFT, XF T AN RERIME S N SN 7k KBl g LRSI B 3R A5 B R W I A AR UK T 42
2 F 1]

Hh L SCAR OGS A — B b [ A T S U P RS R S AR . BT E SO A, DR A
WAZET, ZfF “RRBMAR” o (CRPESCE) o “PES SO RIS, “4LBxfE” SR
RO AN 1 SE B TREAHARTT e JEAF R BEHE SCA AT A R, ORI I 1E fh i oh i

F oy AT AR ST A S B RTE W] T B ST B U 74, HLAE S5 A SR 1 R £E N 2 A
ZIPERFIETIL, A0 X R, WO, BICEESE . SN SR A X A7 Al A 1 1) el it A a7 Al
&R, B TR, WA RER] T BB, BELEEAT. BEERERAN, FNZHTRR T
ik “HAES, AATE47 AR, XX POERHES M 5 B Q2P 7 — € Bkiki:, e
R BEAHESE . BEHAE R e R PRI B 2 A O B A SR SCAS At 22 b AR B Rp sl 2 Hh R 1 K
KA EE I — Pk

FEREGEATFRHAAETFZER M. JREFRA Y, e e h oy, He
SR g B R FE ARG R HAT S, I T R MEAEARSNE AT ARG, XX HbR
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B E R TFIRIE AR T — BRI . DRI AR SCHE X SER P R E 5 SCARTR TR E R MEF I
2. REHFIMF
21. B&®

BREAZE) —Bhsa R “FH: $ARE, SARE. RUEANZE, HAITF?
THE: EANFEURE, BEHLUMEN, REGURRE. ” ERX2H “B” 5“7 20T .
1M 5 B ACEAR R X BEAE COORER) PR EREN—DRIER Tk “REM XM, FHEm
FEs; MIRZIT, BERIMET: WESCCZEHAR, WiRZ K. 7 [SHMWISLE, EXARRT I, i
TEJG OS] “H A Sul, 1ERFTZ. PSR, OUEER, 7 ERERMER O, X5 EHT
EgErE (NGRS Y B “ DALMY, MEERz ER” [6118H “HIREE” ML, smif A 7 & 0
HY)—EMEEK, MOMERES TG, MR T 7 EEMEU S RIFEE NI, X7 ERN
SCEEAAR AT, 13 5 GRS T AN AT S G AR O, R R AN IR A R A O [ 7]

MG RIS AR (FRrge) BIWHER T, T E SN S22 W 2 Rr ik g E . B E AR V2 I E
g, Bl “w”, U7, O, MR e MAERFRANBI R R, A SRR T T — e
(GG, AR FH POz o — P e 1 AR AL R, BN “HMgT L “AT L MY BIE SRR INE TR
P ANEHAEFRI, HE R CRRIN S S T 5 T W, WM, RIAN A NE
FBE, IRAIE A S R % R E G — MO R A L SR NN O, (B — SR RAE
AFRFESRPAARRES, 7”7, “WH” HEARERAR, “BH” “IH” Mgt AW
T, JEARENRR— 8, AR E X% AT, SRR 1 e —.

T 32 B R o0 F R A R PR, AR A B B R, A RX L, B R
AR BT T — Se B A FR, Blandi il CHETEvs) (i) fErrarbE EH Mg e” “Hrm”
SKIGA, DIABFERFER R MR “Hrmn” HEA L BAiihds “M” 5 M1 mAEY), MRy
i, XL R RRE R 2 2 R R AR BRI ] HeIX R S T 5 [ 1 R ) A S
BB — A E L. .

1530 “W BAERHA, RIEHEMER . 7 —3Kuig CGEARZE)

W.J.B. Fletcher ¥4 H% 4

“The clear moon uprise, new-born from the sea.

This hour is the same through the bourne of the skies.” [8]
JI. Mscuuxos 5 C. ITnoraukos 5 FiF A

“Han 3aJyM4YHBBIM MOpEM
[MomHsinack JiyHa B TUIIUHE.
Kpait HebGec Bech 3amonHIB COOOH,

Ortpasuiace B BosHe.” [9]

ESETEVEA T Fletcher SR T HIRE, &SR CARRT 1B FEA) IR, il B8N sea, W]
HP A “clear moon” , KIEHF N “bourne of the skies” , fEHk ¥ & Mscnuxos JI. 55 Tnotaukos C.M|
O R RS 2, BB ST TR, K W7 BN T “sanymumsoe mope (CPERIFIRF)” , BHH
B A wE EERER T “ayma (H)” FHFEMLT “Brumune (FEFEF)” , RIARIRRIZE

2. 530 “UI AR, wEREE. KRJUGE, REERIK. 7 —FH CRILAD
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W.J.B. Fletcher ¥ Hi% 5.

