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Abstract

Subtitle translation, particularly the translation of four-character phrases with distinct Chinese aes-
thetic features, plays a crucial role in the international dissemination of Chinese culture. However,
this translation task presents a significant challenge for translators. When done well, it can accurately
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convey the emotions and cultural connotations of the film; if not, it may result in the loss of cultural
meaning. Based on Skopos Theory, an analysis of the translation of four-character phrases in the
Chinese cinematic classic Farewell My Concubine shows that in order to effectively convey its deep
meanings and emotional expressions, the translator must respect the original language’s aesthetic
while considering the cultural background of the audience. This approach can help promote out-
standing Chinese films to the world.
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Mo, MIHREE LHIEHMME, (5T (ORISR B At A7 & Fr S i [ br
FRA 9 B LA S 257 FERI IR T DU R TR HTIK SR 2 A OB LA Vermeer 32 H1 (0
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H 1)1 (Skopos Theory)iX —Mi4 B3 4 1R 218 2K Hans Vermeer 1 A Framework for a General
Theory of Translation — 5 IEXFEH[3].  “Skopos” ZFaHEHPEIIACFR H I, B H BIEH AEBARHE 1
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H B =ANE0], BEE BN T E AR 0. B EEET T =AKREM B . BB,
Katharina Reiss % TR SCAFI L Z M INEER R, 1 UKIE S DI6E. 1 H BB BRI R SRR I Rk, #or
T—ANE R PR, PR T DR IR B4 AE T [4]. Reiss N, BRARMEHEERZE— R T
R H R ZRE MR, HAESCE P MRS BRI DI R IE . 28 B, 2 H IR K R I B
Bt, Vermeer VABHIEIE LR SCONEAL A B FIG 45 R 0047 8, BT DAL ZI0E s — R 50 R0, EZRH
JER VN SR R 2 AR AN [R] RO B H R I A [R] R B B SIS AT VA 5] BEAh, BRI I A1 1 P4 32 53 5 J A
T bR B IR0, AR A i R B BT A S SR o AT FR PR SO A BT, 6 H BT 32 AR U A& FTEEIY
ATERMRI, JEE TR S RS2 [N AZ A IE T . Vermeer IERFEME T —ASHT B ERT SO A, RIS
FIE ] LUNAZ bR B 1 H FRSCAS S 52 A0 5 J7 TR B R 3 56w . )5, Kristine Nord X D g 3 SR it
17 7 &S Z5 5835 . Nord RGUHUAERE 1 WAl 78 SR S Dy R i BR Al b i) 775 B 0F B BB sing, I
XPOyReE SCRIBEER AT T, SE B SOENE “ DhRe S Bfe IR0, 5EE T DhAe 3 SRR
161

H B E N EIREEE T B R NIRIE, e W TR orE GRBRFE E = A a) — ot
Vermeer FiFEEAAMZENA7], HLAHEATEFAMES. HR)\FE, KPR IR R CE
[8] [9], TEj#ZFA T Skopos Theory, ¥ EEHEAIAE KAFRIAAIX FRHAMM [ Dhe £ L H B 7E 1 B 5L 1%
15 A[10].
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B ) T AR GO R IR, IR TR TS TR BT Wk B AR R S SR B
BT Z N o SR SR @IS SCER TR, 2017 4EE 2021 S (8] H 18 AT T2 8 LU A I 1T
WP SR R N 1 R BT 0 IR I 5B ARG IR S SR U 11 b4, EZESFRR AR T B R ERAL T %
BRI A, 5RH H R RS A TR S IRE S ZE T, BOR PRSI A bR DI RE AN SCALAE [ 12]

TEVEFER AU, R TRV T H ISRV R I E M, fa i H e i) 5l NE B TR S
AR FRRCR[13], R AR IE R 45 R B SRR 1 1285 35 DU 7E o 78 BL{ Lonely Planet: Boston)
J, BV TSCARRENS  H BRSPS, R T H PR AR SCAR R N, R
FESCA SRR 3 SR e £ 77 TR S i 7 H 248 2 [14].
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My dear sir, this is like a visit from heaven!
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i, Be S CETE” THEEXTSEMIEICAZ,  “heaven” HELLEMGVIHI—/~.  “A visit from heaven” 7R X}
FAE N IR B R @A, ROT R RERFY, R 7R AERRIR K
ML o IXANFRIETT A H BIE T AR R B R, JF BRE AL R Serh “ B R LY Pl A R L.

BlE . SCRIRALA AN EE R A F

You are an expert in all varieties and facets of opera.

X YRR BUME, FRIRARFI R US55 — I LI, Y54 1 BONMEIE PO, BiZaE B8l
B, MBUMEE T TP, BENMEA 7 JEH . Bl ViR w2 aE#fosdss, TRIMA “oN
Wi ” XA AR 1 AP0, R INRIPY AR R e, RN TR BIEX A A
TR o837 R RURBIRTE, IR GURI PN KRS . ARSI NN @&, U A SR
IRARHRGIE . AL, XA DY RIS — N AW BRI RO AR L . 1 25 R8BI A 13l vh 38 R B
FR SR TE T AORBE IRAZ LA A 8 IR, T BRI SR M LE T AR AR, BT AR B W B 3 5
W AR e ST RN PR SCHE T PR R, MRS 0 . A “all” XA AGE T BERRIA B
SN BLRE, X B S IE A —BUR bR H i .

