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Abstract

Since its release in 1989, Dead Poets Society has received widespread acclaim for its touching themes,
compelling storyline, and outstanding performances. Based on Eugene Nida’s theory of functional
equivalence, this thesis explores how the Chinese subtitles of the film have been compensated and
adjusted in four aspects: lexical equivalence, syntactic equivalence, textual equivalence, and stylistic
equivalence. The aim is to achieve functional equivalence, enabling the target language audience to
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attain the same level of understanding and appreciation as the source language audience.
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1. 518

FEERRILINS R, BN RSO EZ G, AMUBEBIR SR, I REIEE AR
AR REAR . B A1) SR, RIS SO AR RR D REAR R L RO T4 201 5 e, o
TR, TR R R, BRSO AZRIARSE, AR RRENL AR RE S I L 7 R BRI F R
FORBEAFSCAHE SR . R0 RE R A SRR R DU B et 30, T i
AN 24T e 2 3 07 B AR PR S A i SRR 2555 AT S PR AR AN ] ST i RO 52 FE AN o TRl
TR TAEADURE 5 BRer AL, S0 SO BUR A G138 155

DRy S L R R ) B AV S X B SCAAR SRR R, ASOR DL Y i (BETRRAE)
i, L ERT DhRE SRS AE R R R N, B R R T SEELATE . Rk R E A
JRMRFSE, DL O] H AR T8 5 AR RENE 3R 155 IR A AR UL A 56, 3 i LS RO B4 12

2. Rk

[ SN i ) 7R BT TR P R, S S AU E R e T A T AR A, X e
] P 272 TR S IR AT JE 7 0, ddl 48 [ P9 2238 0 S 7 R B 1 A QT R R e [ 2] 7301
B E . SKREMMRR S BRI TR A R0 . B B EAE & AR RE T IR T ZRE 1R, B
PR JEGTEMTCIENE[3], R RN S vl 1 Wi T, DUEUARRE 05 B ha BRI A 155 3o
SRAFA T L S AL 8 (K B PR A AP R E 1T S AR 6 20 DL H BB LA R Gy 38 24 OB UL AR (1
BEHEAT. MR UEFNE, WAUERE BN DIREX S5 [4]. BRI IR 5 1Rk
PEORE 1SRN B R (R R L, B L ATHEAT R4, AT, A3, LSRG A T R EF IR I
B AEshiE[5], R ERIAMINREX EHIS ARG . =2 EWRK, EHER, BARSHHE
X BRI B R AT TIRARIAGN. FRMBE . o, ThREX S ES X F R R AR RIER)T
R, ASCR VIR (GEToReAR) B, BRI DR S B AR TR B I T I SEPR R, A B REOA
TR TR R R A RS %

3. TheREXTFHEIL

Jes « RIL(1964)1E (RHIFRIARZR) hE KX 7 1 “TR5E " 5 “3haxt 4 P E[e],
M AER B EAE TR S B T 30 RIBI N, WA RAUAGE RIFE 5 3OA 5 B AR S SORME T
BN, TS SN EE AT R PR S R SEEL T RE L RO fhdR S A S R SO R
BEOCH RN 5 SRS I RONGE FREE A — B T “BhaSx s IX—ARIEA RS IR, 71K (1969) 5K
KA T “ohpexssE” BANT], AR RA R R A . DIREXT SRS, IR DY BT XA
FREXSAE L R RS LSOO AE, R0 R BESCRE TN E 2R, N RIS AR, B SONAR 8]
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4. ATIFH) FRIEGIOW

% E 52 (FET-1F+E) (Dead Poets Society) HAE 1S « /R (Peter Weir)$45, 3R 8- e 43 SR A1 R A 42
XA T 1959 45, Boekk 22 10— BT IR SF I 5 T I R, B A ORI aE2 e iy - Sl
(John Keating)iz FHAURE 1M 5 A PERIC 8, WORF AR EERIRE A, S BEUER . RiE
A XMAELRY THE . PARK, BAMARENNFE, BREREEUERMER, (HE51K
TR ARS A oy i SORE SR A AR IR % I 18

GETRrAE) EERZ, HEFEE, BREAEALNE, PR TELREE, SRR
AT AT BIOUL AR B8 4 B AR B I RFE T, B AR I I AR IR, R 22 BOAAE R RS [9]. =
AP LURAME 5 S0 R, AR PR AR . Bol M 5 N, A0 B EIE A A9k
XPEE TR ATAE L SOMCH A8 I 5 T 43 B D R S5 E 8 0 F s AR R R R e S E

4.1. WX

PG PCTCVE— R NP, IR RN DT I, PESCRTIR IS 1. A0, SO Rk
EIERRNL, IEBITHREXTEE

) 1: /&3 Oh, well. Welcome to Hell-ton.
B AFe, RRB] CWRRFR” .

