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Abstract

The roles of interpreters have been a focal area of study in interpreting research. This study exam-
ines an interpreting episode at the 8th Chengdu International Festival of Intangible Cultural Herit-
age in 2023. Based on the dialogic discourse-based interaction paradigm, detailed analyses of on-
site conversational data revealed the multiple roles assumed by the interpreter, including infor-
mation clarifier, language polisher, dialogue facilitator, and rapport builder. Through this analysis,
the study highlights the interpreter’s pivotal roles not just in oral translation but in shaping the
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intercultural discourse itself, reflecting on the broader implications of interpreting in cultural ex-
changes.
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1. 5|15

2019 4, 72 FE BE AR A A TR 15 T AR T SOk i iRl R, 3RIRIMER 708 CFnlilgge) kA
ST LTZAFNH . Z50H ik E &4 B TR B 7« A58 (Bric Benqué) A=k, KEE. BRI E N K
JRAERAE S H 5 T TR MG, 28 W7 — RANRER W E T T2 EER R £ 1F.
KRR T 2023 4510 A 12 H A 16 HAES )\ s B bRl B SCHesst 15 LAl o £ R e,
EH NIRRT « ATiRft TR DRSS, WRIEMATE . R R AT L RIS AN 7 5
AHEIC G AL L R NE DM, RN B G372 SE 5 SO Sz b B i 2 oo fi . WF FCAE
BERH “HETIRIERON A", R O RO E S E BB, RS ES) P
Bz 5%, Witk B Do R 2 R AEH .

2. ERSMATERS

H 1976 4F Pochhacker [ 15 X$e H “ I3 A M €7 MESLICK, AU 7t s -t 4, KN “ ik
AR EUGE” , Wal T2 AREE, e TR, Z2MARRNER .

FEFRE s b, PR G ARAE CE N7, AR T GO A B A T SR S R IR IR A
AR TEE T,  “RSRMEE” o “AEEE7 & CMmNFEPLEE N (1SRRI  H RE E s
i A5 BINER Bt B B ARHE R T, s FERIRAE H 28 728, R MR L 200 4%
A JF BN AR AU

20 AR, BRI RN P 7 EORVE AU e, ANIE SR S5 SRR O B B [ of SIE B Bl ) ik
RIE[2]0 X —HARAEAR KR RE FA3 88 T4 X ORI MG . 20 T4 80 2 90 -AR[A], B AL (1
U7 5 4 2 FR 4% A3 TR I P v sd st H 2 I, AR DX T RERGE AR [ 1] 1% — 84 35 TR 72 AT
M A ), SR T 3 RTE BB TP AR BN A €, RN T AR BB = AR R S R [ 2] o
FE G R LT T, Metzger Bl [ B 5 “ At &S00 1[3]. Roy MG T8 ORI 7S, 48
H SRR AN EBE R, WA RS R, MATE AR BN B [4].

Roy FIM s AEH ML 2% 3% Cecilia Wadensjo I T #3330 . Wadensjo 12 A I8 115 5 20 4 7732%,
O T DR REN S HS P A ERMAE, 1R DR “BE—Y)7 , IS ZIRKES “hiR” 1F
F[5]. iX’A Pochhacker Jak & I “F: T X115 5 ) BLahE (DD 7 [1]3585€ 1 Hehil. %30 208 183 A I
MR “SCAR” FCHF” [5]. OB SRS ORES MRS —, G5 X O%”7 . ‘A
RS IR R0 CHREE R & SR “RHEIR” X —REM FERB/ET @I T “OFANFHE)
PIXTETERT” , R T “FrAS5# L EWEZREFM” MEME6]. AT, ADSCERAEER “Xil
B 5 X O ST SRR O
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Rl A0 4 X 1128 5 E RO IT 9 T SRR T 588 RAE TR R MR I U, HRIR ik e . B
i ST ARIIE RS 5. AERTER G, PRI ARRR R ERE N, JUH RS’
ITCE T RIMMAL . XK s VR RE L GO R T BBk, Hl ZOR MR 2@ (7. H—wi
H AR OB, WRERE . 2P ERO BRI T AN 8], EBEST U, NIRRT E S R
ST SEMEE A LR, AT P BIEE AR B Z (VA I . POV E e B AL, R R R
FME S AL IR 9] 15 S ABRYT ORAETTH (CCHCP) 1L, BRyT 1% 01 # 5 B s # M At JF
SR — NFREEL,  DARA DR B SHEME AR i A a] WA 10].