“O’er Altai’s range the moon arises bright,
Floating in vasty seas of cloud and night.
O’er boundless plains the shrill wind highter blows,

And wistles as o’er Yv-men Pass it goes.” [8]

A.A. Axmarosa ¥ H1FN:

“Jlyna nag Tsub-1llanem Bocxomur, cBeTa,
U Gen 061akOB OKeaH,
U Berep npuHECCs 3a THICSAUTY JH

Crona ot 3acrassl IOiiMbiab.” [9]

FERRAPFRA T RLERE “BHH” 4 “brightmoon” , “Ril1” ¥4 “Altai (/8% )", sLbx L,
BEARHI R AR R SEARZE L . FEAHIN . Bl /), SR FDUN QIR R “N” 18&E “, Bril
AR LI ECR L BOEA TSR] TR E TR “BIR 7 2JTEN “Jlysa”  “ceetma” , RILISKHIFH ¥
“Tanp-Ilanem” , BEGR T JE FIHR .

3. R USRI AR, ACEFRIDKR. T —Fa (E LA 3O

[R/MIDIE R CRERE AT

“The crescent moon looks like old Autumn’s golden brow,

Its deep reflection flows with limpid water blue.” [10]
B.M.Anexcees 1 HiF A

“Jlyna 3acusiia B ropax OMdIHIIaHb
BIIOJIKOJIECA O] OCCHB.
JIuk ee BXOJUT M BMECTE CTPYUTCS

B [TuHUsHCKOH Goubiioi peke.” [9]

TESEEA VR AR T A BB R 7 V20K W R 9 B BH3E R T “crescent moon” BT A, &
Y UM JE L “SFIEIEY XML AL, MAEMEAR TR TR CE R TE, H CWJE A R
1 H BB “Jlyna sacusuia B ropax Dmoiimans” WRJE 11 F I H 72, “RAFIETLKR” XA “F
I AT e R IE N T “Tlunusanckas 6ombmas pexa” o

REARA AL T AN ER, POMEEAEEBIEAPALMFEE KM T “moon” 5 “myna”
AR AT R, HEE =M1 “URJE LT R AR AR TR H 2 BsZ 8 Tz, Hobie
B A F AL EE T R R H AR T W SN R I IR, R A O S S SR IR AR AR B
— R X I i)

4. i3 “PEsgEHSR, MERKIT KPR, ” —2& 8 GERER B

VR e A 3y

“His lessening sail is lost in the boundless blue sky,

Where | see but the endless River rolling by.” [10]

B.M. Anekcees ¥ HAF N
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“ITapyc-cUpOTKa AAJIE€KO MasIuiI
B JIA3yPHBIX IIyCTOTAX... cues!
Buxy ToNBKO, KaK JUIMHHBIIN Hall I35TH

CTpyHTCs 104YTH B nioguebecse.” [9]

5. JFX: “KRBORSHEN, HESWFGE. ” —2A rEgEd—)
W.J.B. Fletcher ¥ Hi% K.

“On bhillows borne and driving wind
Some Hour will leave us not behind!
And lo! | hoist for sails the clouds,

And cross the Main the Glamour shrouds.” [8]
W2 Wi B.®. Mepenemmn ¥ H ¥ A:

“JIuiup moxsIMeT TOOPBI BeTep 3aJpeMaBIIYIO BOJIHY,

ITapyc obnayHslil HOCTABIO, B ITy0b J1a3ypHYO CKOJIB3HY...” [9]

6. JR3C: “PIRRAMAME, BACEAEL. " —FA (RRATFHD)
PRIH RS 2 %

“With monkeys’ sad adieus the riverbanks are aloud;

My boat left ten thousand mountains far away.” [10]
3% W24 Bacunuit Muxaitnosuy Anekcees ¥ H 1% N

“Tlo 6eperam 06e3bIHBH KPUKH
elIle He YCIeNH CTUXHYTh,
Kak ferkuii 4e;THOK M03aau OCTaBHII

COTHH TOpHBIX BepiuuH.” [9]

HAR TR IR B GORTR A, DA R SAFAISERA AL T “sail” “boat” BAK MK
AFAEEETT i, “sail” fg @R LAY, “boat” FRMIIE /MY, HRIEEA I =& 0 il #EEN “Tapyc-
cuporka” “Tlapyc” LA} “uemnox” , “Tlapyc” H/ZMAMT, 1 “uemmox” W “HAS "

7RG “HBOHT T, ARSI 7 A GERE R

VR Je A 3y

“Tonight | hear the farewell song of Willows Green.