B (BETTRAAL) o, EANAMITRRE CRIFTAECN “Hell-ton” , X MEVCIRE “Hell” (HUik) f4s
% “Welton Academy” H4s&, R2FAEQNERHTAE, EFREAE “HBR” KRBT AN PR AR
Pt bR AT E K, ARRR— %, “HbRREARE T iR AR I IR, E AR E R B AN R AR
R, BASHIGEMAAM FE B . “HRZERE” 76 HbRiE 5 TR RR R SCRRUE & XA & ek, RISE
T PSR ARFR A IR, SEPR R EIBR A T I T A R B AT o BESCHRIL T ThREXT SR I, A
{UAE SR T B FARRE R, 1 HLE R E ARk JFSOR B IR IE R, L EARE S Mi# A 5EE
I A AL PR S SZ R B A

4] 2. Whether it’s proud, whether it’s silly, anything.

BE REAIHABEREETH, HTL,

RS (GETCRpAR) MIX—Ip5td, SEEZINAE A, B E =22 A AR 1k % 5 275 2
JA7R: BN AHCA B ORI, XA DT RAEEN ARG, BT AN RS SRR, B
B, EARE P IR R IR B SRS AL B AT U E

B “proud” AR AERIEA, WEHERERGEM, S0P “BbRAE 7 BEREF T IEE, X
W& SCREBEANRIL T 2 ARE T M EE TS . AR, “silly” BARE A S BRES
BOAGIEH AT, (AKX B 2R AME R DA™ E S R SR E . S “ ST 1N,
AU S T BRI S T H ARk PR Uy SRR T AR T IR O, BV S EA T A
W ZRAAT, EFPOLAE, AE H AR, BMERR B A AR AT R B B AR =K. Bk
AR 2, AR SCHE, & HE I E N SETE 2RI SRR, HARMLAR M SO ] U2 21
BEAE LI F5 25 2 DRI NAE S FE

4.2. REMNF
ANFE & A7 A A B 15 A0 6 8 22 53 o 9 ORUE TR SCH W] Bt , B 4 13l B H i 5 I35 210
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BTG IR, AR R B RILE R 1B A B AR RGN L. LR DRUER
IR IFSCE I, B OR B ST 18 35 R Cu M AR

4] 3: You just signed your expulsion papers, Nuwanda.
FL X T —ZRWIFRT, kA,

FEHFS (GEToRRAL) A B () 4 S RIS ) RN R AR ) 2 A B = 5 %, 8 AR IR BEHE B 3 12
LIS B AR HATEI, RS R R AT O R BT BRI E R, T AR ST i
“You just signed your expulsion papers, Nuwanda. ” 3X ) 1 B 1 4 H SO “ORNINIZS Z T IFBR ., SSHEIR
EARIXFE I B R ART G S RA 7 B BRSZ o B0 E SO RS AR ENERS, ¥R “IR
KR @I T, BHE” , AMUERFERICES I, Mg 7 a7 1 & oA 5 fal
& rhogrh, A S A AT DASEA ROt AL A A I IR R 5 TR SO R M I T A P T ) S R
FHF G o XML R BRI T B PE b AR S RAE R, B FE ORHR I SO SORI T IR Al b, 3
FF450, DLE B SRS S AR RO, BRSO S T 58, U H AR TE & IRIE I .

4] 4. Did they wait until it was too late to make from their lives even one iota of what they were capable?
FI MEHERAMNERT IR, RET AL, FREELL—F RN T BED?

XA G 1 3 SR B E RIS — R FoRIERE G B 75, AU 2= AR TR T I B =
WEE, AIEEEMORT. KITRET W2 a MR Ay, XEmEmLEI T L0 EHEN4E,
AIAEABA I Dl 5 o B IE 20 X LAl AR — N DRI bt Atk 2 AR AT S S8 A i R X
AR [A) R RHE,  [RIE 5] B o B f R 1) — A1) 0% “ 4848 24 (Carpe diem)” .

JFCH) AR S, H—A> 4] “Did they wait...?” Fl—/ANE1E M) “until it was too late to make from
their lives even one iota of what they were capable” #4%, i MNA)HILA S — B [ERIE M “until it was
too late” o PESCARE A BAE IS FE Y4 N S = AN A), B ARIEE S RIS UL, Rt T B
T o IR TR EKA), WA PR, HRE T FYRERIA[10], JE3C “until it was
too late” 73y “BEBE T4 A7,  “tomake from their lives” 43PN “IR%H T A", A m B Sl AU
1] ot “lota” — 1A (B XA “an extremely small amount™” , 7£ FL 52 0 & AR /N RE, BD “ —SF R,
KA PRERE T R SRR, XRIER) @, H AR A DA SZ B B 5 2 TR 57 AR RV E B0 LA
O8RS E
4.3. IBBNF

B R0 SRR E R BRI, AR ENE R 2 R R BRI B BN AR R, T HLAE TE W)
b, BEANORBUE R SR . RS B SURIE B S B SOZAE VRIS B B AR IE T AR FFAR L Bl —
BrE, WE GUTCipth) o 32 AR IR SO S5 A TS U1 BN 45

1] 5: Meeks. Another unusual name.
FI REM, X—ARFFHLF.