AE AT DR A GRS, R RS AS BT R R T B b, B CmER”
CEEDYT . CHMRIRT L R FZ ook, Wos T HER SO E 2R 53R 1], SR
A N AP CHERT SRR, RGN IBRAS U A =AM o UG B B RHERN, JER B REFH AL
Brad R AP [12]. SRTT, [ A AT TE A B AT SR i 17 T2 B0 3, A DX 3 0 R A S0 — U S )
Wk, XETFHEREAERER, B “REIX DR EA D, KRR [13].

FIRSCEREIR B T AR FRALIX 3 S A W SR B ) . [ AR T AR X R 0 A AR
TR TR BT ROUR, XU T CBON 2R T BT, E N IZ
RO TR AL G, Hod TR Rk R Ik, X SERRIE S DA RS B i TAE A
FIR Bk e ASSCEUH TR0 D AL SCATE S BTy i A (- DUISREAMZ I U8 2 H

3. RBIsHr

AR ATIIAE], Bt iR B « A (H B BURH E RS W T ARET LT AR b, G
LEARUHFGERZ 5 E WK, IO HOGE. AT B IERE g R RPEAL, S5k E DA 21
HENHFERBHH C Rom)RIT T — iR AN S A & ST LIRSS BT LARERS IR 3EAT I H
R, AR KRERE B2 T H 3 S (LA Bob T RSt R rh R 2 Mt f5 2
Fo O MTEHERER . RRMEFANE FIEOE . REAOREEEN, MMURIE T I6H 5 g B A5 BB
HEfEik, IEG 7SR OSSR, AR T AR5 BRI R T, BN T —IREIER
S ST AT i

3.1. OFRMEREREREE

01)C: B— Ik, FRATZFEHEE Y. (Take a look. This is Qiang ethnic straw weaving.)

02) I: Here on display is straw weaving, an intangible cultural heritage of the Qiang ethnic Group.

03) C: ARfEM:, PR AIH-Famgimp, #a KR, mHXNRRERAR, EW2EHERAR,
FURACTEAZA (- RE BRI RA R, B0 E M B A A EY L. (Palm
fronds. These are woven from the leaves of palm trees and can be preserved for a long time. It involves a technique
known as “green preservation”. It’s also referred to as “retaining greenness” technology, which means that the
palm fronds...You can see that the colour is quite distinctive, indicating that the natural green hue is retained on
the plant.)

04)1: 4ff, RIE? (Dyed, right?)

05)C: ARG, WAL ERE, B Mook, @ddbslidn, RERE, REHTHER
. (It's not dyed, nor is it painted on. It’s a kind of high-tech process, treated in a way...As the term “green
preservation” literally suggests, it refers to preserving the green color of the leaves.)

06) I: MEMEME, JEikynit. (Oh,Isee.) (turning to the designer). This is woven from palm leaves by hand
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and can be preserved for a long time. Moreover, this employs a preservation technique, that retains the natural
green color of the palm leaves on the plant, known as “green preservation”.

07) E: Okay. Very nice.

FERX I R E N R G SRR TE b, ST IR A 5 A v, (B 35 W (A1 R o6 98
BRI ZHIF a5 . ERENMPERNA T “RE” ——F BAECRSFERHE I R IR SR ARy T
Lo IR, HIRIEARR — ARIER, 13 GOR HAORME N Gt BRI BOR . i G R, 1% O3 230 1) 5 G5
SNERBE D RBEL 04), X2zl 7 HH “fEHERE7 M, Rk 7 AR NERBEERER
HYRAE ST . I RNV, GRS DLEER, AU OREE TR B RMEfLE . DB AR AR “ORE T HZH)
i)a, Wt IMENGE: “verynice” o IX— AR, AMUFRIE T IX— 5B HZ KR 5N,
A MM T EAIE 7 17139 53 720 DR Y20 38 AR A1 7 T P A 8 RREARK

3.2. OFGRERFHEHELE

01) E: (Turning to the Interpreter) These are the tools for the weaving.