To whom the tune will not nostalgic feeling bring?” [10]
B.M. Anexcees ¥ H %N :

“OT1ol HOUBIO B HTPE 3TOH (BIIeHTHI
yCIIBIIIAJ O CJIOMaHHOM UBE...
A B KOM He POIUTCS TP 3TOM HaIeBe

4yBCTBO K poiHOMY Kparo?” [9]

R A TR AR R AR T N IR, T R AT A o SR VRN o e A R LY
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“farewell song of Willows Green” EKILH T Hriih, MHFEAT BM. Anexcees FH EHIFN: “crnomannas
usa” AT T HIRIRY o

2.2. BEL

MRz M, 2 E R E R Stz —, XUBRAE COLMER « F28) KSRy “ 4
FURS, FBEUES” [5].

T E R AR (RrR) PR AR “HEM” X — 30 AUETHE, BEESCAARIUA R,
AW EXRR T MLz )E, M= @t THFIREIEHAH iR 5
HlE, IR S IR G BIE (BN RS) PEIE. W NNEAY, BEDULR. 5
NEEXCH AT, =R 7 2) 7N, EHXEEMLE, CamAEl 7 CHFE” X—ME, R
AR AR I SIS RN R & 1A

BEERITE AT A . SERESEAR AT, RAT ST TRGAIB S NETER I RREE
o ML AR, FFANECE B QR EF, B4t b gt s, =g Es i iikF . &
TSR AL I R e i 2 AR A [11]

Ja N SR8 FH S8 AN TR K FH S 70 D S BRI S Ao 3 LRS00 S 3ok R IA AR 3 1) JE AR
G, B AR W IS A s h Rt R A . SRR SR, XA B R AAE R AR 61 ik 2] T
fgi I ROCR - 1 LR 5] B TR NI R 344 R, H B INER R i P e, (R NS BT 5
bho JETMTHZ, RS ANIIBIERES] 7RI fRALRCR, (RIZEDG R R IR 7 SR 2R . X
e i o T ACCN SR R BSAREVE Y, (HXS T A 1A o [ SCAG (0 A [ 252 4 10 5 502 e DLER A o A
TR I 3] 1R ) B PRI 2 SRR 5%, JAd 2 e A O R R SRR B A R AT TEAT HR TT . 9l

LS “TRLARTEIR, FBIIIREEEL. 7 —4 QA%

Mot 565 8 5B %

“The singsong girls are ignorant of the tragedy of a lost regime,
They are still singing the Backyard Flowers beyond the river!”
Alluding to Jade Trees and Background Flowers, a song composed by the last emperor of the Southern Dynasties, which

was later considered a bad omen. [12]
PRIR s HL 0

“Where songstress knowing not the grief of conquered land

Is singing songs composed by a captive ruler’s hand.” [10]
I'.B. Crpyuanuna 1% HF N

“TIpoakHbIe ISBbI [IeYaId HE 3HAIOT O THOENH JIPEBHEH CTPaHbL:

Bpanu Haz pekoto ormsiTh pacresaroT "Ha 3agnHem nsope 1setst.” [9]

Je BEAEHE )2 7 BH R AR AR 2 R OUE M REaK CREM S REAED) o (H T biRs 11 A= £ il 25 B 5 1)
RUSRE, FTUBMN T T EZ & EREEAR T a0 28 5815 R A 23 “Backyard Flowers”
HRF AT THRE, VRPN BB R B BRI 78 0E R REAL” IARR, HEEE BN “song composed
by a captive ruler’s hand” — M (1) 5% FrGUE . AR IEAN T+ T.B. Crpyvanuna ¥ H B 1) 775
B H BN “Ha samaem msope mpersr” {EX L IEFAH) BH3F, MIFA KA IMERE.
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2. JA3C: “HTRaTAMAE? BAMIIEER. 7 —E3 (BERF)
VRIN RS A %

“Where is the prince who once enjoyed here wine and song?