LR Meeks XHIRRZE, CFAXA) hhA = “BEMINAR T, FOVATLASR 23”

FIEZ MG “Meeks” & —MNATFHIIZ T, WA T AERTEH: Meeks XAIRFZ R, (¥
HXEZ) PH “REHINAME T, BObAIL&Z t1. 7 X5 HIAMUES TABRRIER S, 1
AREELRIUARIRAE T 6 ZRSCAT FHE B, GRANCILBR K . J351, ZHRZ S — K2 3] “ Mr. Meeks, time
to inherit the earth. CKse #7564, RS2 H RS 1) i, Gl AR, WA TR AU At 7
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(RIRERe, o X A48 TR SR 8 ORI 28 51 S T3 40 [l 7

BEAk, R AR HA TS A A R A TIERESRANFE SO AN S A 1S . IR R AR Z N 5] S eI b
B AR 2 UORZAKD)  JE/RMER IR (P RACZE) i “iATd(Puck)” fith, BB T 2K
AT MRS L A+ DUAT R AN (A SRR ATAE ) BRI RE I ARERE . AN RAKS B re
XM RAEZ D T, MR PR R IR R B o RIS N 78 70 25 e PRI B3 I LR RE V)
AR 75K IS R BT R RE[11] o X APAE RN AT LR P (S SR AL B, AR 1 ORI
MIZESE, WIS T RS N ST dh A I 5| 7 A B0E e

4] 6: Friends of my dad’s. They’re probably in their 90s or something.
FI NRREGNE, it AANeGERLR T T e,

I GETRpat) o, B o i Ik [ A AR B CONA A TR SN s S0/, DR Dt A 22
EDNHEFH AR FEAT L B o PIATRI RN AR RO, SR R e e 2 B — e At St LAY
Wi FJEIND . SR, W “ 2T X RIE, AP E, RS lEARE RSO HEARE
&, BE RIS WA TRREARERRIH . T SRACRIFRITE AT A — P ER L RRpE S E R RO L)
R, BSCRERoR T s Mo AU AR S BEA BB A, th B0 1A 5 SR BIRxT At i AR AR G447
No BAETE G BXERRT L, Rt e 0F 215 7 R SCRUBR AT sBRIES, RIS thIRAG 1 A
O 1 0 PR R 1 T R A B

BEAh, 241 v TR I B S AR B K A C 2B TP RN, Al O BEAS  Wd 5 AN i K
BRI . A — A PRI TE “The guy could eat a football (S Ak & N KHk)” W2 AKFHAG R (1 4 E T
B WERPHAA FURAMN RGN Rk, Sz ARSI R i, RSP RRR Y “jerk (TR
H)”, EEBEIL ST PGB UK . XA AN R RE, AR 1A T T A
B, sl AR, B REEIEAIRE L b5t A A, Ao B A T 2 A 4T I RS AR AN
DI -

4.4. HEMNF

RIKNA CWEH -, BB, RIFARERE R EA R BT DhBexT <5 Hie o i £E 5
BUE B W AERMER LA LA b, NS5 e LIA RS AT RE— 8. SR, 478 2N Py 2 (0 55 0%
Rl I, A A S5 2 BT A

4] 7. You can push it, stretch it, it’ll never be enough.
You kick at it, beat it, it’ll never cover any of us.
From the moment we enter crying to the moment we leave dying,
It’Il just cover your face as you wail and cry and scream.
L ARRAE, AERIR, ERZAFRBE.
1R, fERiE, CHRKE RMEE.
RTINS R, B R AT R ¥ &,
RERZESBRE, €4 fefRegiEik.
HgZrh, R ZINRAE L R A AR IR EROREEI TR, T EARMBETLNTE, TR
EZNN T HEEE RS RS, RA— SO Sk, BAEEERIU e b, b BIRES, e
Hea ik, RUBYE, EAR A B TOGH. SRR ST, IR H R, G R
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I35 BB P AR S 3 T JRSC I B, T LT 2t 73R 5 JR S R A0 7 23 R 1
Ko FOCHIT “it7 B ARG R MRS, I T IR R BSCR B it TR
AT, (FLBIE T Ab AERHE S, PSR L 454 (R0, (RARH” A “AE0RE, (EARHE”
SR T SO R GLR, A RTINSO, R I 45 4 1% Sk R, 0
A RAE PR KK, KB T VBRI RS R, R AERATIOIE e, FIFRA]
TARHE: 7 BELREA T CHOAMI “orying” 1 “dying” , UMMMk T HPARIOTRZIE . £ AN .
5. &5

RICAEFIER NRENS FHISHIIR 3 N, W GETRett) MR et i 20000, OFFEm 7
DHREXTSEBR R oL P R M S i T RHARE B RS . BT SUANE, TR ILR
T A 1B A6 S SC IR PR AT XU s A3 2 T 238 ) 7454 L IR A SEORME ST T it TERZ
T WL B AR G BSOSO AR TE U IR IORIE s SOIARJR T BRI A A0 S5 (R AT 3R T R sk
B 32 B AU 2B A BRI B R BE DA =5 10 SCAURTR, 38 B A S it i 3 A% 8 SR SCAR 5
FEARAT AR S ik H AR AR 5 W AR — B BN

SE WK
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