(4 silence fell over the conversation)

02) I: Is that bamboo?

03) E: This is not bamboo, I don’t know. It’s a... It’s sort of tree. But it’s funny to see the tools are alike.

04) I: AhliX 2 —Fh gy, AIREREMM, THAMEKIRIE. (He said this is also a type of weaving,
possibly made from some kind of tree, and the tools are similar to yours.)

05) C: XAMFGEHEIT ., W, XANRZSE AN . (This looks like rattan. Oh, this should be willow.)

06) I: Willow?

07) E: Yes, yes, yes. Willow, much stronger but this is excellent.

08) I: A ipiix AMNge 5 0 A, SEOXANF TR AR, 1RFE3E. (He said that this willow weaving is
sturdier, while yours looks softer and more delicate.)

09)C: K, MAALEAE, XA, BXA I SR 2 aT OB, ARA] BLE CREEER
BIER . QIXLERR, AT AEE R, E B IA MR L E N E R E SR, (Yes, his is sturdier, but mine is
soft and can be adjusted like a snake’s body. You can shape it however you like. For example, these legs can all
be adjusted because there is wire inside acting as the bone.)

010) I: Bamboo weaving is relatively rigid, while straw weaving is soft. You can adjust the body like a snake
thanks to the softness. And the legs, as seen here, are all adjustable, with iron wire inside supporting them.

011) E: Okay (nodding).

fE R iddr, ki) B R EIRB A TR ], 2RI RIS, BRI T, 1A
HaER R 7 —kmA LR, SRR TR YR G EaTRRr THRBUAMEL, H T
(W 01)e X—RUNHKAI2EE), (A ERTIN AR GBI T G 2NN RRAE T —38, B E I
T BOR B iR . D IGEAT BOX — PR, I BRSBTS E A A
s, 3R T AR, WX T HRE S LTI TSN T 02). X HRimr e isgr], MY
fEAFERES IR A ST, 51K T —R TR TR YRR E . BEHERRA, &T&
W 1 X e TR SERR B T RIS, AT 7o X — R, Joxd il gk SR EN T H0E 7.
B E MNMEHL PG T R G LR SRR S, VEANER 7R R A ORI S, 4
TV EFCKBEVR(L 08), UEM] TSRS . RSB, RS SO AT, FRE AU R
B, R R, R E SR R BRI BR, BN, SEANAIE A G, XL
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33. OFRIEAXREEE

01)C: EAZRATHITE B, FATRACNHIR--- - SR S5 AT IL XA, w2 i ISR ST
WP EITURME R, w2 5 i) Py ST, SRS B 5 R B G ) - - G 1) R IX LA B AR JS T, X
AMEEAE T IRCH ] %2 3# , (This is our Qiang ethnic grass weaving. We are from Beichuan. So we compiled
this book about the cultural history of the Qiang ethnic group, including the history of grass weaving and the
weaving process...The weaving process is all detailed in the latter part, and it took us a long time to compile this.)

02) I: She is from Beichuan Qiang Autonomous County in northern Sichuan province...They have dedicated
a significant amount of time to compiling this brochure in an effort to promote their cultural heritage. The brochure
reviews the history of this craft and illustrates the weaving process.

03) E: But it’s in Chinese only.

04) I: {H'E JAGH A2 (But it’s only available in Chinese, right?)

05)C: E RAF S, WREHAFRMIEHRATLL, (s currently only in Chinese, but we can provide
it in other languages if there’s demand in the future.)

06) I: At present, there’s only a Chinese edition available. But if foreigners are interested in straw weaving,
they would be very willing to publish an English version.

07) E: (Seeing business cards on the table) This is the card?

08) I: i LLE—5K44 Hi%? (Could he take a business card, please?)

09) C: % HalLhE, nJLL. (He can take a business card. Yes.)