Beyond the rails river still rolls by.” [10]
B.M. Anekcees 1§ H 1% K :

“31ech JKUBILIUH B ajaTax HapeBHy, KyAa OH JAEBaJICs
U T/ie XK€ Tenepsb oH?
Jlanexo peka 3a peleTKoi JBOpLOBOM

CTUXHIHO, GecuenbHo Teyer.” [9]

) T AT AR R E AR e R, A ATV ma v FR A A T N R e AL R EE
VEIH b 2 A2 R 2 3 AR EL BRI J7 925 H24% )y “the prince who once enjoyed here wine and song” , B.M.
Anexcees R BEACK FH A B PRR B3N “uapesnu (W EMET)” -

2.3. ¥azhHEY

SRR T AT TR T4, ORI IR TGRS, TR AR,
SR _E SR T A E N R PTEE ABT h Fr WL S . X AT SR AN X TR 1, LU
NP, ARSI (R asRAs) , Bl T KER TR A “RXREFNCICKEIER; ZA, HRiCE
. XARAFRREEN =0, XRGENEENRE; KRG ER W T DIE R A 4
AR — o XL B B ELEILRRD e [13[IREEAEAE I AU SO AR b LF
B B o e A B AV 2 HA R R BT AR A, QTR IR S AR AT AR, RSP
TG AN EAARR, XA B B AR A [ SR A, th e 2R 3R 7 A A0 n A
M2 ST ) FE Bt £

gt () i MY 143 B, 30%) 109 Fle TEIX 2S5 IISCN 82 5 AN Wt x £ 14 1) 2l R4
BEATHES, JF AR S BB RIS G b, X TR SR IS ) LU R A R iR 3l
FELA B e A TR 8t 6T R 355 SCRB ISR MR T — s 9

LOJESC: “PWIRRAERAME, B AHE L. 7 —FA (RRAFH)

PR P e AR

“With monkeys’ sad adieus the riverbanks are aloud;

My boat left ten thousand mountains far away.” [10]
W2 Wi ## B. M. Anexcees K H 1% N:

“Tlo 6eperam 00e3bSHBH KPUKH
€Il[e HE YCIENH CTUXHYTh,
Kak 5erkuii 4e;HOK 1Mo3aan OCTaBUII

COTHH TOpHbIX BepiuuH.” [9]

PRk =20k TER W 3 7 AL A SRR T RE2 B0, i T %244 Macacamulatta, €157y macaque, #iEN
makaka, [ F3CH A “monkey” Al “oGeseanbu” JHBCA 58 4 S IR FE AT L P A 1O 3040 o
2. Ji3C: “RRENAE AL, EHREDS N T —— 24 JUASLHIZIZR L)

DOI: 10.12677/ml.2024.129840 678 HUACIE 2%


https://doi.org/10.12677/ml.2024.129840

WER E

[AR/MPIa R CRENE AT
“l know my brothers would, with dogwood spray in hand,

Climb the mountain and think of me so far away.” [10]
B.H. Mapkosa 4 ¥4 :

“Ha ropHBIi CKJIOH B30HIyT ceromHs Opatss,
YKpacsaT BOJIOCHI IBETKOM "UKyHb-I0I".
B xpyry npyseli, nupyromnmx G6ecredHo,

OpHo sk Mecto Oyer mycroBath.” [9]

ZRFRIH Y CORBET FRRAR, REAERMEYRR I RAR L [14]. AT H ) I FE Xt it
AN HCHE, PRI e A A FEAT T IRAGAC B, B 1 T H AR TR B8 BA# T “dogwood
(LhZEEAE) ", HREA PR AT T R BE, EREE N “axyne-oii”

3. #hERm
3.1 1Ak

A RPAE IR TE A A, BAE FRIE BRSO E N IEE, SR EE FRE R BT ) 0 A T 2ok AR K R ST
PN ZE[15] . EAEIBE SR B 1n) H R s Sedle, A BT e A b B e 00, GBS ) mT st
JREANE . BIANESK LR CRAMIY — 3R, 5 “BIR 7 R “RIE” PRnEIeRE, SiEAREE WIB.
Fletcher 5f%1E A3 JI. Macuukos 5 C. Tlnorauxos /210 R/ HESRE T VAL SRR AE HAMEHIRE] 7 R X
W IR BHEEEN “clear moon” 5 “myma” , ¥ “RIE” #N “bourne of the skies” & “xpaii
nebec” o MEAFM (R AN T4 S B. M. Anexcees X T WWE S “HA” FEERH TH
fe3ng, RPN “boat” 5 “nerxnituennox” o [FFEEZA ) I A ) —Fd, b T “BIH” “=
W7, ¥ # WJIB. Fletcher 5 A.A. Axmarosa % JL 3% & “moon..bright” “seas of cloud” 5
“Jlyna...ceetia”  “o6nakos oxean” o K, AHMEF H, HATHAAER EH RS 1 BRI TR DU B AR
B U5 TE A S S — BT Al ORI HME LLE H BRiE R 380 e SORH I P IS 6 70 3 5 1R XSS ) Do
WV, TR )RR R AN [R] 3 1 S