BE=: EHIRMahmmEg?

What do you say about being my most intimate friend?

H Camme” BIEAN “my most intimate friend” FRIBH IR SRS 2 — PR R ER 5 K. X PR B SRS 1 H
FR) A 3 oA P Ak ) e 1 i 7 SRR AP ST IS R . “apme” N EARREAN
R IR, e R S OO I 27, iR T — MR SR AV RN 1 . ST, B3N kindred spirit”
“soulmate” 5% “bosom friend” Z5FH 77 2 ) e 2 PR HAE SEE B M BRE . 9 1 (WA SE 25 5 B e Al
B2 BIPFE SCA R S RS, BIRE P REE R A R W LR B R IA 2, 40 “my most intimate
friend” o JXFPEHPESNS ) H B2 AR E R B AU RTSE N, AT S0iE BT 508 TE B PR T AR K
Ny, IR S T REAEIE AR Bk T RSO P R A SO S, (HE SR AL 1R 5 T PR A
FEMFETT I, DU B A Ml A% a2k JiR SO BT B 1 IR 3

(=) ERENTFREET

HEie4e 3 T HEIREE s, B ) SR BB o R B iy T ve Sl ez k. ik (3£
TGEY oh (00 7 b B PR AE T ) SN AR VR IR R, P REAMEAEE T REEELR, B g
LIS EPREPRTE 5 2R0A, RN SRR SO S S A, DU AR S H BB ER LR ST, BRI
SCAEREEH, PECE TR I A B A 1A 16].
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But maybe you should hear words from both sides.

B R BRI 4 3 R ORFR IR SO R BE ST R SOE T JEoCr it “ — iz id” , MEEA
i “you should hear words from both sides” =35 W 7 &R ZAG T 2], PABES R 38— S8 AR A
RIS . BN T LLE W, O CAERESCE N B, B A R R A T i 7 e 1) Bk
TR, TR REAERE R RS RSOV E E. R, B AR A BOR TR NAE B S5 VAR
NALHE FFERE, R AR 2 im” KR, XEA A ] B AR AR .
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Duan Xiaolou, you are as greedy as a wolf. No conscience left.
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TEREE Y, 1X 6] 6 1) 2 A Aloo BN EAT 8 TTAE 5T AR A . B30y “Duan Xiaolou, you are as
greedy as a wolf. No conscience left.” R DAHERALIE M (5 2 8] (196 22 A SR A G G R . SR Ag i T
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) BEENTRBEST

RS R AR AE R CF Y A DY A I AN Re S (S E I . AR R RS S H R
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HILIVE 2 DU A AE H 1015 A AEXS RL B e R I8 . BAERINA, B8 TR EX X2 AT 40 St %
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WA G S H B X S Rr (3008, A B T3 R B R I mT S AT R SRR, SRASE SN A A AT

By —: IR AR TR 2

You think I plan to cut corners, don’t you?

H i ToRL” BHEERL “plan to cut corners” J& — P EL BRI RIS, EEE TN EEER. B
Fe BB JEOC I R R . ELRE SRS DR R JEOC B i R A ], DA E AR F 1 RE T .
TR & AN LR E E, T “plan to cut corners” 4 SC J5 R A2 8 o 4 4 B 2 D IR R SE AT
%%, (AR RE AL BB . X RIAESRIE R HE W, WAREEZHE A e EE. 53— NEE R
fEIf I R BRI £ T DB 15 AR 5T IR L, S5 E OB SARIUAD . XM B3RS A B T
TREE R G RS o HEE R AR RIS, SEIL 7R R A) S SRS )%, $eft 7 —H
B4 7y BRAG AN 52 1) 223 U5 3o
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If you take me in, I’ll wait on you hand and foot.

M7 BN “Tl wait on you hand and foot” J& — = B HIEIIE S . X FEH PR BB &
ST T HeACRIY J, DU S AF AL I8 S5 iR i) & CRME K. “T11 wait on you hand and foot” & —/M#
WHEEELE, SEEREES OB NFE NIRRT @ XA RIE, s L5 h
— NN N RS FI G . EARBHIIR A BRI B RSP B Rk, (Hre e s CAME &
5 RS 18 SOHIE, AR T HIESCRFEIRER RS Mz 2 e . XA B 200 H 278 H bR
5 E AR BN R e Rk T 2, DU R 08 v P A T 52 38 S v PR A SRR = S

BIR=: EEAK, ThAHE

No sound but a song. No movement but a dance.

“TEAE, TCEIATE” T HORAIA — MRy E I R G, LRSS IR A A B R DUEIE § 2R
B — RFHIE. T AR WA B EARIE, WEIMEARIRE” « CREES: 1A, X
JRATREHBORER T RS AR . S AT B R S B A, P DA VA (BORH AR SO0 5 7 1) IR A B4
FEOOUEE 5 TR B R R IR TR, AR AR PR R SCHAT BB N T IR B R G AR i U 1 R RV R e, FEEAS
PR PRI 7 5 R EEIHAL, PR AR FE AR A AL S TR EE 1O RSB, AR TR
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