010) I: Feel free to take one.

b g T R RN R R E R SR . SRR, SN E SR N T
Foo 'S T WD) BB 4 255 7, T R Ge [ B 1 B4 (¥ 7 SV SRR . Bt Bt
T E TIRIEXGR, Il AR B A FEERCAL 05), X233 U] 1 fiunf Hft 58 T 2R AIRER K
B EHZSNEWEIN, H P Ok, EEA TR, WHE R REECR. £ —d R, D
RIEIL T HAE R RELENBEIRE ) IR ERRER AR <Ol fEZEL 05), M2y
MBSO “AERIEET (W 06), X 4%, AR 1 g 2 AR H SO A 5 ok
O, BTG PRLE 7O OB, R SERIRANSCIEE | RSt A, BRI S ) R
B b, AL AR TS AT AU (W 07), PR FERIRE R 2 N MVERTIN, FROCRYE 7R RS
FHER . W R RHOE “[F&E” BHiFN “Yes,youcan” , M 2ikH 7 iR, S5V “Feel free to
takeone” o X —FRK, AMUELE TR ENNVFIT 2, TRy — Pl ks, Pk T
SACAE S ERRGIE, EiE T MEESRYL. ARSI X AR RN R TR, R LAY
B AEiE 75 S, AT R 7 AR TT Z AR I &R

34. OFRIERIESHEE
01)C: M2 BB RANIM e T i B AL &, FATHGEAAS 512 MR, 4FFE). (Wealso

hope to promote our Qiang grass weaving. We are from the area affected by the 5-12 Sichuan Earthquake, Mian-
yang’s Beichuan County.)

02) I: She said this craft is originated in Mianyang where a devastating earthquake occurred in 2008. They
have recovered from the disaster. There are rebuilding their homes and they hope to promote their cultural heritage,

too.
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03) E: Okay. Great work (nodding).

04)I: RTAEMFE. (It's an incredible craft.)

05) C: (Nodding and smiling).

R EFE B, FgENERIE THET R 2GR MBS B d, Wil 7z
J617E 2008 FE Pl SZ IR (L 01) Wb RURTE P52, X SESEiT 1T MHRA, 1 HRERE
DRIE T CEFEEE” BERH, RBXBANRIIBGR AN E BRI AR . iz 1 “devastating”
—], ABIS TR B R B BRI SR E R JRE DA, R T AR RAE S AMGRGE
B VR, i HARNRIR S T AR B A T SR b R R X iR RGA Tk, ORI
e 7RG A S I SR T, e ok L T AL N T T AR B B ITENT S, d
BEIE:  “Greatwork” , IX— RAFEAUAIL 1 3 F i S BEATT, WHE—2 g 1 D e HE X
TEIRNBEAT T HAS ) 2 3 . A AR b, PR AR BR T3 B AL, S 4 7 A
B, NRHERGA TS RS RO S SUREE, TR 1 3SR 7 2 1B B AR S5 TR 5

4. &

AR R R T, DB RAERTHIN S BIR S T 2 NIRRT, i 715 S
F OAEEREE . RAMEEMEFHOESZEMO. BT RFENGRELROIE DR, it
BOR 7B S RERRIE, TR I, WA R B RN, AR AR LU T, JRSIK
TR THRATAREHE; EIEERRMEE MO, It #iE 5 RA, kil hit—
AP &5, EREFEOE, @ EgmE RRFENTF SRR, M T ARER
PIA RGO A BRI AR ST D X — Rk Uk b, 592 DR ) O IR R 2 TR R b ZR A L
HHE fUE 2 A T s SO SR BRI EAT o 5 ]9 S B 2 1 i rp B3 OB 22 3 (Ui e AR AR T
WHBRBIEESOAE, XU E RS E NG T, X e, DFERKEEES AR
FEIBSRAGRATEAT AL, MRS TR MR AR, i S A SIS — RS M B A5 AT
FCUASH J\ e AR [ BRAEM ST ™ 35 01 5, IRANIRTT 1138 SRS SO S b T s ) 2 B A
R S AT T, AR FUR R TR G D R S SRR, AR, D
et B pr A AF 5SS AR R H MR T, A FACON D3 A ORI AARBE RN T &
LTk, RIS 0y DRI H SRt 7 R SEhR N M E RIS SRR, BE T R AR (et
SOV E FR IR (R S B
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