32. it

FALED “PEE R AT REA ZATIAES, e mfEE 54k [15]. FERIE BRI AR IE S
G, WANIMERIETT A, BORIEE MEE e, SRIDUM N T1EE P - E R IE T 20, SRARik 5
PIAN S, BIDAEIE SCA A ATE o A3 A0 SR 00 B I LE -5 18 ROGSCA I 22 S e L ORAF A e i S 3 IR iR
FHIEFNE S RAS R, RIESCEH R R EE M. FEEE: DRSO T B, o r =
AT AR DA A DL B e A 7 AT B . IX — B PR SR 2 N T DAAE B AR R B = S — B0
PE B AT, Bl 3 CGRERAIE ) YRR Je A2 S8R “3rin” B84 “farewell song of Willows
Green” , B.M. Anekcees HIRPFEAH WGP N:  “cnomannas usa” , FUIAA (AZRMED) EFXHRF A H
L) (B J5 BEAED) ¥ 2 2 5 8 Dk ik £ S AL B PR SRR L3y “Backyard Flowers” Jfxf Hdk47 1 1ERE,
I".B. Crpyuamuna ¥ 34 “Ha zannem nsope usetsl” o A LE1EE FL 42 5% T1X S8 5 A G Rr (i1 B #2
K= HEREE 77, 1 B.H. Mapkosa X T E4E /LA SLHIZIL R W B Y b “ k867 — 1 ) EIPE “axyun-

o

10)7
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Xt AN TR AR Y 3 2 AT L 3 P R P AN ) A R B, AR 3 SR 5 S A 7 3 SRS O 52 2
R B PR 2 SUA D[R] I AR B8 A [R] M sk ) SR B

4. BB

XS AN AN R ST 2 18] S RS 15 B — M SRg A 5 30, 5 0 A H TR I it ek e . [ 50
au MR BRI T BUR BAR G . X5 [ H AR T8 FE SO ) T RO AR . A2 Rt 4
ERACANE PRl fl e /4R T H 2 2 2IEALKIE ST, Qi st SR FE RO R 7 AN B ig 48 0k, DL
IS 32 B 2 A R G AR T [ SRS T BB TR s AR BATT AR A ok 1 1) 1]

R AE 3R o AOSCB F 52 0 — 87y, R AR o [ [ FUAR R 5K, SO0 32 A A B ST Y
HERSE, NPESCURERF . WE IR E RBIEN, 5 RORAN R SCEAEL, XM IR AE
HARKEA . BRI R S ERSRNS T A R AL, X GURBATE XA RS AR B IS . SR ACR
SEJT T RN ST, BB It SIS BEOR, R R RHE S5 A b A3 A X SR

=

AT FEAF B T A A RE S U 7 i AR [F A B T P L 2 S AR I AR S AR R
7 (Wi H-5 L20BWWO10) [ % Bl
SE 3k

[11 R%, i B RS o E SO SN OB ST 9], AR E R K224k, 2022, 45(6): 99-109.

[2] 0% BPAEFESEEIOLIM]. XRSE, SCRR, #E dbat SMEBEE ST H R, 2011.

[3] Pokorn, N. (2005) Challenging the Traditional Axioms. John Benjamins Publishing Co. https://doi.org/10.1075/btl.62

[4] Ei FSEM] ZFR, &, B dbe hief R, 2011

[6] XU SCOMEREML JESCE, v bR NRSC AL, 1958.

[6] THE4E. AMFEEM]. dbst AR ST, 2020.

[7] FOL “BER75 Image Z i ——LL COLEEREY S8 RIREISABII]. & B SCEAE, 2022(4): 37-44.

[8] !:_Ietcher, W.J.B. (2019) Selected Chinese Poems Translated into English Verse. China Pictorial Publishing House, Bei-
jing.

[9]1 #FHK[Z/OL]. https://chinese-poetry.ru/poems.php?action=search&posted=1, 2023-11-02.

[10] VFdHeb. tHENGFRR S =EE[M] Abat dBRORYA L, 2004

[11] B AR SRR L QT R ). SCAEIR, 2023(3): 207-214.

[12] B, PiFsEEEIM]. L LEAMEHCE HARAt, 1980.

[13] Shakespeare, W. MEESERF[M]. dbai: ARSCEEH AR AL, 2008.

[14] BRZESL. BEE[M]. L s HURAE, 2020.

[15] A4k F4k[Z/OL]. http://baike.baidu.com/view/5038280.html, 2023-11-02.
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