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Abstract

As a multimodal discourse targeting young readers aged 3~12, children’s picture books primarily
utilize various modes such as text and images, alongside symbols like facial expressions, body move-
ments, actions, colors and postures to construct multimodal emotional metaphors. These approaches
reduce the abstractness of emotions and help children acquire empathetic emotional experiences.
This study takes the children’s life-education narrative picture book The Scar as its research object.
It systematically examines the different types of emotional metaphors—such as anger, sadness and
love—present in the book, as well as the multimodal strategies employed in their construction. The
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study further explores the overall construction of the multimodal emotional metaphor space within
the book. The aim is to assist picture book authors in understanding the methods and pathways for
constructing emotional metaphors, enabling them to create higher-quality children’s picture books.
Ultimately, this will help young readers better understand emotions and gain profound and mean-
ingful emotional experiences.
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Figure 1. Inside page 2 of The Scar
1. (MVEE) BEZRAR

s8R "BEKIET. "

RVEBEREET, MEEWLT, REGLTINT
BERRA—TABP, REEETRIE,

ERX, ENL.

AZEBINERRE,

BHARERAR, BE—LEFHRRZOKT .
TJRAERRER, FET, MEREFET

XTITET! - BAFHUNEER.
XEDTRNEITA? XAFBERT |
EEFLAEZR D) BBUIRHY,
EETTEREEE?

BHER, BRSEHIM.
BRES, ARBHADER?
WEZR, FRBULHDE,
BRAOIMFEIRBIRINGTE F o

Figure 2. Inside page 4 of The Scar
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Figure 3. Inside page 9 of The Scar
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Figure 4. Inside page 10 of The Scar
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Figure 5. Inside page 15 of The Scar
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Figure 6. Inside page 5 of The Scar
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Figure 7. Inside page 6 of The Scar
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Figure 8. Inside page 7 of The Scar
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Figure 9. Inside page 11 of The Scar
9. {MrfE) F+—REAR

HoE, MRARTEERMAES, WATTLUEHL, FNBEANNEE — BEIHRAE

JE

RlAN

31

DOI: 10.12677/ml.2025.131093 672


https://doi.org/10.12677/ml.2025.131093

MRS N . BRIk, AN AR T RRORE L OB R IR 1 B R A — R B R A
s AT SR B H TN O R RO AR . LRI/ T3 22 ZE IR AR AN RS TIFESE +— R
W ITCRLIET 9)FI+ R N T 10y, AR BRIESF AN T IX—F5 K. dhRBIZ b BN, i
Mo A, A B A AN DR O G U PR S T T AR ARt — 265 A AT . A TR N A ST
“OR TIRBEH T R “SRITXUEIIR” . X RE PN U A AN S N B T R AR R, A
Eham ANEXVN B I, MR RRMERE A B R R A .

H AR+ =R T, EEAEZS 20 T SNBSS 55 42 K 0T T8O A i i Ja B2 o ME Bk B0 1) 37 55 o
BHE, B oM =R TDRSC PRSP EAAIR S, “ A R G& 17 L« AT BURSE
B UG AE B R B o SRS P DI B — BRI B . /N S R U MR AT R,
AL, A LR PR 5 AE S0 B LR AR SR 1 . 0 BAR DA B A, HAbZS TN B0 AT
IHfEBE s, i R 7 — MO s teE N e, X8,  CMMEE) 7RSI IR i
R PR IR 455 /0 55 2% R KA PR L IG5 P RS B g ot /N B 51052, TS “ R A ELRR A 10
o R e (A A A

WJa, FEANERTTS T, AEEZMEEAT IS LG ERP M 7 dsk, XhhiZdikeE
EHEE. H-URNITOLE 12)4F, SMEERE T, KPRRT AR SMEE. Sadhmie 1 isiEmn
ft, M NI, B TONEE, FTOF TUCENL, AN BT O E S T, ST R IR AR I
Bbo BEZ, SCTRERS “HRITXUE 7 A SR b PR R RIS AN TS £ 1 S e AR T T 2 1 SRR
S5 T PR RN S ST B AR AR AT 5 K W K SRATIBR Pl S () AR I B2 T B

ZU, MSNEXTN T ARG E . B N BRI IR BRI S NS 2 R AR ELRG R
NS E LA SRR R EE, W R TRE” BRI ] .

oot e & Sz,

TEG ERARAXH.

ok B R A G d, KIFAE HeR
RERERG—RF, e RAERMIT, 3
“BBIRER Y, ARHCRE, KiZEFESEHFR. 3

o N2

e i gl e
4 i | 0

G, 7% 23

Figure 10. Inside page 12 of The Scar
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Figure 13. Inside page 3 of The Scar
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